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BAYREUTH FESTIVALS 
MAY SOON TERMINATE 


Dissensions in Wagnerian Camp 
and Decreased Attendance 
Threaten Movement 


Homecoming American critics and musi- 
cians who have visited Bayreuth during the 
last few seasons have brought steries of 
disintegration and dissension which loyal 
Waenerites have been loth to believe. Ac- 
them, the 
singers are no longer to be heard at Bay- 
reuth, having been attracted to America by 
the lure of American gold. Furthermore, 
Richter, the musical and 
Herr von Gross, the executor of Richard 
Wagner’s will and the nominal head of the 
Bayreuth festivals, have withdrawn from 
active participation in affairs, ostensibly on 
the plea of ill-health, but really because of 
the increasing dominance of Siegfried 
Wagner. It is said that they resent the 
younger Wagner’s tendency to “boss,” as 
do many of the great musicians who for- 
merly participated. In addition to these 
defections, the German theatrical managers 
have reconsidered their action in agreeing 
not to produce “Parsifal” on the termina- 
tion of the copyright, and atleast one, 
Herr Neumann, announces that he will 
produce it at the earliest possible date. 

To quote a visitor to Bayreuth whose 
official standing enables him to speak with 
authority : 

“There is a very grave uncertainty as to 
a season of Festspiele in Bayreuth next 
Summer. Up to the present the powers 
that be at Bayreuth have felt it necessary 
to give the works of the master in order 
to appease the Wagnerian appetite of the 
English and Americans, but it has now 
become an open secret that except for the 
sightseers who take in Bayreuth as they 
do any other of the ‘sights,’ the Americans 
and English no longer seem to hunger for 
the works as they did before having 
feasted so well thereon at home. This 
lack of interest is the natural result of 
the very fine performances that have been 
given, particularly at the Metropolitan 
Opera House in New York, where the 
very cream of the Wagnerian singers have 
been engaged. 

“Not only is the interest of visiting peo- 
ple less, but here in Germany it is also on 
the wane, due in part possibly to the mag- 
nificent Munich festival. It may also be 
found in part to lie in the fact that Frau 
Wagner, through advanced age and illness, 
has lately been prevented from keeping the 
management in her own hands. Then, too, 
Hans Richter, who has been such a great 
friend and helpmeet to Richard and Cosima 
Wagner, has been reported to have with- 
lrawn owing to ill-health. In realitv the 
famous director simply stood by this year 
to see his place filled by another. Herr 
\dolph von Gross, who is the administra- 
or of the will of Richard Wagner, has, also 
vithdrawn from active work and advice at 
Villa Wahnfried, for apparently, or off- 
ially, the same reason as Dr. Richter. 

here is no doubt that Herr von Gross is 
not as young and hale as he once was. yet 
anyone who is personally acquainted 
vith him the fact is apparent that his 
eart beats as warmly as ever for the old 
ause. If one peeps behind the scenes it 

plain that he cannot content himself 
vith Siegfried Wagner as ‘boss,’ there- 
re his retirement. 

“In this way dissension is beginning to 
ndermine the very foundation of this 
mous institution. The old self-sacrifice 
nd interest in the Festspiele by the artist 

a thing of the past, and the chilly atmos- 
here of the farewell dinner given at the 
nd of this, as every, season, with its forced 
peeches of thanks and words of praise 
uld not wipe away this feeling of half- 
eartedness. The consecration with which 
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MME. MARGUERITA SYLVA AS “TOSCA” 


Her Work During the Preliminary Season at the Manhattan Opera House Has 
Brought Her Tremendous Popularity and She Promises to Be One of the Lead- 


ing Singers of the Regular Season Following. 


(See Page 3) 





copyrights, has expired, the Festival will be 
lowered to nothing more than a business 
enterprise, the same as any other opera 
house. 

“Although Frau Cosima is still very ac- 
tive mentally her physical condition is such 
that the doctors have forbidden her chil- 
dren to lay her open to any excitement if 
her life is to be spared much longer. Her 
daughter Eva is the only person who is 
permitted to acquaint her of any of the 
affairs of the Festival performances, and 
this is done very sparingly. Therefore 
Frau Cosima hears and knows now very 
little regarding the internal managerial 
affairs of the institution. Only very inti- 
mate friends of the family are allowed to 
visit Frau Wagner, and never are they per- 
mitted to remain in her presence for more 
than three minutes, and then the visitor 
must find his own excuse to withdraw, 
after receiving a sign from the daughter 
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that the allotted time is up, so that Frau 
Wagner may not know that the time is 
thus limited for her to see her friends.” 





Prediction for America’s 


Musical Future 


Northcliffe’s 


Cuicaco, Sept. 28.—Lord Northcliffe, who 
controls the London Times and sixty other 
foreign publications, in an interview here 
to-day said: 

“T believe that the future of America is 
great. You should produce the next great 
musical composer here. I do not know 
that you will, but you should, for you. have 
all the elements, a Teutonic strain, a Slav- 
onic strain and a fine enthusiasm every- 
where. The two greatest artists of recent 
years were Americans, Whistler and Sar- 
gent. And your standards in the higher 
fields of culture are growing yearly.” 


DIPPEL OUTLINES A 
BIG OPERA SEASON 


Arrives in New York With Geraldine 
Farrar, Alfred Hertz and 
Glenn Hall 


The Wilhelm arriving on 
Tuesday brought several important mem- 
bers of the Metropolitan Opera Company. 
They were Andreas Dippel, administrative 
director; Geraldine Farrar, Glenn Hall, 
and Alfred Hertz, the conductor. On the 
Grosser Kurfuerst, of the North German 
Lloyd Line, also arriving on Tuesday, were 
Anton Schertel, stage director of the Met- 
ropolitan, and Kurt Stern, who will have 
charge of the lyric operas in German, Eng- 
lish and French at the New Theater. 

“The season of 1909-10 promises te 


eclipse in many ways the former ones,” 
Mr. Dippel said, “especially as far as the 
total ensemble of the performances is con- 
cerned. I may confirm the news already 
cabled from Europe that the season at the 
Metropolitan will open with a revival of 
Ponchielli’s ‘La Gioconda,’ with Mmes. 
Destinn, Homer, Meitschick and Messrs. 
Caruso, Amato and De Segurola in the 
principal parts. Mr. Toscanini will con- 
duct the opening performance, as well as 
the revival of Verdi’s ‘Otello,’ which will 
be given with Leo Slezak, the new Czech 
tenor of the Imperial Opera in Vienna, as 
the hero. ‘Otello’ will probably be given 
during the first week of the season, and 
also Richard Wagner’s ‘Lohengrin’ is 
scheduled for the first week. Mr. Hertz 
will conduct this opera, 

“The Brooklyn season of twenty: per- 
formances will open one week in advance 
of the regular New York season with Mas- 
senet’s ‘Manon,’ presenting Miss Farrar and 
M. Jorn in the principal roles. 

“For the opening of the Philadelphia 
season on November 9, Verdi’s ‘Aida’ has 
been selected, with Mme. Gadski as Aida, 
Mme. Homer as Amneris, and either Scotti 
or Amato as Amonasro. 

“Friday, November 12, will mark the in- 
auguration of the regular opera season in 
Baltimore, for which purpose Wagner’s 
“Tannhauser’ has been selected. 

“We are going to establish in this city a 
great ballet school similar to those in St. 
Petersburg, .lilan, Paris, Vienna, etc. Just 
before sailing from Europe final arrange- 
ments were made with Mme. Malvina Cava- 
lazzi, of London, to take charge of the 
ballet school. Mme. Cavalazzi was one of 
the few exponents of real classical dancing, 
and will be remembered from her former 
appearances in America, where she partici- 
pated in the opening performance at the 
Metropolitan Opera House. 

“M. Giulio Gatti-Casazza, the general 
manager of the company, with whom I 
spent a few weeks in Paris and Venice, is 
expected to arrive here on La Savoie about 
October 9.” 

Mr. Dippel said a statement credited to 
Gatti-Casazza in Milan and published in 
New York that Italian opera had won out 
at the Metropolitan wasn’t true, and that 
the operas would be divided between Ital- 
ian and German, with ten operas in French 
and some in English. Among those in Eng- 
lish will be Humperdinck’s “Children of 
Kings,” “The Pipe of Desire” and Gold- 
mark’s “Cricket on the Hearth.” 

Mr. Dippel brought with him a stuffed 
eagle which he shot in the Southern Tyrol. 
It will be used in “Der Freischiitz.” 

Geraldine Farrar assured the reporters 
who questioned her at the pier that since 
she sailed away she had neither been di- 
vorced from an imaginary husband, nor 
betrothed, nor married. She seemed to 
feel little or no burning interest in matri- 
mony. 

She told the customs men at the pier that 
she was a foreign resident and therefore 
entitled to bring in pretty much anything 
she liked. The customs men protested, and 
rather than have any trouble she said she 
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TWO DOZEN NEW MEN FOR THE 
ST. PAUL SYMPHONY ORCHESTRA 





Walter Henry Rothwell, Its Director, Just Returned from Europe, Tells 
of His Plans for This Season—Doubts if ‘‘ Elektra ” 
Will Make a Sensation in America 


St. Paul, Minn., is not’to be omitted in 
this, a season of novelties. Its symphony 
orchestra’s conductor, Walter Henry Roth- 
well, has attended to this. Since April he 
has been sojourning in the Old World, and 
has had good opportunity for picking up 
new orchestral works. 

Seated in the little parlor of the Hotel 
Broztell, with Memory, in the form of his 
wife, nearby to assist him in recalling his 
new musical acquisitions, Mr. Rothwell pro- 
ceeded to enumerate. 

“There will be Debussy’s ‘La Mer,’ his 
most modern work. Also Symphonic Varia- 
tions by d’Indy. I have selected Felix 
Weingartner’s new symphonic poem, ‘The 
Field of the Blest.’ There is Sinigaglia’s 
‘Le Baruffe Giozotto,’ an overture; Sibe- 
lius’s ‘En Saga’ and ‘Leminkainen,’ the lat- 
ter a symphonic poem; the young German 
composer Reuss will be represented by 
some fine compositions. He is a pupil of 
Thuille, of Munich. I will play some of 
Schilling’s symphonic poems. The French 
composer, Dukas, who belongs to the same 
school as Debussy, and who is a very clever 
man, will be heard through one of his 
symphonic poems. 

“T have hopes for the coming season in 
St. Paul. I am confident of its great suc- 
cess.. I have engaged or am engaging twen- 
ty-two or twenty-four new men who great- 
ly strengthen it. I consider myself fortu- 
nate in securing them. The orchestra will 
comprise seventy-five men. 

“You know that this will be my second 
season in St. Paul as director of their or- 
chestra. Of course, I have conducted there 
before, having led performances of ‘Par- 
sifal’ and ‘Madama Butterfly’ when Henry 
W. Savage was producing them. 

“This year there will be ten symphony 
concerts and twelve popular afternoon con- 
certs in St, Paul. There will be no tour 
during the season, but a festival tour may 
follow in the Spring. There will be two 
choral concerts at which will be given, with 
chorus, parts of ‘Parsifal’ and at the latter 
Verdi’s ‘Requiem.’ 

The soloist at the first concert will be 
Antonio Scotti, of the Metropolitan Opera 
Company. Other soloists will be Mme. 
Schumann-Heink, Busoni, Mme. Jomelli, 
Mrs. W. H. Rothwell (my wife), Mischa 
Elman, Tilly Koenen and others. 

“Mrs. Rothwell, you will remember, is a 
singer, and was with Sav: age’s companies. 
She sang the title rdle in ‘Madama Butter- 
fly’ and other works. She will also take 
short concert tours around St. Paul. She 
won’t make very long absences. I can’t 
spare her. We were only married last year, 
you know. 

“Our trip? We started from here last 
April, taking the Mediterranean route, 
stopping at the Azores and Madeira Islands 
and at Gibraltar. We landed at Naples, 
where we stayed for about a week, going 
thence to Rome, Florence, Venice (staying 
another week), and thence to Vienna, 
where we remained for two weeks. My 
mother lives there and there I was edu- 
cated and spent most of my life. I was 
born in London. It was then my wife’s 
turn to visit her parents in Hessen, Ger- 
many, where her mother and father live 
and which is her birthplace. We stayed for 
five or six weeks. Going to Berlin for four 
weeks, I took the cure at Carlsbad for 
three weeks. We journeyed to Vienna and 
then to Hessen, where we stayed until it 
was time to come back to America. We ar 
rived on Thursday on the Bliicher, of the 
Hamburg-American Line. 

“The most vivid musical impression of 


my trip was a performance of ‘Salomé’ in 
Italian, in Venice. Mme. Bellincoini took 
the title rdle and acted the part wonder- 
fully. She hasn’t much voice. That is be- 
coming attenuated with use and age. 

It was extremely interesting, neverthe- 
less. The orchestra performed splendidly 
and the staging was excellent. 

“Of all the works that I heard ‘Elektra’ 
appeals to me the most as being great. It 
is certainly a marvel. I am dubious about 
it being a great drawing attraction in 




















Walter H. Rothwell and His Wife, For- 
merly a Member of Henry W. Sav- 
age’s Opera Companies 


America, it not having the sensuous inter- 
est and sensationalism of ‘Salomé.’ It is 
a deep and serious opera—much more so 
than ‘Salomé.’ The grandness of its archi- 
tecture and the breadth of its lines are 
superb. 

“Our season will start on November 2 
and will end late in March. I have been 
engaged for three more seasons in St. Paul, 
which fact prevented me from accepting a 
most flattering offer to organize and _con- 
duct a symphony orchestra in San Fran- 
cisco. They wished me to assemble a body 
of ninety men and begin my season with it 
in October, 1910. Of course, my agree- 
ment with the St. Paul organization pre- 
vented me from accepting. The artistic 
advantages would have been considerable 
and the pecuniary desirability extreme. 

“We will stay in New York for about 
four days, proceeding thence to Chicago, 
where we will halt for about the same 
length of time. I am filling the few vacant 
positions in the orchestra. 

“I made this European trip a vacation 
and rest, something that was much needed. 
However, I took the time to compose a 
cycle of four songs which will be published 
probably this Fall, and also a suite and a 
serenade for orchestra. There was also a 
number of orchestrations for piéces which 
my wife sings. 

“Mrs. Rothwell sang in a number of con- 
certs while abroad, notable among them 
being her appearance at Bad Nauheim.” 

a Sx 


MME. VALDA AND PUPILS 
TO SAIL FOR PARIS OCT. 2, 


Students from Many States Will Ac- 
company Teacher to Pursue Work 
in New Paris School 


Mme. Giulia Valda, founder of the Lam- 
perti-Valda School of Singing in Paris, 
France, will sail on the Chicago Saturday 
with thirty of her present pupils, who will 
inaugurate with her and Mme. Lamperti 
their new enterprise, which gives every evi- 
dence of a splendid success. Among those 
who will sail with Mme. Valda are Agatha 
Rath, of San Francisco; Mrs. Marian 
Wright Powers and her sister, Nira Wright, 
of Carthage, Mo.; Julia McElroy, also of 
Carthage; Wave Whitcomb, of York, Neb.; 
Mrs. lia Knapp Bradley, the wife of Pro- 
fessor Bradley, of Columbia University; 
Florence Hagan, of Cominicott, R. I.; Vic- 
toria Harrell, of Pine Bluff, Ark.; the 
Misses Weakley, of Indianapolis; the 
Misses Dean, of Toronto, and Miss Ker- 
win, of New York, and Margaret Riley, of 
New York. With Mrs. Powers and Miss 
Wright will go four other young ladies 
from Carthage and three gentlemen of that 
city will sail in December to study at the 
Lamperti-Valda school; also four students 
will go with Wave Whitcomb from Ne- 
braska, 

Agatha Rath, a handsome young woman 
with a remarkable lyric soprano, will be 
the first of Mme. Valda’s pupils to make an 
operatic début. This she will do abroad in 
the early Spring. Miss Rath has studied 
with no one save Mme. Valda, who is most 
enthusiastic regarding her future -as a 
prima donna. Miss Wright and Mrs. Pow- 
ers will be the next ones to bid for public 
favor, making their appearances within the 
year. 

Mrs. Powers has an unusual voice of Tet- 
razzini range and purity. The choicest state- 
rooms of the steamship Chicago have been 
set aside exclusively for the pupils of the 
Lamperti-Valda school, who are to have an 
establishment all their own in Paris ad- 
joining the residence of Mesdames Lam- 
perti and Valda. 








WOMEN’S QUARTET A NOVELTY 


San Francisco Girls Play Trios—Fran- 
ciscan Friars Plan Passion Play 


SAN Francisco, Sept. 22.—The first thing 
of musical importance here to break the 
Summer dullness was a chamber concert by 
the Pasmore Trio on September 17. The 
Schumann trio, for violin, ’cello and piano, 
op. 63, No. 1, and the “Noveletten,” op. 29, 
of Gade, were beautifully interpreted by 
it. Mary Pasmore gave also the first 
movement of the Brahms violin concerto, 
with Therese Ehrman at the piano. During 
December the Pasmore girls will be heard 
in several cities of the Middle West, mak- 
ing their début with the Chicago Madrigal 
Club. In January Mary Pasmore, violinist, 
and her sister, Dorothy, ’cellist, join Sallie 
Ehrman, second violin, and Viola Furth, 
viola, in the Lyric Sunday “pops.” The 
women’s string quartet will be something 
of a novelty here. The “pops” were a great 
success last year, offering the best of music 
at popular prices, under the management 
of Will Greenbaum, who handles all of the 
big visiting artists. 

The Franciscan friars are going to make 
the musical feature a strong one in their 
production of the Passion Play for the 
first time in America next month. Father 
Peter Huesges is now drilling a chorus of 
125 voices in appropriate music by Gounod, 
Mendelssohn, Palestrina, Rossini and others, 
including Father Huesges himself, whose 
work is widely known. 

Eula Howard, a young San Francisco 
pianist, won high praise from the Seattle 
critics in a number of recitals given in the 
North recently. H.C 


CARUSO WILL SING 
HERE UNTIL 1914 


To Receive Increase of $500 a 
Night—Still Denies Operation 
—Is Busy Abroad 


Lonpon, Sept. 25.—Caruso leaves the 
shores of England to-morrow for Germany, 
where he will fulfil engagements in Frank- 
fort, Berlin, Hamburg and Bremen, prior 
to his departure from Hamburg for New 
York on October 25. His tour in the United 
Kingdom was a most brilliant success. 

In a communication to the correspondent 
of the New York Herald he wishes to 
convey to his thousands of friends in Amer- 
ica the assurance that he is looking for- 
ward to a long sojourn in America with 
the most agreeable emotions. He _ has 
thoroughly enjoyed his tour in the United 
Kingdom, and has been blessed with the 
most perfect health. Wherever he went 
the audiences were immense and the enthu- 
siasm was unbounded. 

The unanimous verdict of the provinces 
is that the tenor’s voice is golden. He did 
not wish to talk about himself, but he in- 
structed his amiable secretary, Mrs. Neave, 
to speak freely with respect to the absurd 
statements in some American papers re- 
garding the alleged operation on his throat 
as affecting his future engagements and 
movements. 

“There is absolutely no truth in the orig 
inal or revised statements that his voic« 
is impaired by surgical operations,” said 
Mrs. Neave. “Owing to a very slight cold 
he had his throat painted once with a ver\ 
simple lotion, but he was singing in perfect 
voice up to the time of this alleged opera- 
tion and immediately after it. His voice 
was not impaired for a single moment, 
and,” added Mrs. Neave, “wherever he has 
gone he has used his voice, so as to give the 
lie to statements that his voice had been 
impaired and that the American syndicate 
was hesitating about signing a contract for 
a lengthy period. 

“Signor Caruso wishes the American 
neople to know that so confident are the 
American syndicate that his voice is not 
impaired that they had sought a four years’ 
extension to his contract with an addi 
tional £100 a night on the old deal. This 
renewed confidence as displayed by the 
American syndicate has pleased Signor Ca- 
ruso immensely. He will now remain in 
America until 1914. He is at liberty to 
sing in other countries if the time between 
his engarements permits, but up to the pres 
ent only one arrangement’ has been made, 
and that is a short season at Monte Carlo 
in 1912, for which an immense salary has 
been offered.” 








Finds American Singers Coming to the 
Front 


BALTIMORE, Sept. 17, 1900. 
To the Editor of Musicat AMERICA: 
Enclosed find check for $2. I am de 
lighted with your paper, and it gives m¢ 
great pleasure to renew my subscription 
During my travels through Germany I had 
an opportunity to hear some of our Ameri 
can singers in the different operas, and | 
agree with your paper that the America 
singers are coming to the front. 
Respectfully yours, 
STEPHAN STEINMUELLER. 





Anton Hegner’s “American Festival 
Overture” was played at the opening of 
the musical part of the Hudson-Fulto: 
Celebration at the Hippodrome on Septem 
ber 26. The overture was played for th 
first time at a Metropolitan Opera Hous 
concert last season. It was also played | 
the Philadelphia Symphony Orchestra. 





“Her performance of the arrangement 
of Bach’s Organ Concerto reminded one 
of Carreno, so virile, so strong and so 
decisive was it.’’—(London Daily Tele- 
graph.) 


“Seldom indeed do we find a planist in 
whom are combined so many qualities 
that make for GREATNESS.’’—(London 
Daily Telegraph.) 


“Her playing Is refined, and she is 
plainly a musician of rare accomplish- 
ment.’’—(London Daily Graphic.) 
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“NO TIME FOR MEN,” DECLARES MARGUERITA SYLVA, NEW MANHATTAN “CARMEN” 








| ‘‘ My Work Is My Life,’’ She Tells 

| Interviewer--Her Justification 
for Making ‘“‘Marguerite’’ in 
“Faust”? Somewhat of a Co- 
quette—-The Cigarette Girl’s 
Role Never Tires Her 








Every man in an opera house chair who 
1as followed with keenest interest the be- 
witchment of the turbulent Don Jose by 
the fascinating Carmen. who has studied 
the seductive gyrations of her fan, the 
-oquetry of her glide, the invitation which 
beckons from every pose, cannot resist a 
temptation to wonder how it would feel to 
meet such an enchantress face to face in 
every day life. Would the charmer of the 
stage be equally as fascinating in a flat, for 
instance, without the aid of the glamor of 
the stage setting, with her merry compan- 
ions of the cigarette factory replaced by a 
colored maid; with a small dog substituted 
for the gay uniformed company of soldiers 
and with an upright piano taking the place 
of the orchestra? 

In the case of Marguerita Sylva, whose 
Carmen at the Manhattan Opera House is 
regarded as one of the greatest dramatic 
performances that has been seen in this 
opera house and who has been equally suc- 
cessful in Tosca, Marguerite and other 
roles, the answer is yes. She could easily 
be a Carmen in real life if she wanted to 
be, but while she regards men as very 
charming and interesting she says she has 
no time for them. 

“My work is my life,” she said to a rep- 
resentative of Musicat America. “I love 
the opera. I love Tosca, Marguerite, all 
my roles. I study them all the time. I am 
always looking for some new twist or turn 
in my interpretation, something that will 
bring out their characters and their tem- 
peraments. I lose myself in my enthusi- 
asm. When I am studying a part I am ob- 
livious to everything. 

“Now my idea of Marguwerite, for in- 
stance, may strike the American public as 
unusual. I do not think that this girl 
should walk slowly about with her head 
bowed in shyness, her hands joined to- 
gether near her knees, and that she should 
blush every time she sees a man. Instead, 
the part should be interpreted, in my opin- 
ion, as if Marguerite were a real human 
being. It does not- follow that because a 
young woman is innocent that she should 
not have life or sparkle or be coquettish. 

“These are feminine traits, are natural, 
and it is ridiculous to think that they must 
be associated only with worldly knowledge 
and experience of life. Marguerite goes 
behind a bush and throws a kiss, which is 
an evidence of her spirit of coquetry. 

“Since the Manhattan season opened | 


’ 





Marguerita Sylva, the New Manhattan Opera House Prima Donna, as “Carmen” 


have received some fabulous offers to go 
back into comic opera, and some of my 
friends have said: ‘Why not do it? Life 
would be easy then. While you are in 
grand opera you cannot ride in automo- 
biles or go to suppers after the theater, or 
run the chance of catching cold, or talk on 
the day you sing, or eat this or that.’ 
But I say ‘No. I am perfectly content. 
Success in my work is happiness, and I 
can get along without the other things.’ ” 
As Sylva spoke she grew more and more 
earnest and her eyes loomed larger and 
larger. These are wonderful eyes that this 
young singer owns. They are dark and 
all devouring, and ver~ large, and as you 
peer into them you do not wonder that 
Don Jose could not resist them. She had 
been taken unawares by the interviewer, 
and had entered the room in a pink gown, 
the folds of which she had to hold in place 
because she had not taken time fo fasten 
them together. It is easily as effective as 
a mantilla, and the interviewer’s sensations 
must have been greatly similar to Don 
Jose’s in the first act. The singer’s hair 
is raven black and there is so much of it 
that no artificial assistance from a_ hair- 
dresser is necessary; her speech bears the 
mere trace of an accent; her spontaneity 
is infectious. She has none of the airs 
or affectations of some queens of opera 
and tragedy. On the mantelpiece of her 
drawing-room are two dozen photographs 
of intimate friends, including one of Fran- 
cis Wilson, the American actor, who made 
his first reputation as a comic opera come- 
dian with legs which couldn’t behave. And 
tucked in among other pictures was one of 
Sylva herself in tights—a reminder of the 


“Princess Chic” days, to which the con- 
versation veered. 

“Why did you leave comic opera and 
decide to be a prima donna?” Sylva was 
asked. 

“T always wanted to be an operatic singer 
and never intended to remain in comic 
opera,” she answered. “And please deny 
for me a story that was printed in one of 
the daily papers, with this head: ‘From 
Chorus Girl to Prima Donna.’ I never 
was a chorus girl. 

“My father was a famous physician, and 
he was in a position to give me a fine mu- 
sical education. 

“When I was not much more than a 
child I was paying a very large sum for 
instruction from one well-known music 
teacher. He used to gather his friends 
in his studio and ask me to sing for them. 
I would sing Carmen and other roles. 
Finally I turned to him and said: ‘I came 
here to study music; not to give entertain- 
ments for your friends. I want to be 
taught.’ He answered that there was no 
further instruction that he could give me; 
that he had taught me all that he knew. 

“T made my first appearance on the stage 
as Carmen in the Drury Lane, London. | 
was only a girl, and could not speak Eng- 
lish, but had to memorize my lines in that 
language. I was a mere child in experience 
of the world, but the critics said that my 
impersonation was dramatic and excellent. 
How I ever did it I do not know. 

“Later I came to America with Sir Beer- 
bohm Tree’s company, and played different 
parts, singing, too, behind the scenes in 
those productions where such a voice was 
necessary. I attracted the attention of 


Discusses Her Preference for 
Grand Opera Over the Allure- 
ments of the Musical Comedy 
--Oscar Hammerstein Won’t 
Be Really Appreciated Until 
He Is Dead, She Maintains 











American managers, one of whom offered 
me such a salary that I did not resist. | 
decided to go back into grand opera, but 
the following season I was offered more 
money, and later was given my own com- 


pany. For two years I starred in ‘The 
Princess Chic,’ but I did not like it, 
although the theaters were crowded, the 


audiences delightful, and the critics kind. 
he applause of a musical comedy audience 
on the road does not please after a time, 
and I gradually thought that I was being 
turned into a machine. 

“Finally I came to the conclusion to 
go back into the work that I loved, de- 
spite the income I was drawing in America, 
and returned to Europe. I shall never 
torget the experience I had when I made 
my début after that in my own city, Brus- 
sels. My appearance was not heralded, and 
I had to make good on strict merit, and 
not because I was a daughter of Belgium. 
The success | made was most gratifying. 
During my tours with comic opera I have 
sung in as many as ten performances a 
week, the recollections of which fact 
amused me very much when stories were 
printed here that two performances in two 
nights at the Manhattan had made me in- 
dlisposed.” 

Sylva was asked if the popularity of 
“Carmen” and the demand for its repeti- 
tion did not make singers who appeared in 
this opera tired of the réle, which elicited 
from her a spirited reply: 

“No; the part is fascinating, and the 
music never tiring. Why, when I am in 
my dressing-room and hear the opening 
bars of that stirring march I feel a thrill 
of nleasure and excitement. That march 
grows on one.” 

Sylva would not enter into a comparison 
of singers, or discuss the personality of 
singers, but she did talk about voices. She 
discussed the singer who owns the bird- 
like top notes and the soprano who is 
also an actress, 

“Now, there is a distinct difference be- 
tween these two types of singers,” she 
said, “and it is unfair of the public to 
expect the high C’s and realistic acting at 
the same time. Do you suppose that when 
I! am acting a part which necessitates my 
crawling about the floor, dancing, and de- 
picting violent emotions with fidelity that I 
can be expected to sing like a coloratura 
soprano? Take a wonderful singer like 
Tetrazzini; in order to reach those high C’s 
and render those roulades she must stand 
in a manner to breathe correctly, and to 
give full play to her lungs and throat.” 

“What do you think of Oscar Hammer- 
sicin?’ she was asked. 

“He is a wonderful man, who is per- 
forming a tremendously important service 
for the public, and the good he is doing 
and extent of his work will not be appre- 
ciated untii after he is dead.” 

Sylva was engaged for the regular sea- 
son, she said, but requested to appear dur- 
ing the earlier season. She will sing 
through the Fall and Winter. & A 





MUSICAL CHICAGO NOW WIDE AWAKE 


Announcements of Choral Directors and Two Impresarios Show That 
City Will Have a Lively Season—News of Local Musicians 


Cuicaco, Sept. 27.—Harrison M. Wild, 
lirector of the Mendelssohn Club of male 
oices, to-day announced the season’s plans 
‘f that well-known society. Fifteen compo- 
itions, ten of which are new, will mark the 
irst concert, for which there will be no 
soloist. 

At the second concert, supported bv the 
homas Orchestra, “Antigone,” by Men- 
lelssohn and “Frithjof,” by Bruch, will be 
resented. In “Antigone” David Bispham 
vill read the text, and in “Frithjof” he 
vill sing the title rdle. Mrs. Gannon has 


een engaged for this concert as well. The 
st concert will contain fourteen numbers, 
even of them new, three old. 


No soloist 


is yet announced for this concert because 
negotiations are pending. 

On Wednesday the advance sale of sea- 
tickets for the Chicago Auditorium 
Sunday concerts opened at the offices of 
the Concert Direction Max Rabinoff, in 
Kimball Hall. This project is in the hands 
of two young Chicago men who threaten to 
upset many time-honored traditions that 
have governed musical affairs in Chicago. 

Nordica, Fremstad, Martin, de Gogorza, 
Osborn-Hannah, Olitzka, Eddy, Bispham, 
Sammarco, and Zukowski at popular prices 
truly are names to conjure with. These 
are but a few of the celebrities embraced 
in this new concert series, which is boldly 


son 





advertised in more or less circusy fashion 
as “A liberal education in Music for a 
nominal price.” Behind this array of solo- 
ists stands the new Chicago Philharmonic 
Orchestra, Chev. Emanuel, conductor, as 
the background of each of the concerts of 
the extensive series. The advance sale is 
reported to very heavy. 

The men responsible for this loud splash 
in the local musical pool—for their entry 
has occasioned more turbulence than any 
development of late years—are Max Rabi- 
noff, an impresario who manages a number 
of artists throughout the middle-west, and 
who represents Oscar Hammerstein in the 
lattter’s efforts to establish a foothold in 
Chicago, and Ben. H. Atwell, a former 
Chicago newspaper man. 

[he opening concert has been set for 
October 31. The soloists will be American 
artists. The dedicatory honors will be 
shared by one Chicago artist, Fannie 
Bloomfield-Zeisler, pianist, and Riccardo 


Martin, the Metropolitan Opera Company 
tenor. 

F. Wight Neumann, the well-known im- 
presario, has just returned from Europe 
after a five months’ trip abroad, during 
which time he heard the opera at Bayreuth, 
Munich, Vienna, Paris, Berlin and Ham- 
burg and conferred with the authorities at 
the Metropolitan Opera Company, with 
whom he closed contracts for Chicago 
performances. 

Regarding the coming season in Chicago 
Mr. Neumann says: “I have not the slight- 
est doubt but that it will be the most suc- 
cessful artistically I have ever given. I am 
confident that it will be as successful finan- 
cially as last year, as the country in general 
is in excellent condition and the love of 
music is growing more and more.” 

Mr. Neumann will open the concert sea- 
son with a song recital by Mme. Marcella 
Sembrich, Frank LaForge, 
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[Continued on page 31] 
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NEW ORLEANS CLUB LOSES DIRECTOR 





Founder of the Cercle Harmon- 
ique Resigns Position Held 
from Inception 


New Organs, Sept. 28.—Ruth M. Harri- 
son, who has been identified with the music 
life here as the founder of the Cercle Har- 
monique, recently resigned from her posi- 
tion as director, which she had held unin- 
terruptedly up to some weeks ago. Miss 
Harrison is a versatile young woman. Be- 
sides her musical accomplishments, she has 


written good stories for magazines. She 
will devote herself to teaching singing and 
piano, in both of which branches she has 
studied with some of the best local teachers. 

Leon Ryder Maxwell, who, in conjunc- 
tion with Chevalier Giuseppe Ferrata, will 
have charge of the new Conservatory of 
Music recently added to Newcomb College, 
is not only equipped in his specialty, but is 
a man of sound education. He is an M. A. 
of Tufts College, ‘and in music is a pupil of 
Charles A. White, New England Conserva- 
tory; Ludwig Hess, Munich; Isidore Brag- 
giotti, Florence, Italy; M. Dubull, Paris; 
Leo R. Lewis, Boston, and Anton Beer- 
Walbrunn, Munich. Mr. Maxwell was for 
three years supervisor of music in the 
schools of Reading, Lexington and Bel- 
mont, Mass. His position here will be pro- 
fessor of voice and composition. One of 
the requisites for admission to the music 
school is that applicants must be not less 
than sixteen years of age, and must have a 
preparation equivalent to a four-year course 
in high school. Special stress is laid on 
this, the belief being that a well-grounded 





RUTH M. HARRISON 


New Orleans Musician Who Will De- 
vote Her Time to Voice and 
Piano Teaching 


education is a valuable asset to the study 
of music. 

The friends of Marguerite Samuel, the 
distinguished local teacher, will be pleased 
to learn of her improvement from her re- 
cent illness at Cobourg. Mme. Samuel is 
expected back in October. BH. 1. 





MUSICAL NEWLYWEDS 
BACK FROM EUROPE 


Edward Lichtenstein and Elsa 
Reugger Tell of Detroit 
Quartet’s Plans 





The Red Star liner Kronland, arriving 
in New York on Monday, brought two 
happy prisoners of Hymen in the form of 
Mr. and Mrs. Edward Lichtenstein, of 


Detroit. The former will be recognized 
as the director, founder and first violin in 
the Detroit String Quartet, and head of 
the violin department in the Ganapol 
School of Musical Art in that city. His 
bride is known to the musical world as 
Elsa Reugger, the celebrated ’cellist. 

The Lichtensteins sailed from Antwerp 
last Saturday one week, and their voyage 
was the quickest ever made by that vessel. 
On Aucust 30 they were married in Lu- 
cerne, the home of the bride. The latter’s 
father, a Swiss official, tied the matrimonial 
knot. For a honeymoon they chose the 
Ardennes Mountains. 

The then Miss Reugger left New York 
on June 5, going to Brussels, the home of 
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her sisters. By the bye, this is the city 
where their courtship first began, as Lich- 
tenstein’s home was with them while he 
was studying at the Brussels Conservatory 
under Cesar Thomson. Miss Reugger then 
proceded to Lucerne, where she awaited 
the arrival of the bridegroom and the wed- 
ding day. He took the same route later. 

Referring to the Detroit quartet, Mr. 
Lichtenstein spoke of its great success last 
year, most of which was achieved within 
the city. “The outside concerts,” he said, 
“were not so important. This year, partly 
due to the energies of the newly elected 
secretary, Sidney Lagatree, tours will be 
made to conveniently distant cities. 

“Ours is a unique organization—in fact 
the only one of its kind in the world,” said 
Mr. Lichtenstein. “I mean in the regard 
to it being a guaranteed body, fully sus- 
tained by a limited membership of 1,000. 
The salary that is paid to each member of 
the quartet for playing at the six after- 
noon and six evening concerts is sufficient 
for them to abandon other work. In fact, 
permission must be secured from the com- 
mittee before other duties may be con- 
tracted. Our concerts will start in Novem- 
ber and end in April.” 

Mrs. Lichtenstein referred to the hap- 
pily blended temperaments of the four 
members of the quartet. The nationalities 
are very mixed. Her husband is of Span- 
ish-Russian parentage and American birth; 
she of Swiss birth and parentage; the viola 
player is a German of eminently Teutonic 
depth of musicianship and poise, while 
the second violin, a Pole, is of that race’s 
impetuous, erratic nature. The Lichten- 
steins, for reasons of modesty, probably, 
did not make analytical research into the 
structure of their own temperaments. 


B. C. 


SPALDING’S EUROPEAN PLANS 





He Will Spend Season of 1909-10 on the 
Continent and in Egypt 


Another year will undoubtedly see Albert 
Spalding’s success as a violinist carried 
into a very wide field. He will spend the 
season I909-10 in Europe and Egypt, and 
arrangements have already been completed 
for half a hundred concerts. Mr. Spalding 
will spend November and December in 
France and England, and early in the new 
year will go to Athens and Constantinople, 
going as far as Egypt. 

In February and March he will give con- 
certs in Austria and Germany, and later in 
the season will be heard in Italy, where he 
has a home in Florence, and in Spain. He 
will not be heard in America in the next 
season. 





“Gétterdammerung” reached its trooth 
performance at the Berlin Royal Opera two 
weeks ago. 
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SEMBRICH-GADSKI 
CLASH IN CHICAGO 


Three-Cornered Managerial War 
Brings About Unique Situation 
in the Windy City 
Cuicaco, Sept. 29.—That the managerial 
situation here will be more than lively this 
season was again made evident to-day by 
announcements which schedule Mme. Sem- 
brich and Mme. Gadski to sing in opposi- 
tion concerts on the same day, October 10, 
the former in the Auditorium and the lat- 
ter in Orchestra Hall. The fact that the 
two stars are on most friendly terms and 
that they are both being booked by Loudon 
Charlton of New York adds to the com- 


plication. 

Mme, Gadski, who has heretofore ap- 
peared under F. Wight Neumann’s man- 
agement in Chicago, decided this season to 
appear under the direction of F. J. Wes- 
sels, on October 10. Mme. Sembrich, under 
the Neumann auspices, was scheduled for 
a recital on October 26, months ago, and 
now it develops that her impresario has 
notified her that the date has been changed 
to October 10, asserting that the original 
engagement would conflict with a big char- 
ity concert arranged by Max Rabinoff. In 
choosing another date for Mme. Sembrich’s 
appearance, it would seem something more 
than a mere coincidence that October 10, 
Mme. Gadski’s date, was selected. 

It is understood here that by this change 
of date Mme. Sembrich’s local management 
undertakes to punish Mme. Gadski for her 
desertion from his colors, and perhaps in- 
cidentally to warn Mr. Wessels to keep out 
of what Mr. Neumann believes to be his 
managerial preserves, 

It is obvious, therefore, that this occa- 
sion will be the beginning of a struggle for 
supremacy between the local managements 
of Chicago concerts. Mme. Sembrich and 
Mme. Gadski are superlatively strong in 
Chicago, and if, as seems probable, both 
do capacity business at their respective con- 
certs, the issue will still be drawn and no 
blood will be shed. As both prima donnas 
are innocent parties in the transaction, there 
is no likelihood of any bad feeling be- 
tween them as the result of this clash, 
unless, perchance, one gets the better of 
the other in the matter of patronage. 


SELECT WINNERS OF 
PADEREWSKI CONTEST 


Compositions Now in Hands of 
the Judges—American Sub- 
jects Predominate 


Boston, Sept. 27.—The competition for 
prizes offered by the Paderewski Fund to 
American composers closed September 1 
and the manuscripts submitted show that 
the offer of prizes interested a large num- 
ber of composers. 

For the prize of $100 offered for a 
symphony or symphonic poem for full or- 
chestra, 36 manuscripts were submitted. 

In the competition for a $500 prize for a 
concert piece for chorus and orchestra only 
eight manuscripts were submitted. 

The offer of a $500 prize for a piece of 
chamber music for any combination of in- 
struments seemed to attract the most in- 
terest, and for this prize 39 pieces were 
offered. It is rather noteworthy that many 
of the composers seemed to strive to write 
something which would have a distinctly 
American atmosphere, and no doubt in 
many instances the inspiration was taken 
from American subjects, 

The manuscripts are now in the hands of 
the judges and the result of their delibera- 
tions will probably be made public within 
a few weeks. D. L. L. 














New Offices for Manager Hanson 


In consequence of the rapidly increasing 
business, which necessitates the employ- 
ment of a staff of twelve people, M. H. 
Hanson has again been obliged to seek new 
accommodations. He has removed his 
offices to the Knabe Building, at Fifth ave- 
nut and Thirty-ninth street. 





Gemma Bellincioni, the celebrated_Ital- 
ian soprano, is called the “Singing Duse.” 
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CAMPANINI TELLS 
WHY HE LEFT N. Y. 


Former Manhattan Director Main- 
tains Italian Opera Was Not 
Given Enough Importance 


MILan, Sept. 26.—The following extra- 
ordinary article from the pen of Signor 
Cleofonte Campanini, late director of the 
Manhattan Opera House in New York, ap- 
pears in the current number of the Milan 
Secolo: 

“I am in Italy to remain for good. Many 
reasons, all incorrect, have been spread 
over my renunciation of the American en- 
gagement. The one and only true reason 
for my rupture with Mr. Hammerstein 
was this: He wanted to be the despot of 
the Manhattan, and acted as such. His 
only aim was to please a well-known prima 
donna and give an absolute preponderance 
to the French opera. He spent fabulous 
amounts for it in sceneries and in all kinds 
of accessories, especially for ‘Pelleas and 
Mélisande,’* and at the same time entirely 
neglected in a most deplorable way the 
Italian performances. 

“Now, I love and admire the French rép- 
ertoire in a superlative way, but I could 
not help suffering nor help a feeling of 
humiliation in my artistic dignity at such 
an evident injustice. 

“IT had aereed with Mr. Hammerstein 
that I would present Mascagni’s ‘Maschere’ 
with the utmost care and with a splendor 
to equal the importance of the work and 
of the house. Upon his promise, I took 
steps to get the sceneries from Europe in 
time. What did Hammerstein do? He 
did not even provide the necessary amount 
of money to get the scenery from the Cus 
tom House in New York. 

“But do not infer from this that I have 
not an exact vision of the progress accom- 
plished by the American public in the study 
of the lyric stage. Their progress is sim- 
ply astonishing because of their clear defi- 
nite craving for good music and also be- 
cause they are in a position to lavish gold 
upon their tastes—by getting for their 
opera houses the very best elements exist- 
ing in the world. 

“As an instance of their progress in the 
lyric art, a national chorus was inaugurated 
at the Manhattan, consisting almost exclu- 
sively of Americans. They showed mar- 
vellous results. The women particularly 
excel in this. Not only can they sing, but 
they know how to act upon the stage, and 
this scenic attitude, we must admit, is en- 
tirely wanting in our Italian choral masses. 

“Another reason for the American to be 
proud is its orchestral concerts, which are 
given without interruption in the most im- 
portant halls of the metropolis. I firmlv 
believe that the Boston Symphony is in all 
respects the first orchestra in the world.” 
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MUSIC FORMS PART 
OF BIG CELEBRATION 


Concerts by Irish and German Con- 
tingents Events of Hudson- 
Fulton Week 


Music, chiefly vocal, occupied a promi- 
nent place on the programs of the Hudson- 
Fulton celebration during the past week. 
The Germans, ever active in chorus sing- 
ing, shared part of their importance with 
sons and daughters of Ireland. 


The concert given in the Hippodrome 
on Sunday evening was the main affair. 
The program was rendered by one thou- 
sand male and female voices of the United 
Singers of New York City, representing 
thirty-five societies; the Philharmonic Or- 
chestra, of one hundred pieces, and Mme. 
Corinne Rider-Kelsey, soprano and Sidney 
Biden, baritone. 

Julius Lorenz and Carl Hein conducted 
alternately. The large amphitheater from 
the stage to the last row of seats in the 
top gallery was crowded and the: audience, 
largely German-Americans, showed a keen 
appreciation of the work of the singers and 
musicians, 

Early in the evening Governor Hughes 
arrived, accompanied by Mrs. Hughes, 
Charles E, Hughes, Jr., and Colonel Curtis 
Treadwell. They occupied seats in a box 
at the rear of the theater. 

The opening of the concert was delayed 
for half an hour to give Admiral von 
Koester of the German navy a chance to 
hear a few numbers, as he had a prior en- 
gagement. 

The program was divided between oper- 
atic, popular and patriotic music. Mrs. 
Kelsey sang as solos “Dich Theure Halle,” 
from “Tannhauser,” and an aria from Mas- 
senet’s “Herodiate.” Mr. Biden sang “The 
Evening Star,” from “Tannhauser.” 

The chorus numbers included “Fair El- 
len,” “Der Tag des Herrn,” “The Day of 
the Lord” and the German “Sunday Song.” 
The opening number, “Patriotische Festra,” 
was rendered by the orchestra. 

The patriotic and popular airs sung in- 
cluded “Way Down Upon the Suwanee 
River” and “Soldier’s Farewell” in Eng- 
lish; “When Johnny Comes Marching 
Home,” “Dixie,” “Rally "Round the Flag, 
Boys,” and, of course, “The Star Spangled 
Banner.” 

The concert was in charge of the Hud- 
son-Fulton Music Festival Committee, con- 
sisting of Gustav Lindenthal, chairman; 
Theodore Henninger, Henry Fuehrer, Gen. 
Horatio C. King, Louis Raegner, Dr. 
Gustav Scholer, Charles A. Schieren and 
Oscar R. Seitz. 

In Carnegie 





Hall on the same evening 
Ireland was proving itself musical. The 
Irish section of the Hudson-Fulton cele- 
bration was in session. The Governor and 
his party were guests here also for a little 
while, as was ex-Mayor Seth Low. The 
audience was very large. 

The program was patriotic in the main. 
Of the purely Gaelic productions there were 
“Ban-Chnoic Eireann, O,” MacConmara, 
sung by Mrs. Helen O’Donnell; “Thuit ar 


an m-buadharg,” MacHale, sung by William 
Ludwig; “The Penal Days,” Davis, also 
sung by Mrs. O’Donnell, and “Sweet Harp 
of the Days That Are Gone,” Samuel 
Lover, by Mr. Ludwig. The Catholic Ora- 
torio Society received liberal applause for 
its rendition of several selections. 

“Old Ireland Shall Be Free,” the words 
by J..J. Rooney and the air arranged by 
Victor Herbert, received the warmest 
greeting. There was an impromptu recep- 
tion for Governor Hughes at the conclusion 
of the celebration. 

In commemoration of the Hudson-Fulton 
celebration special services were held in 
the Old First Church on Lower Fifth ave- 
nue last Sunday. The Social of Colonial 
Wars had charge of the morning service, 
and a special musical program was pre- 
pared bv William C, Carl, its celebrated 
organist. 

The numbers included an ancient Dutch 
Toccata by Jan Pieter Sweelinck (1562) 
and an Allelina by the same composer, the 
music having been loaned by Alexandre 
Guilmant for this service. 

The Ten*’Commandments were chanted in 
accordance with the musical forms of the 
old Dutch hymnal, and the setting was of a 
medieval character. Palestrina represented 
the old Italiin school, Vittoria the Spanish, 
Dumont the French, and Byrd the early 
English. 

In the evening Mr. Carl 
“Water Music” of Handel, Largo from 
Dvorak’s “New World Symphony,” and the 
Dutch national anthem of 300 years ago. 
The choir sang selections from “The Crea- 
tion,’ “Redemption” and “The Messiah.” 
An orchestra played at the morning service 
in conjunction with the organ, 

On Wednesday Mr. Carl conducted the 
music at the unveiling of the Hudson Me- 
morial, erected by the Society of Colonial 
Dames at Riverside Drive and Seventy- 
second street. The program was rendered 
by an orchestra and the choir and soloists 
of the First Presbyterian Church. 

Two more concerts, on Tuesday evening, 
marked the MHudson-Fulton celebration. 
They were held in Carnegie Hall and the 
Metropolitan Opera House. The Metro- 
politan concert had for its chief entertainers 
the Liederkranz Society. Arthur Claassen 
was the conductor. The New York Sym- 
phony and Mme. Corinne Rider-Kelsey, so- 
prano, and Carl Schlegel assisted. 

Mme. Schumann-Heink, Edwin Grasse, 
the violinist, and the Arion Society were 
the attractions at Carnegie Hall. The con- 
tralto sang an aria from Meyerbeer’s “The 
Prophet” with exquisite expression and exe- 
cution, and her rich, thrilling tones stirred 
her audience to cheers. She was success- 
ful also in singing Mendelssohn’s “The 
Lord Is Mindful.” 

The orchestra, under the baton of Julius 
Lorenz, played the overture to “Rienzi” 
and Liszt’s “First Rhapsody.” The society 
sang Schubert’s “Du Bist die Ruh,” two 
songs by Radecke and Krenner, three of 
our own American Southern songs with 
the origina] English words, the music hav- 
ing been especially arranged for the society 
by Van der Stucken, and the closing num- 
ber, “Landennung,” by Grieg. 

Mr. Grasse played two movements of 
Bruch’s Violin Concerto in G Minor, and 
made a decided success. His performance 
was brilliant, and the ovation he received 


played the 





DIPPEL OUTLINES A 
BIG OPERA SEASON 


[Continued from page 1] 


would pay the duty on everything and waive 
her claim as a non-resident, notwithstand- 
ing that she had been living in Europe for 
the last eight years or thereabouts. She 
paid the duty on some of her gowns, while 
others came in under bond. 

“I visited Humperdinck -at his home at 
Boppart, near Bonn, quite recently,” said 
Alfred Hertz. “He has completed the sec- 
ond act of his opera, which is an operatic 
setting of the work we know in German 
as the ironic fairy drama, ‘K6nigskinder.’ 
Che third act is now fully outlined and will 
soon be ready. 

“Humperdinck played his music over to 
me. It is very beautiful, quite as 


was well merited. Frederick Weld, bari- 

tone, also assisted. 

delightful in its way as any written. 
“Apart from ‘Konigskinder,’ the work 


which most interested me in Europe was 
the ‘Elektra’ of Strauss. The music is re- 
markable, but, like the theme which it illus- 
trates and illuminates, too uniformly ter- 
rible—too repellant. It lacks contrast.” 

The new tenor, Mr. Hall, is young and 
slim, and has a pleasing personality. He 
calls Chicago his home because he went to 
live there when he was four years old. 
When quite a boy he sang in Calvary 
Church there, was “discovered” and made a 
tour of the country as a boy soprano. For 
the last three years he has resided in Berlin. 
He made a tour of the United States early 
this year in concert, spending five months 
here and going as far West as San Fran- 
cisco. He sings in German, French and 
Italian besides English. He ‘will be heard 
in two of the English operas. 
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MUSICIANS’ UNION 
YIELDS TO MR. PAUR 


Pittsburg to Have Lively Opera 
Contest—Mendelssohn Choir 
Has Unique Organization 


PitrsspurG, Sept, 27.—Director Emil Paur 
sailed yesterday from Europe for America, 
and is bringing with him a noted first horn 
player for the Pittsburg Orchestra. The 
American Federation of Musicians, through 
its president, Joseph N. Weber, and the 
Pittsburg Musical Society have given Mr. 
Paur permission to import the musician. 
This concession has been granted for the 
reason that there are few first-class first 
horn players in this country, all of the best 
having been engaged by other orchestras 
and leading grand opera companies. Man- 
ager W. IT. Mossman, of the Pittsburg 
Orchestra, is delighted because the Ameri- 
can Federation of Musicians has yielded to 
the request of the orchestra management, 
and says Mr. Weber’s gracious act is to be 
highly commended. Mr. Paur will hear 
musicians at the Savoy Hotel, in New York, 
for the purpose of filling out the ranks. He 
will give several piano recitals in large 
cities and will then come to Pittsburg to 
begin rehearsals. 

Announcement has been made that Pitts- 
burg is to have a grand opera house of its 
own. It is to be erected in the Schenley 
Farms district. Plans have already been 
prepared. Pittsburg is also going to have 
enough grand opera, and possibly too much, 
the coming season, and back of it is a fight 
to a finish. Arrangements have been made 
to open a season with Hammerstein’s Man- 
hattan company in Pittsburg late in No- 
vember or early in December. The coming 
of both the Manhattan and Metropolitan to 
Pittsburg, it is said, means a continuation 
of strife between the two great operatic 
interests of New York represented here 
in the Alvin and Nixon theaters. The Man- 
hattan company, while contracts have not 
been signed, is to appear at the Alvin. The 
Metropolitan company has heretofore ap- 
peared at the Nixon, and it is likely it will 
do so again. 

Manager W. T. Mossman, of the Pitts- 
burg Orchestra, was in New York last 
week conferring with Hammerstein, having 
been summoned there by the impresario. 
Last year when the Metropolitan Opera 
Company was in Pittsburg Caruso could 
not appear, and Hammerstein loaned Zena- 
tello. 

A few weeks ago, when Hammerstein 
thought of going to Chicago, he found the 
Auditorium was tied up by lease to the 
Metropolitan company. He sought the Met- 
ropolitan management, remindéd them of 
what he had done last Spring, but was told 
there was “nothing doing.” So Mr. Ham- 
merstein got busy with the wires and Moss- 
man will probably look after the Manhat- 
tan season in Pittsburg. 

It is also said that the new Boston Grand 
Opera Company will come to Pittsburg for 
a season of opera in January. Hammer- 
stein’s name is mentioned in connection 
with the proposed erection of a grand opera 
house, and if plans are carried out it will 
mean the expenditure of at least $1,000,000. 
The Metropolitan Opera Company also has 
a chain of theaters, and it is reported ex- 
pects to continue this chain to Pittsburg, 
Chicago and St. Louis. From all indica- 
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tions lively times are ahead for the music- 
loving people of the Smoky City. 

The Mendelssohn Male Choir has been 
organized for the season along the most 
unique lines ever formed in Pittsburg. No 
dues are paid by the members of the choir 
and no fines are imposed, all of the mem- 
bers being placed on their honor. The con- 
ductor, Ernest Lunt, receives no pay for 
his services. The S. Hamilton Company has 
given the use of its hall to the chorus free. 

City Organist Charles Heinroth has re- 
turned to Pittsburg from New York, and 
begins his recitals at Carnegie Music Hall 
Saturday next. The usual Saturday night 
and Sunday afternoon concerts will be 
held during the season. 

Ralph M. Laury, organist and director of 
Trinity Episcopal Church of New Castle, 
who is well known in Pittsburg, has left’ 
for Little Rock, Ark., where he becomes or- 

ganist of the ‘Christ Methodist Episcopal 
Church of that city. 

Donald Chalmers, the Pittsburg basso, 
has had a busy season at Ocean Grove, un- 
der the direction of Tali Esen Morgan. He 
has sung at a number of outside engage- 
ments, among them in the festival at Nor- 
folk, Conn., where he appeared with Jo- 
melli, David Bispham, Beddoe, Janet Spen- 
cer, Heinroth and others. m Ge 


SAM FRANKO STATES 
BEST MUSIC IS HERE 


Orchestra Leader, Returning from 
Abroad, Says Finest Players 
Leave Europe 


BERLIN, Sept. 26.—Sam Franko, the New 
York orchestra leader, whose decoration by 
one of the German nobility is announced in 
Musica America, has just finished a Sum- 
mer’s tour in Europe, and was a passenger 
on the George Washington, which left 
Bremen yesterday, 

Mr. Franko says New York is altaost 
music mad. “Four opera companies this 
Winter!” he exclaimed. “It certainly looks 
like a big dose. What is to become of the 
reputations of European cities, Berlin in 
particular? The old assertion that Germany 
was the music factory of the world no 
longer is true. One can now hear much 
better music in New York, Boston and 
Chicago than in Berlin. 

“The orchestra of the Royal Opera in 
Berlin cannot be compared to the orchestra 
of the Metropolitan. Musicians and or- 
chestras in the leading American cities are 
the best in the world. It is true that Amer- 
ican orchestras are mostly German, Bel- 
gian, Italian or French in their origin, but 
most of the players are American by birth. 
The United States secures the best players 
sooner or later, 

“Money gets the best, for first-class musi- 
cians do not remain in Europe for a hun- 
dred marks or a hundred francs a month 
when they can get $15 a night in the United 
States. 

“Tt is a fact well known in Berlin that it 
is almost impossible to enjoy a quiet dinner 
in a restaurant. The diner has no sooner 
found a seat than his ears are filled with 
the sounds of a booming orchestra. Con- 
versation is impossible. Well, you can 
blame New York for that; music at meal 
time is American. I think it barbarous, but 
people seem to want it.” 

















the 
in the Hardman Sheraton Piano. 


ton, 


This will 


“Colonial’’ 


furniture and 


brated Brothers Adam. 


acknowledged pre-eminence. 


HARDMAN, 


524 Fulton Street 
Brooklyn, N.Y, 





A ‘“‘Period’’ Piano 


HE classic proportions, graceful ornamentation and admirable 
construction which distinguish the furniture of 
18th Century artist-craftsman, are exhibited in equal degree 


be found to harmonize with the increasingly popular 
decorations as well as 
directly in the style of Sheraton himself, of Heppelwhite or the cele- 


This is an instance of the skill and forethought shown in design- 


ing the cases of the Hardman Piano, whose musical qualities are of 


‘Your piano is a perfect instrument.” 


PECK & COMPANY 


Established 1842 


Thomas Shera- 


with those more 


Emma Calve, 
Soprano, 


138 Fifth Avenue 
New York 





























6 


MUSICAL AMERICA 








October 2, 19009. 





CARRENO RECALLS MacDOWELL’S TALENT 


Pianist, in Berlin Again, Tells How Lamented American Composer 
Started on His Career—Vernon Stiles Coaching with His Old 
Teacher—Scharwenka’s New Work on Piano Playing 


BERLIN, Sept. 17.—Mme. Teresa Carrejfio 
returned to Berlin last week from Bad 
Gastin, ‘n the Tyrol, where she had gone 
for several weeks’ rest and recuperation. 

In a chat with MusicaL AMERICA’s repre- 
sentative the great pianist had many in- 
teresting things to say about the American 
composer Edward MacDowell, whose “Kel- 
tic Sonaia’ will be an important feature of 
her Ameiican programs this coming season. 

Mme. Carreno was a very intimate friend 
of the mother of MacDowell. The news 
of her death this Summer was a severe 
blow to the pianist. 

When MacDowell was a boy about thir- 
teen years of age he was much more fond 
of sport and games than he was of prac- 
tising, and as a result made very poor 
progress in his music. Mme. Carrefio, rec- 
ognizing his talent, decided to give him 
lessons and see if he could not be en- 
couraged to work harder. The result is 
well known to the musical world. 

MacDowell shortly before the dark hours 
in his life told his mother that he con- 
sidered the “Keltic Sonata” his best work. 
Carrefio, who knows thoroughly the works 
of the great American composer, is also of 
that opinion. However, the artist says it 
is a work that she fears will not make 
much appeal to the public. It is more for 
the musician. 

Previous to her American tour Carrefio 
will, this coming week, play four concerts 
in Finland, and later play six successive 
evenings in Germany, beginning October 4 
in Berlin, then going to Leipsic, Breslau, 
Liegnitz, Goerlitz and Dresden. 

Her Berlin program is a very interesting 
one, and consists of the B Minor Sonata 
of Chopin, the G Minor of Schumann and 
the “Keltic Sonata” of MacDowell, besides 
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Mme. Carrefio in 
three Liszt numbers, the D Flat Study, the 
“Irrlichter” and, owing to many requests, 
the Sixth Rhapsody, which she has not 
played for some time. Liszt’s Sixth Rhap- 
sody and Carrefio are synonymous terms 
over here. 

Georgia Hall, who is to play in New 
York in November, is a pupil of Carrejfio. 
Giovanni Carrefio Tagliapietra, who has 
been studying voice in Rome with Signor 
Villa, is at present in Berlin visiting his 
mother. 

Joseph Press, the well-known ’cellist of 
the Russian Trio, has just purchased a new 
‘cello, with which he is greatly pleased. 
The instrument is a Guadagnini. 

S. C. Bennett, formerly of New York 
but now of this city, spent the last week in 
Vienna. While there his pupil, Vernon 
Stiles, of the Vienna Royal Opera, took 
advantage of the opportunity to have a 





daily lesson with his old master. Mr. Stiles 
is to sing the rdle of Romeo in “Romeo 
and Juliette,” which is to have its first per- 
formance in twelve years at Vienna. Selma 
Kurz will sing Juliette. 

Nicoline Zedeler will play five of Theo- 
dore Spiering’s “Kiinstler Etuden” at her 
concert in Beethoven Saal on October 12. 
She will also play the F Sharp Minor Con- 
certo of Vieuxtemps. 

Alberto Jonas has just returned to Ber- 
lin, and will resume his season’s work this 
week. Aside from his large class, Mr. 
Jonas will be very busy this season with a 
number of important concert engagements 
in Berlin and other European cities. A 
number of Jonas’s pupils are to appear in 
concert this season, nine of them being 
booked for Berlin appearances. 

Elsie Rau, a former Jonas pupil, will 
play in Berlin October 31, on a program 
with Ossip Schnirlin. 

The fourth concerto of Xaver Schar- 
wenka, which was given its first perform- 
ance the 31st of last October by Marta Sie- 
bold, is gradually coming’ into “its own.” 
The work, which is written along classical 
lines, presents enormous difficulties for the 
performer. The instrumentation at every 
point throughout the composition shows the 
master hand. Prof. Scharwenka has re- 
cently been invited to Carlsruhe to conduct 
this concerto at a Court Concert. Prof. 
Walter Petzet will play the piano part. 

On December 6, at the Philharmonic, the 
concerto is to have its third Berlin per- 
formance, Fraulein Siebold again being the 
soloist. The Philharmonic Orchestra will 
assist, under the baton of the composer. 
On this occasion the last two acts of 
Scharwenka’s opera “Mataswintha” will be 
given a concert performance, the two so- 
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Her Berlin Home 


pranos, Mme. Cury, of Vienna, and Marie 
Berg, of Berlin, assisting. The tenor has 
not yet been announced. 

Last Spring, when Scharwenka was a 
guest of the Queen of Roumania, who had 
invited him to her capital to conduct his 
compositions, he was presented with the 
order “Commandeur Kreuz des Ordens der 
Rumanischen Kréne.” When he came home 
the Queen sent many presents to his family. 

On January 6, 1910, Prof. Scharwenka 
will attain his sixtieth birthday. He doesn’t 
look fifty. Breitkopf & Hartel have just 
issued a very important work from the 
pen of the eminent master. It is a “Master 
School of Piano Playing,” and has an in- 
troductory volume. With a few exceptions, 
the material of the “Preparatory” volume 
has been taken from the works of Czerny. 
Every department of technic is given most 
careful consideration. In Volume I of the 








Xaver Scharwenka at His Desk, with His Daughters, Isolde and Lucie, and Mrs. 
Scharwenka 


“Master School” material is found taken 
from works of the important etude writers, 
sertini and Czerny, and one example from 
Clementi. In Volume II the master finds 
all necessary material in the well-known 
etudes of Czerny and Cramer, selecting 
forty-five, and properly arranging and clas- 
sifying them. The work will carry the 
pupil to and prepare him for the Bach Pre- 
ludes and Fugues. So far as the writer 
knows, it is the first time in the history 
of piano playing that an eminent pianist 
and composer has taken the trouble to pre- 
pare an elementary work. As a comple- 
ment to this work the same publishers are 
to issue a collection by X. Scharwenka of 
the “Master Pieces” of the piano literature. 
This is to appear in October. 

Vernon Spencer, who has taken a prom- 
inent position among Berlin piano teachers 
during the past year, has just returned to 
Berlin from Bad Bukow, where he has 
spent the Summer. A large number of his 
pupils accompanied him there and contin- 
ued their studies. By careful, conscientious 
work. Mr. Spencer has succeeded in de- 
veloping in a comparatively short time an 
unusual amount of technical dexterity in 
his pupils. By means of close attention to 
the analysis of compositions he has suc- 
ceeded in showing his pupils how to mem- 
orize compositions in a remarkably quick 
manner, Some work presented by him at 
his pupils’ recitals last Spring was very 
convincing. When Mr. Spencer came to 
Berlin last year a number of his American 
pupils accompanied him. Among them was 
Marie Sloss, a very talented young woman 
whose very brilliant technic and reliable 
memory has attracted a great deal of at- 
tention in the American colony and other 
quarters. On November 6 Miss Sloss is to 
play the Grieg A Minor Concerto with the 
“Gewerbehaus Orchestra” at Dresden. 
Willy Olsen will conduct. 

Hugo Kaun has finished his new sym- 
phony, and it is to be performed in Wei- 
mar and Hagen. His first symphony was 
recently performed in Liverpool with such 
success that it is to be repeated. 

With a view to helping foreign vocal stu- 
dents in the pronunciation of German, the 
director of the Stern Conservatory has an- 
nounced a course in German, 






The following soloists have been engaged 
for the orchestral concerts of the “Gesel! 
schaft der Musikfreunde”: Tilly Cahnley 
Hinken, Johannes Messchaert, Else Schii 
nemann, Jacques Urlus, Michael Press and 
Sergei Kussewitzky. C. H. Keerer. 
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Dear MusIcaAL AMERICA: 

The short-story and magazine artists say 
that Western materia] will soon be below 
par, and that in the next year we are to 


look for a rise in value of African subjects. 


This change is laid at the door of the 
Mighty Hunter, who has waked up, even 
if but to slay, all things African. The pres- 
ent Polar excitement is but a fad .which 
will pass rapidly, 

I saw it coming—I knew it would pene- 
trate even the musical life. No longer does 
the African give us mere common ragtime. 
He comes battering at the very doors of our 
opera houses. At least, so his choice of a 
name would seem to indicate. The Berlin 
Continental Times says that the Madagas- 
car mail brings news of the wonderful 
success of a new tenor named Caruso. This 
is not the highly paid singer of the Metro- 
politan Opera House, but a Malgamsy 
namesake. Do you think he sings common 
coon songs? Not a bit of it. He is start- 
ling the connoisseurs of Antananarivo with 
his interpretations of Schumann’s “Two 
Grenadiers” and two airs from Offenbach’s 
“Les Deux Pécheurs.” The former, not be- 
ing operatic, was presumably sung at a 
Sunday night concert. It is rumored that 
he will join with the “Black Patti” in or- 
ganizing a company to give a season of 
umbrageous opera in New York City. It 
is expected that Meyerbeer’s “l’Africaine”’ 
will be presented; also Wagner’s “Dusky 
Gods,” Charpentier’s “Louisiana,” and Puc- 
cini’s “Girl of the Sunny South.” 

x * x 

I have some interesting information to 
give you in regard to the music in heaven. 
I was there once, you know. The old harp 
story is all a fake. The orchestras of the 
spheres have to have their harps as a mat- 
ter of course. Since Berlioz, the composers 
all demand it. It is true in heaven com- 
posers can always have as many harps in 
the orchestra as they call for in the score. 
There is a difference between earth and 
heaven in that respect. But there is no 
radical difference between the orchestras 
above and those here below. The differ- 
ence is in the programs. 

I saw recently in a prominent New York 
daily that a certain eminent conductor of 
an American orchestra was sailing for the 
United States with a trunkful of composi- 
tions never before heard in America, in- 
cluding English, German, French, Russian 
and Swedish works. Any space on his pro- 
grams beyond that reserved for the neces- 
Sary classics will be all too little to accom- 
modate these fashionable foreign novelties 
So, how many works by American com- 
posers are likelv to be heard, do you think? 

Now it has been said that in heaven the 
first shall be last, and the last first. There- 
fore, the program of a symphony concert 
in heaven will be something like this: 

Part I. 
Symphony in F......... 
Part II 
Overture to “The Hamadryads,” 


..Arne Oldberg 


William J. McCoy. 
Aladdin Suite...... Edgar Stillman Kelley, 
Americanesque.......... Henry F. Gilbert. 


The Culprit Fay..... ..Henry K. Hadley. 
American Sketches...George W. Chadwick. 
American musical critics will tell you 
that heaven is an awful place. But really 
it isn’t so black as it is painted. 
a 


* * 
I told you recently of a lady—a perfect 
lady—who shot her husband first with a 


rifle and then with a revolver, because he 
insisted on playing the phonograph. 

Now a man turns up who endured a 
neighbor's phonograph as long as he could 
and who finally got a gun, and, taking 





good aim through the window, shot the 
phonograph. What he bagged is not re- 
corded, but in court he swears that he 
shot blank cartridges. 

The phonograph bids fair to become as 
dangerous to life as an automobile. But 
how vastly more ignominious to die of a 
talking-machine than of a joy ride! 

* * * 

Nobody offered to shoot Harry F. Beam, 
however, for playing in an uptown New 
York music garden, at I A.M., although 
there was a policeman to arrest him. Com- 
plaint was made against him by certain 
stones in two vacant lots in the neighbor- 
hood. At least, when the houses of the 
complainants were looked up it was found 
that there were only vacant lots at the num- 
bers given in court. The magistrate told 
the policeman to look for no more sermons 
in stones, and to take the Beam out of 
his eye and restore it to the Harlem music 
hall. Which story I tell you to bear out 
the old saw—the devil can quote scripture, 
including Shakespeare, to his purpose. 

a ae 

Logic is always interesting—woman’s 
logic especially. When it is a famous 
woman’s logic, it is all the more interesting. 

Reports of the success of Mme. Melba’s 
tour in Australia and New Zealand are 
couched in superlatives. Word has been 
sent to us that in some places visited, the 
demand for the seats at seven and five dol- 
lars has been so greatly in excess of the 
available accommodation that the cheaper 
tickets had to be withdrawn. 

This set me thinking, and the more I 
thought the more curious this statement 
seemed to me. The implied compulsion in 
withdrawing the cheap seats I could not 
quite understand, or how their withdrawing 
could benefit the crowds rushing for the 
higher priced seats, when there were not 
enough of the latter anyway. And what 
did they do with the seats that were with- 
drawn? 

At last it dawned upon me. When a man 
came in late and said: “Give me two seats 
at seven dollars,” the manager would sav 
to him, “Very sorry, sir, they are all sold. 
But here are two seats originally marked at 
two dollars each. You will appreciate the 
honor extended to you, and the compliment 
paid to you as a person of wealth and posi- 
tion, when we tell ‘you that we are willing 
to let you have them at seven dollars each.” 
“Oh, how very kind of you,” the man would 
reply, as he handed over fourteen dollars. 

Thus a difficult matter was made plain. 
Oh Logic, thou art a Jewel! But what a 
curse it is to always see the devilish side 
of things! 

* * * 

We must be careful not to let our at 
tention to areoplane records cause us to 
ignore the wonderful piano playing records 
which are being made. Roy J. Harding, of 
Richmond, Indiana, broke the world’s rec 
ord on September 21, by playing 36 hours 
and 36 minutes, which is four minutes bet 
ter than the record. He is said to have 
been almost a wreck at the end of the 
contest. It is not believed he will suffer 
permanent ill effects, however much any 
one hopes he may. 

At his last recital in New York, Paderew 
ski played scarcely more than two hours, in 
cluding encores, while other pretenders to 
pianistic honors have had the impudence 
to appear before New York audiences and 
play only one and a half to one and three 
quarter hours. I fear the music critics 
have not been on the job, and have failed 


to post themselves on modern standards 
and ideals. I never did think very much 
of the critics, anyway, and this circum 


stance makes me think even less of them 
than ever. If the music critics expect to 
retain the respect of the concert-going pub 
lic, they should show up these imposters 
who blind the public through brilliant press 
notices, and then do not come within 34 
hours of the record. Everybody take notice 
—36 hours and 36 minutes is the record 
Do not let anybody impose on you by stop 
ping sooner than that 
o- ar ee 
Times change. Have you noticed how 
the violent discussion which raged several 
years ago between the respective advocates 
of “program” music and “pure” music, has 
entirely subsided? Today the question 
scarcely ever arises. While no one will be 
prepared to say offhand that the matter is 
settled, still less to explain precisely how it 
has been settled, somehow the old world in 
going around on its course has settled the 
matter. ° 
People who attend concerts listen ap 
parently with equal interest to the works 
which are “programmed” and the music 
which is “pure.” Except for a few very 
particular persons there is no separating of 
the damned from the elect, the symphonic 


poem from the symphony. All is music. 
Perhaps it was only the extremes of pro- 
gramatization indulged in at one time by 
Richard Strauss, and afterward repudiated 
by him in a magazine article over his own 
name, which caused such heated discussion 
to rage. At all events, the question of pro- 
gram music arouses not a ripple today. 
Humanity seems to be. so constituted as to 
have an unquestioned place for it so long 
as it is not pushed to so absurd extremes. 

Nationalism, national character in music, 
next came up for world-wide discussion. 
America discovered that music was not only 
German, but that it might be French, or 
Russian or Scandinavian, and still be real 
music. The label “Made in Germany” is 
no longer a guarantee of the only genuine 
article. And thus naturally came up the 
question, “What is or what is to be the 
characteristic mark of American music.” 
Now at last the world is outgrowing the 
earlier German domination, and accepting 
music of the different nations as naturally 
as it finally accepted both symphony and 
symphonic poem. The national issue is 
still alive, because America has not yet de- 
veloped its character in music to a culmin- 
ating point. But this is a detail to be 
worked out in the course of progress. The 
national idea has made it way and has come 
to stay, 

What next? Undoubtedly—the individ- 
ual. What has the individual man to say 
to the world, in music? That is the ques- 
tion of the future. Does it truthfully and 
beautifully express the man who composed 






it? And is that man alive? That is what 
we shall ask. In fact, this question has 
been a sort of undercurrent all along— 
cropping to the surface continually in the 
effort to get on top. But its time had not 
yet come in all its glory. Here endeth his- 
torical and phophetic musing No. 36. 
x * x 

You are probably acquainted with one of 
the latest popular hits in the song line, 
the refrain of which is “Where Has My 
Lima Bean?” The New York Telegraph 
makes it out to be an Englishman who 
heard the song at the Murray Hill Theater 
and who was much perplexed by the re- 
frain. Seeking out the house manager, who 
was a friend, he thus voiced his objec- 
tions, according to the Telegraph: 

“Beastly bad grammar that song—what? 
How on earth, dear chap, can you make 
sense Or meaning out of such foolishness? 
Why, such a meaningless babble! ‘Where 
Has My Lima Bean?’ It ought to be either 
‘Where Is My Lima Bean’ or ‘Who Has 
My Lima Bean,’ and it’s idiotic to sing it 
in the way they are doing—what?’” 

It seems to me, Mr. Telegraph, that you 
have missed fire twice. In the first place, 
that terminal “What” is a distinctly Ameri- 
can idiom. Besides, your Englishman and 
Barrett Wendell and other Anglo-maniacs 
are the only persons who pronounce “been” 
as if it were pronounced “bean.” Go to! 
The American is the only man to misunder 
stand that song—and he wouldn't. 

Your 
MEPHISTO. 








KUBELIK RECEIVES NEWS 
OF HIS LATEST LAW SUIT 

















In the accompanying picture Jan Kubelik, 
the violinist, is shown in all his manly 
beauty. It needed a bold and militant hand 
to sketch Mr. Kubelik, whose present ex 
pression would make any artistic hand ner 
vous. It is possible that the New Zealand 
court’s decision in mulcting dim $6,250 in 
favor of Hugo Goritz, for breach of con- 
tract, may be responsible for his ominous 
and awe-inspiring facial appearance 


PEABODY CONSERVATORY 
ENTERS CONCERT FIELD 


Members of Teaching Staff Are Avail- 
able for Nearby Engagements— 
Oratorio Society Resumes Work 





,ALTIMORE, Sept. 27.—The Peabody Con 
servatory of Music, through Director Har 
old Randolph, announces the inauguration 
of a concert department, which will ar- 
range a series of concerts in the neighbor- 
ing cities and States as a part of its music 
extension work. 

The list of available artists will include 
leading members of the conservatory staff, 
who will give individual piano, violin, ’cello, 
organ or song recitals, as well as chamber 
music concerts and lecture recitals, besides 
filling engagements as soloists with orches 
tras, choruses, etc. This department will be 
in charge of Frederick R. Huber, holder of 
a Peabody teacher’s certificate and for 
many years connected with the conserva 
tory. 


Adele Broadbent has tendered her resig- 
nation as organist and choir director of 
St. Pius Catholic Church, which position 
she has held for more than twenty-five 
years. 

When she took charge of the choir it 
consisted of only fifteen members, and now 
contains more than seventy-five singers. 
The musical programs of this choir have 
been of the highest artistic value, and the 
choir has been highly praised. 

The Baltimore Oratorio Society, Joseph 
Pache, conductor, held an examination and 


classification of voices this week at the 
Peabody Conservatory, main hall. The 
chorus is limited to 400 singers. An ex- 


ceptionally attractive program will be given 
the coming season. George T. M. Gibson 
is president of the society. 

A special musical program was rendered 
at Madison Avenue M. E. Church last 
Sunday, under the direction of Clara C. 
Groppel. Miss Groppel renders a specially 
prepared organ program every Sunday for 
fifteen minutes prior to the service. 


W. J. R. 


Mrs. McDuff—This paper says that mice 
are attracted by music, but I don’t believe it. 


McDuff—Why not? 


Mrs. McDuff—Because I never see any 
mice around when I play the piano. 
McDuff — Well, that’s no reason for 


doubting the paper’s statement. 

lhe real name of Charles Manners, who 
has been carrying on English opera cam- 
paigns in England for years, is Southcote 
Mansergh. Manners is but a nom de 
théatre. 
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ITALIAN OPERA CO. 
IN MERRY CIVIL WAR 


Directors Oust General Manager 
Mrs. A. S. Appleton—She 
Maintains Her Rights 


Storm signals are still flying over the 
Italian Opera Company at the Academy 
of Music, and several hurry calls have 
been sent for the Dove of Peace. As 
usual, all the war talk and war doings 
have been in the front of the house. On 
the stage all has gone as serenely as 
could be expected with the management 
at daggers’ points, or rather  stilletto 


points. 

The ejection of Mrs. Alanson S. Ap- 
pleton, who but a short time ago was 
elected general manager, was the last 
straw. Mrs. Appleton, however, denies 
that she is out of the company and pluck- 
ily declares her intention of standing by 
her guns. She says her expulsion was 
illegal and that directors will have to 
prove their right to dethrone her. 

The present leases of the company are 
not exactly determinate, but Messrs. Pin- 
suti and Brande still retain their po- 
sitions in the directorate. 

“Three days ago,” said Mrs. Appleton 
on Sunday evening, “the board of direc- 
tors waited upon me with a proposition 
to liquidate the company, disregard our 
contracts and obligations and reorganjze 
on that basis. I positively declined to 
consider their proposition, and figura- 
tively put them out of the office. 

“My own and Mr. Pinsuti’s plans for 
reorganization and increase of capital 
stock included the assumption of all re- 
sponsibilities of the Italian Grand Opera 
Company; the assets were not apparent. 
The entire board of directors and offi- 
cers, under our plan, were to go in a 
body to the new company, and stock to 
be issued to us in proportion to our hold- 
ings in the present company on the 
basis of two shares in the new to one in 
the old company. This would provide con- 
siderable treasury stock to meet possible 
financial depressions. 

“Late Thursday evening, after the op- 
era, the president, Mr. Brande, and three 
directors called in my office and de- 
manded that I forthwith put up money 
to meet accounts amounting to nearly 
$6,000. 

“I had stated positively, before com- 
ing into the company, that I would only 
invest additional money and permit my 
friends to invest when the reorganization 
was perfected on a legitimate business 
basis. This I now reiterated. 

“*What can we do, Mrs. Appleton?’ 
asked President Brande, hopelessly. 

“I replied: ‘I think the best thing you 
can do is to go out yourself and find 
money to pay your honest debts incurred 
as president and director of a corpora- 
tion. The money necessary last week 
was raised on the contingency that you 
could show a certificate of stock held by 
me and to help the situation in that crisis 
I took over the stock at nearly ten per 
cent. above the par value when the com- 
pany was organized. I have incurred no 
debt as general manager.’ 

“With this our president became in- 
sulting and roared: 

“*"We don’t want a woman in this 
company anyway. If you were a man I 
would throw you into the street.’ And I 
replied: 

“*T should be better satisfied myself 
if we had a real man in the president’s 
chair. You forgot your distaste for 
women in the company when you so 

eagerly transferred the stock to me less 
than a week ago.’ 

“I soon bade them good-night and 
joined my daughter in my box. This 
morning I received a badly written and 
worse spelled letter purporting to come 
from President Brande, which read: 

“Sept. 23, 1 

“*Dear Madam—We art. to notify 
you that at a full meeting of the board 
of directors of the Italian Grand Opera 
Company of New York you have been 
removed as the general manager thereof. 
Your duties as such have therefore 
ceased, Yours very respectfully, 

“*]. E. BRANpgE, President. 
“*Micuet Vocatt, Secretary.’ 





“Think of it! I have been told by 
President Brande that I shall not be 
permitted to again enter the Academy of 
Music and that no free tickets shall be 
issued to me as a_ stockholder; also 
that my desk should be immediately re- 
moved from my office. And President 
Brande is a very minority stockholder, 
too. It is very droll. 

“Mind you, I may have been ‘removed’ 





—Photo by E. F. Foley. 


Mrs. A. S. Appleton, Dethroned General 
Manager of the Italian Opera Co. 


by a full board, but I have not thought 
of accepting the situation. I question 
the legality of many moves this com- 
pany has made and I question this one 
as well. I am convinced that if these 
honorable directors can play at opera 
Management a few _ serious-minded 
women could carry such an organization 
to colossal success. 

“Friday afternoon the directors were 
closeted with the would-be wreckers of 
the company and I am wondering what 
is the present value of the stock for 
which I paid $110 the share less than a 
week ago.” 


NASHUA, N. H., CHORUS 
PERFECTS SEASON’S PLANS 


E. G. Hood’s Oratorio Society Will 
Present Notable Works and Emi- 
nent Soloists 


Nasuua, N. H., Sept. 27.—Arrangements 
for the season of the Nashua Oratorio So- 
ciety were made public to-day, when the 
Executive Committee gave out the follow- 
ing statement for publication: 

The work of the season will consist of 
four concerts, including the festival of 
three concerts, May 12 and 31, 1910. For 
these four events these soloists have been 
engaged: Mrs. Grace Bonner Williams, 
Josephine Knight, sopranos; Lilla Ormond, 
mezzo-soprano; H. Lambert Murphy, 
tenor; Reinald Werrenrath, baritone; 
Frederic Martin, Willard Flint, basses. 

The works to be produced will be “The 
Creation,” with Mrs. Williams, Mr, Mur- 
phy and Mr. Martin, soloists, January 27; 
Carl Busch’s “The Four Winds,” and Gou- 
nod’s “Faust” will be sung at the festival. 
The High School chorus, 175 voices, will 
sing the first of these two works, with the 
soloists and the orchestra. The Nashua 
Oratorio Society, 100 voices, will sing 
“Faust.” The solo singers will be Miss 
Knight, Miss Ormond, Mr. Murphy, Mr. 
Werrenrath and Mr. Flint. The Boston 
Festival Orchestra has been booked for all 
the concerts. 

The officers of the Nashua Oratorio So- 
ciety are: Edward M. Temple, president; 
Joseph P. Clough, secretary; Edwin S. 
Gage, treasurer; Everett F. Goodhue, libra- 
rian. The Executive Committee is James 
B. Crowley, chairman; Mary Field, Anna 
L. Melendv, Ella G. Valcour, Helen B. 
Ward, and the officers. Misses Anna L. 
Melendy and Helen B. Ward are the pian- 
ists, and Eusebius G, Hood is conductor. 











ALBERT SPALDING 


Season—1909-10. 
January in Athens, Constantinople and Egypt. 


In Europe—50 concerts arranged. 


November and December in France and England, 
February and March in Austria and Germany. 


April in Italy and Spain. 
Address care of J.de la Tour, 4 Rue Tronchet, Paris, France 


CLEVELAND TO HAYE 
PROSPEROUS SEASON 


Managers Plan Numerous Concerts 
—Symphony Orchestras to Give 
‘Extensive Series 


CLEVELAND, Sept. 28.—The cool weather 
is bringing the musicians, teachers and 
pupils back to the city, and everywhere 
things commence to take on a musical at- 
mosphere such as Cleveland has not seen 
for some seasons. The outlook for the 


Fall and Winter is most promising for a 
better and more prosperous season for the 
local managers, and they deserve it, as the 
past season was anything but good from a 
financial stand. 

The opening concert is to take place the 
evening of October 9 at the Central Arm- 
ory, with Isadora Duncan in Greek dances, 
together with the Damrosch Symphony Or- 
chestra. This is to be followed by a song 
recital by Mme. Schumann-Heink at Gray’s 
Armory, on October 15, under the direc- 
tion of Adelia Prentiss Hughes. 

The Rubinstein Club has commenced re- 
hearsals. Mrs. Ward A. Fenton, Jr., will 
be the club’s accompanist during the ab- 
sence in Europe of Lucretia B, Jones. 

The Mendelssohn Club ‘(formerly the 
Lakewood Choral Society) will begin re- 
hearsals Monday evening, October 11. Two 
concerts will be given during the season 
under the direction of Ralph Everett Sapp, 
the first on January 11, when the club will 
sing Mendelssohn’s “Hymn of Praise” and 
Thomas’s “Sun Worshipers.” The second 
concert on April 7 will consist of a mixed 
program, 

The following are some of the attrac- 
tions to be heard here this year: Pittsburg, 
Theodore Thomas, New York Symphony, 
Boston Symphony and Cincinnati Orches- 
tras, Dr. Ludwig Willner and Coenraad 
Bos, Giuseppe Picco, the Italian baritone; 
Olive Fremstad, the prima donna. 

Katherine Pike, the pianist, will be the 
soloist with the Tuesday Musical Club, 
Akron, O., November 9. Miss Pike will 
also assist at the recital to be given by Mrs. 
Seabury C. Ford at Hiram College Octo- 
ber 12. 

Ida Jane Hough, the vocal teacher, has 
returned from a trip to the Pacific coast, 
where she visited the Seattle Exposition, 
San Francisco, Portland, Los Angeles and 
Old Mexico, 

The Symphony Orchestra concerts are to 
be given at Gray’s Armory this season 
under the management of Mrs. Adelia 
Prentiss Hughes. There will be seven con- 
certs and on the following dates: Novem- 
ber 17, December 1, January 7, February 
2, February 16, March 9 and 30. 

Mrs. Herbert Gray Ashbrook, soprano, 
is to be the soloist at the recital by the 
Mendelssohn Trio in Pittsburg October I. 

George J. Heckman, a violinist from Llli- 
nois, who recently returned from Dresden, 
is to open a studio here. 

J. Garfield Chapman, violinist, and Etta 
Florence Musser, soprano, are to give a 
recital, assisted by Grace Benes, pianist, at 
the Denison University October 19. 

William B. Colson inaugurated a new 
organ at the Cleveland Heights Presby- 
terian Church September 16. Pearl Kep- 
ple, contralto, and Harry P. Cole, tenor, 
assisted him. 

The Cleveland Oratorio and Operatic So- 
ciety has commenced working on the score 
of “Aida” under the direction of Adolph 
Liesegang, the conductor. He expects to 
give grand opera with the society next 
Spring. 

The following well-known singers com- 
pose the quartet at The Temple: Claude H. 
Selby, tenor; W. J. Corns, bass; Delta 
Harris, contralto; Mrs. Herbert Gray Ash- 
brook, soprano. 

Armand Baer, a ’cellist and resident of 
this city for three years, leaves for St. 
Paul, where he is engaged as one of the 
players of the St. Paul Symphony Orches- 
tra, A. F. W. 





DRESDEN UNVEILS MONUMENT 





Max Lewinger’s Tomb Marked by Mu- 
sicians and Friends 


Dresven, Sept. 18.—The series of private 
musicales before invited audiences was most 
successfully introduced September 12 by 
Mrs. Else Gipser, the pianist, whose artistic 
inspiration, warmth of expression and won- 
derful touch scored a triumph in the presen- 
tation of Lehmann’s “Kreisleriana” and 
some groups of Chopin, Liszt, etc. She was 
assisted by Mme, Sanna van Rhyn, a singer, 
well-known as a Max Reger interpreter. 

Some days previous, Dresden’s artistic 
society assembled at the cemetery to at- 
tend the unveiling of a beautiful monu- 


ment on Max Lewinger’s tomb. The re-° 


gret of the untimely death of our best vio- 
linist has found a most impressive expres- 
sion in the above monument, a noble work 
of art by Mme. von Bary-Doussin, wife of 
the Court Opera tenor, Dr. von Bary. The 
Messrs. Chrambach, Ferd, Béckmana, Bert- 
rand Roth and C. Schneider, as representa- 
tives of various musical societies, placed 
wreaths on the tomb. It was a deeply im- 
pressive celebration, ee 


DENVER MUSICIANS 
START EARLY SEASON 


Several Excellent Recitals Open Win- 
ter’s Work—Enrolment of Music 
Students Large 


DENVER, Sept, 24.—The local concert sea- 
son began early this year. Last week 
Tuesday evening Mr. and Mrs. Sobrino, 
pianist and soprano, gave a joint recital at 
Trinity Church, delighting an audience of 
friends and music lovers. Last evening at 
Central Christian Church Florence Siever 
Middaugh, the young Denver contralto who 
has been studying under Mr, and Mrs. John 
Dennis Mehan in New York during the 
past few seasons, and is soon to sail for 
Paris for further study under M. Jean de 
Reszke, gave a song recital. 

She was heard in a group of German 
lieder by Franz, Henschel and Strauss; 
songs in English by Sinding, Fisher, Ware 
and MacDowell; two French songs by 
Holmes and the Campbell-Tipton “Sea 
Lyrics.” She also sang three encore songs, 
the last one, John Barnes Wells’s dainty 
“Elf-Man.” Those who heard Miss Mid- 
daugh in her recital here a year ago no- 
ticed last evening a decided gain in poise 
and artistic authority. She realizes the ex- 
pressive power of repression. and the aban- 
don in moments of emotional climax she 
will doubtless acquire with greater experi- 
ence. Her equipment at present includes 
a voice of appealing timber and unusually 
wide range, a pleasing personality and an 
artistic intelligence. Assisting Miss Mid- 
daugh were Evelyn Crawford, who played 
the piano accompaniments exquisitely, and 
Frederick J. Houseley, ’cellist, who con 
tributed a solo group and played obbligato 
to the “Sea Lyrics.” 

At the Broadway Theater this afternoon 
Francis Hendriks, the gifted Denver pian- 
ist, who is visiting his old home after six 
years’ residence in Berlin, to which place 
he returns next month to resume his duties 
as technical assistant to Godowsky, and 
Louis Siegel, an Indiana boy who has 
grown into a master violinist under the tui- 
tion of Ysaye, appeared in a joint recital 
before an audience that might be aptly de- 
scribed as “small but select.” These two 
young men gave an admirable performance 
of the Grieg Sonata, op. 45, and then each 
appeared in solo numbers. Mr. Hendriks 
played his own twelve etudes on an origi- 
nal theme, and revealed them as brilliant 
studies which aside from technical clever- 
ness possess artistic value. His lovely 
“Petites Cloches dans la Brume” also had 
a place in his last group. 

Mr. Siegel played with true intonation, 
facility of execution, poise, and a tone that, 
while lacking in emotional warmth, was 
always sweet and often brilliant. In the 
Tartini “Devil’s Trill” he introduced an 
original cadenza which is wrought so thor- 
oughly within the atmosphere of the Tar- 
tini composition that it could easily be ac 
cepted as an integral part. Lola C. Wor 
rell played Mr. Siegel’s accompaniments. 

Messrs. Hendriks and Siegel are to give 
a recital in Salt Lake City next week and 
Mr. Siegel will appear in his native In- 
diana town before they return to Germany. 

The local schools of music and the small 
army of private teachers have begun their 
season’s work, and the enrolment of pupils 
is larger than ever before, to judge from 
reports. W. 











CARUSO’S BERLIN PLANS 


Tenor to Sing Three Times—Heinemann 
Coming Here Next Season 


Bertin, Sept. 27.—Enrico Caruso will 
sing three times at the Royal Opera in Ber 
lin. On October 19, 21 and 23 he will ap 
pear in “Carmen,” “La Bohéme” and “I 
Pagliacci.” Emmy Destinn will sing with 
him in the first and last named operas. 

Alexander Heinemann, the German con 
cert singer, has been engaged for a tour 
of the United States and Canada next sea 
son. 





Lehar Opera in Albany 


AtBANny, Sept. 27.—Emil Berla and hi: 
German company opened their tour at the 
Harmanus Bleecker Hall this evening with 
“Der Rastelbinder” (“The Mouse-Trap 
Peddler”), the Franz Lehar comic opera 





Eleanora de Cisneros, the Brooklyn con 
tralto, sang recently at a gala concert in 
Antwerp. 
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NEWCOMERS MAKE GOOD IMPRESSION IN ST. PAUL 











LILLIAN MORK, 
Graduate of the New England Conserva- 
tory, Now in St. Paul 


St. Paut, Minn., Sept. 27.—Among the 
comparative newcomers into St. Paul’s 
musical life are two young women who are 
making a distinct impression. 

Irene Gault is a graduate pupil of Will- 
iam H. Sherwood, and Lillian Mork, a 
graduate of the New England Conserva- 
tory of Boston. Both are brilliant pianists, 
while their sincerity and‘ intense enthusi- 
asm as teachers have created for them an 
enviable following. 

The piano department of Miss Loomis’s 
school, an exclusive private school for 





IRENE GAULT 
Pianist and Pupil of William H. Sher- 
wood, Now Teaching in St. Paul 


young women, has recently been placed in 
their charge. A _ special feature of the 
course in music is the class work, which is 
supplementary to the lessons on the piano. 
In these classes emphasis is given to ear 
training, rhythmical development, sight- 
reading, general technic, transposition and 
musical analysis. In children’s classes a 
system combining the Julia Lois Carruth- 
ers and the Fletcher methods is used. 

Miss Gault is also a member of the fac- 
ulty of the St. Paul College of Music, of 
which Errico Sansone is director. 

7 ke CB. 





CHARLESTON’S FALL FESTIVAL 





Russian Orchestra, Chorus and Noted 
Artists in October Concerts 


Cuareston, S. C., Sept. 28.—Contracts 
have been closed with J. E. Francke for 
the Russian Symphony Orchestra, with a 
number of well-known artists, to give a 
three-day festival in Charleston, S. C., 
October 26, 27, 28, under the auspices of 
the Charleston Musical Festival Associa- 
tion, an organization of the prominent busi- 
ness men of the city. 

Under the direction of Professor F. 
Brueschweiler rehearsals are now being 
held of the chorus of 150 women’s 
voices, the men’s chorus of 100 voices 
and the mixed chorus of 250. Bruch’s 
cantata, “Fair Ellen,” Weinzierl’s “Dance 
Song” and the “Spinning Song” from “The 
Flying Dutchman” will be sung by the 
women’s chorus; Bruch’s “Frithjof” will 
be sung by the men’s chorus; Grieg’s 
“Landkennung” and Rheinberger’s “The 
Star” will be sung by the mixed chorus. 
The program, though widely varied to 
please popular taste, will of course include 
several orchestral numbers by the foremost 
Russian composers. 

The Fall festival will be held during the 


annual gala week, and the members of 
the music committee of the association, 
Messrs. James Simons, E. H. Sparkman, 
F. G. Davies, Julius Brittlebank, J. For- 
rest Greer, J. V. Wallace and Walter Prin- 
gle, are being given the hearty co-operation 
of the business men and the musicians of 
the city, who, working together, will make 
this the most brilliant event of the musical 
season in Charleston. 1 &® 2 


TWO ENGLISH SOLOISTS 


—_ 





Mme. Kirkby-Lunn and Dalton Baker on 
Loudon Charlton’s List 


Two English artists of far more than 
ordinary interest are features of Loudon 
Charlton’s list this season. Mme. Kirkby- 
Lunn, the great operatic contralto, will ar- 
rive early in February, to remain until 
April 15; while Dalton Baker, a baritone 
who is considered one of the best oratorio 
singers in Great Britain, will be here from 
February 1 to the close of the season. 

Mme. Kirkby-Lunn has already become 
well known to American music-lovers 
through several previous tours, both in 
opera and concert. Her Kundry in the 
Henry W. Savage production of “Parsi- 
fal” was considered a splendid achievement, 
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one recently surpassed, by the way, by her 
Delilah, looked upon as quite the sensa- 
tion of the recent Covent Garden season. 
Mme. Lunn has been identified with the 
Metropolitan Opera House, and on the 
Continent she is a pronounced favorite. 
Her work in concert and oratorio is no 
less delightful than in opera. As her visit 
is a comparatively short one, owing to 
important English engagements in the early 
Spring, her tour under Mr. Charlton’s man- 
agement will be limited. 





PHILHARMONIC CONCERT DATES 


Four Series, Totaling Thirty-three, 


Booked for Carnegie Hall 


The Philharmonic Society, departing 
from its custom of giving only eight after- 
noon dnd eight evening concerts during 
the Winter, will give no less than thirty- 
three concerts this season. These concerts 
will be divided into four series, and all 
will be given in Carnegie Hall, under the 
direction of Gustav Mahler. The schedule 
is as follows: 


First Series—Eight Thursday evenings at 8.15: 
Nov. 4 and 25, Dec. 16, 1909; Jan. 6 and 20, Feb. 
3 and 17, March 10, 1910. Eight Friday after- 
noons at 2.30: Nov. 5 and 26, Dec. 17, 1900; Jan. 
7 and 21, Feb. 4 and 18, March 11, 1910. This 
series will correspond with the regular series given 
by the society in former seasons, the Thursday 
evenings being substituted for the Saturday even- 
ings of previous years. 

Second Series—Historical cycle; six Wednesday 
evenings at 8.15: Nov. ro, Dec. 8, Dec. 29, 1900; 
Jan. 26, March 2, March 30, rgro. 

Third Series—Beethoven cycle; five Friday 
afternoons at 2.30; Nov. 19, Dec. 31, 1909; Jan. 
14, March 4, April 1, roro. 

Fourth Series—Five Sunday afternoons at 2.30: 
Nov. 21, Dec. 12, 1909; Jan. 16, Feb. 13, March 
6, 1910, and a Christmas Day concert, Dec. 25, 
1009, at 3 P. M. 


Mme, Teresa Carrefio will play with the 
Philharmonic, and is to be heard nowhere 
else in New York until this event is over. 
Like Mme. Carrefio, Ferruccio Busoni, the 
Italian pianist, has elected to wait until 
his Philharmonic date before playing in 
Manhattan, for he is to bring forward a 
concerto in which there will be a keen 
interest. 

In addition to these two soloists there 
will be Messrs. Fritz Kreisler and Theo- 
dore Spiering, violinists, the last named 
being the new concertmeister of the Phil- 
harmonic; Maud Powell, the violinist; Dr. 
Ludwig Wiillner, baritone; Tilly Koenen 
and Janet Spencer, contraltos; Mme. Rider- 
Kelsey, soprano; and Messrs. Dan Beddoe 
and Herbert Waterous, tenor and bass. 


TO GIVE FOUR SCHOLARSHIPS 


Metropolitan Opera Company Thus to 
Encourage Operatic Art 


Four free scholarships at the Institute of 
Musical Art have been offered by the Met- 
ropolitan Opera Company for the purpose 
of encouraging the development of oper- 
atic talent. Competitive examinations are 
scheduled for September 27 and 29, which 
will be open to young American singers 
possessing good voices, intelligence, talent 
and energy. 

From those competing a number will be 
selected for a final test before Mme. Milka 
Ternina, who will chose the four most 
promising for the scholarships. Mme. Ter- 
nina, who recently retired from the oper- 
atic stage, will return to New York Octo- 
her 14 and conduct a special course at the 
Institute of Musical Art. 





Augusta, Ga., Engages Spring Festival 
Artists 


Avucusta, GA., Sept. 27.—Arrangements 
have been made by the Augusta, Ga., Music 
Festival Association with Loudon Charlton 
for Mme. Marcella Sembrich, with Francis 
Rogers and Frank La Forge, to give a 
concert in Augusta during the month of 
February, and the New York Symphony 








Orchestra, conducted by Walter Damrosch, 
is engaged for the two-day Spring festi- 
val, both events being guaranteed. During 
the Winter the Augusta Choral Society will 
give two recitals, assisted by well-known 
artists. 

The officers of the association are Mrs. 
J. Hardwick Jackson, president; Ellen Mc- 
Alpin Hickman, secretary; S. A. McCul- 
lough, director of publicity; J. P. Arm- 
strong, treasurer. Messrs. E. C. Denton, 
T. I. Hickman, P. H. Rice, W. H. Martin, 
William Schweigert and Harry Bernstein, 
the members of the finance committee, 
which has all power of making contracts 
and attends to all the business of the asso- 
ciation, announce that if this second festi- 
yal is a financial success, as is expected, 
the festivals will become annual events in 
Augusta. i ee 
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MARY GARDEN MAY 
DESERT THE STAGE 


Possibility Contingent on Marrying 
at Season’s End and Taking 
World Tour 


Paris, Sept. 25.—Confirming MusIcAL 
AMERICA’S recent announcement of the pos- 
sibility of Mary Garden taking unto her- 
self a husband, the prima donna has again 
said that she may retire permanently from 
the stage following the coming season in 
New York, with a husband as the reason 
thereof. 

She wishes then to start on a tour of 
the world, voing West from New York. 
She says she will linger in the Orient almost 
indefinitely. But finally she will return to 
Paris, which she likes better even than 
New York. She predicts confidently that 
New York will soon become the center 
of the world’s art in music and painting, 
outrivaling Paris. 

Miss Garden told her purposes during an 
interview in her charming home on the 
Avenue Malakoff. The song-bird’s sub- 
stantial cage contains much furniture which 
dates generally from the time of the great 
Napoleon. 

“T shall sail on the Adriatic for America 
next month,” she said. “I do not know 
in what opera I shall appear first in New 
York, for Mr. Hammerstein has not told 
me. I do hope it will be ‘Monna Vanna.’ 
I’m in love with it. Maeterlinck’s verses 
are superb, the music is entrancing. I'd 
rather make my reappearance in ‘Monna 
Vanna’ than in anything else. But, of 
course, that depends on Mr. Hammerstein’s 
plans; | am in his hands. 

“And I am a tractable prima donna,” 
Miss Garden continued, laughing, “except 
when an impresario wishes to give to others 
parts in which I’ve worked so hard to 
perfect myself. Then I do protest to the 
bitter end; neither contracts nor friend- 
ship, nor anvthing else can silence that 
protest. But that’s an old story.” 


About her marriage she said: 

“I think to marry is the best thing a 
woman can do to make her happy,” she 
said. “A songstress should leave the stage 
before people have a chance to say she 
was forced to retire. Then she should 
marry a congenial man and settle down 
to a life of quiet and rest, devoting herself 
only to being happy. 

In vain she was urged to name the 
man. 

“It is all ‘maybe’ as yet,” she insisted. 
“But one thing is certain, when I do marry 
I shall leave the stage forever. I do-not 
believe in a woman tryine to be a grand 
opera singer and a wife at the same time. 
I think the career of a wife is enough of 
itself. When a woman marries she should 
cease to belong to the public. A woman 
cannot combine the two careers and be 
happy. Opera demands too much of her 
time; in fact, it demands all of it, and 
there is no time left to devote to her 
home. You know unhappiness always fol- 
lows when a woman neglects her home.” 

Miss Garden was asked for her opinion 
of the statement by Marguerita Sylva, now 
singing in New York, that young women 
entering an operatic career are forced to 
submit to insults from managers whom 
they seek for engagements, and that the 
careers of most girls in Europe are built 
on the sacrifice of character and morals. 

“Marguerita Sylva is a good friend of 
mine,” answered Miss Garden. “She is a 
splendid singer; she is superb as Carmen, 
and one of the most beautiful women in 
opera, but I think she is not entirely right 
about this. She may have had disagreeable 
experiences that have prejudiced her 
against all managers.” 

Miss Garden sang here this week in 
“Hamlet” and “Romeo and Juliet,” and her 
engagement does not end until she sails for 
America. 


Mariska-Aldrich Now Mrs. Aldrich 


Mme. Mariska-Aldrich, last year a mem- 
ber of the Manhattan Opera Company, 
and this year one of the Metropolitan com- 
pany, announces that during the coming 
season she will be known as plain Mrs. 
Aldrich. Her husband is J. Frank Aldrich, 
formerly a member of Congress from IlIh- 
nois. 


THREE AMERICANS 
WIN GLORY ABROAD 


Lucille Marcel, Vernon Stiles and 
Mme. Cahier Acclaimed at the 
Vienna Royal Opera 


VIENNA, Sept. 14.—Last Wednesday pro- 
vided for Viennese opera-goers what has 
come to be a rather rare treat at the Royal 
Court Opera—an appearance of Leo Sle- 
zak. Slezak has been away from Vienna so 
much of late, on account of his studies in 
Paris with Jean de Reszke and his appear- 
ances at Covent Garden and elsewhere, 
that he has come to be looked upon more 
as a “guest” than as a regular member of 
the Vienna opera. 

“Aida,” which was the opera of the eve- 
ning, is one of Slezak’s big successes. As 
Rhadames he made his first bow here after 
his long leave of absence of over five 
months. The applause which welcomed the 
returned favorite was naturally overwhelm- 
ing, and the wish was expressed that the 
direction of the opera might be able to 
hold this big singer permanently among its 
forces, or at least that his appearances 
might be a little more frequent. 

Mme. Cahier’s Amneris, one of the best 
presentations of the role on the operatic 
stage to-day, also found rich praise among 
the critics. 

On Thursday night Vernon Stiles, the 
American tenor, appeared in the role of 
Pinkerton, in “Madama Butterfly,” a part 
in which he has had a great deal of success 
in Vienna. 

Friday night brought the début of the 
third American member of the opera, Lu- 
cille Marcel, as Marguerite, in “Faust.” This 
was Miss Marcel’s first opportunity to show 
Vienna opera-goers that she is really in pos- 
session of a beautiful voice and the ability 
to use it, as her appearances last season in 
Vienna were confined to the gruesome role 
of Elektra, in Strauss’s opera of that name, 


where there is not the slightest chance for 
the singer to attempt anything else than 
trying to shout above the orchestral din. 
Vocally and artistically, Miss Marcel’s mas- 
terly interpretation of Marguerite received 
gratifying praise from press and public. 

Lucy Weidt, the Viennese dramatic so- 
prano, who has contracted to appear at the 
Metropolitan for three months during each 
of the coming three seasons, was recently 
married at Budapest to the Austro-Hun- 
garian General Consul, Josef Uermenyi 
von Uermeny. Frau Weidt will continue 
her appearances at the Royal Court Opera, 
where she has recently signed a contract 
which binds her to appear at that institu- 
tion for the next ten years. 

Theodor Leschetizky, who has _ been 
spending his Summer at Brioni, in the 
Adriatic, will go in a fortnight to Ischl, 
where he will remain until his return to 
Vienna. Epwin HvuGHEs. 


Elliot Schenck at New Theater Banquet 


Elliot Schenck, who has been appointed 
musical director at the New Theater, was 
among the guests of the Plaza Hotel last 
Sunday evening, at a banquet given by Win- 
throp Ames, one of the directors. The 
banquet was in the nature of a prelude to 
the New Theater’s season. All the mem- 
bers of the company were present. 





“Francesca da Rimini” Set to Music 


Rome, Sept. 28.—Princess Massimo, 
leader of the black nobility, is setting to 
music D’Annunzio’s “Francesca da Rim- 
ini.” The poet has altered the verses 
and curtailed the play for the purpose. 





Harry Barnhart Sings at Benefit 


Harry Barnhart, the tenor, was among 
those who took part in the benefit for the 
Golden Gate Professional Club, at the “Cal- 
ifornia” night celebration at the Belasco 
Theater, on Sunday. 


Helps to Make Life Pleasant 


ASHBURNHAM, Mass., Sept. 10, 1909. 
To the Editor of MusicaL AMERICA: 
Can't live without MusicaAL AMERICA. 
It goes a long way toward making life 
pleasant, A. H. WHiIrtNey. 
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Rudolf Berger’s Success a Rude Shock to German Prejudice 
Against America’s Art—How Jean Lassalle’s Presentiment of 
Death Was Realized—England’s New Society of Composers 
Holds First Festival—Mary Garden at Paris Opera in Roles 
She Does Not Sing Here—Saint-Saens Writing a New Opera- 
Eleanora de Cisneros to Sing Wagnerian and Strauss Roles 
Under Campanini’s Baton in Naples 








N2 one in Berlin was more delighted 

over Oscar Saenger’s successful meta- 
morphosis of Rudolf Berger from a bari- 
tone into a tenor than the Americanized 
German critic and musician, August Spa- 
nuth. “It was fortunate,” he writes to the 
New York Staats-Zeitung, “that during 
the time of his New York study Berger 
could not hear the remarks that many of 
his German colleagues made about this 
folly.” That there can be anybody in 
America who actually understands singing 
and voice production is too much to ask 
the average German singer to believe. Why, 
the Americans are barbarians, who judge 
a singer only according to the size of his 
salary! How, then, could they know any- 
thing about art? 

“If you go to the trouble of explaining 
to the German that, as a matter of fact, 
people in America sing far better and know 
more about it than the Germans, you re- 
ceive a certain half-derisive, half-compas- 
sionate look that says as plainly as words: 
‘You are either an incorrigible bluffer or 
else a hopeless ignoramus.’ | have been the 
object of a great many of these glances.” 
Mr. Spanuth proceeds to dilate upon Herr 
Berger’s improved style and acquisition of 
a legato, and predicts a comfortable career 
for him as an exponent of lyric roles. 
“Who knows but that he may some day 
return to America as a tenor star?” 

Berger, by the way, is by no means the 


first of Berlin Royal Opera baritones to 
ascend the scale. Paul Schmedes, Julius 
Lieban, Heinrich Ernst and Diener all sang 
baritone roles on this stage before they 
shed them for good and all and the tenor 
parts. 

A new member of the Royal Opera’s 


forces, a dainty little Scandinavian  so- 
prano named Cally Monrad, made her first 
appearances during the -first week of the 
new season in “La Bohéme” and “Madama 
Butterfly.” Her success was overshadowed, 
however, by the acclaim with which Lola 
Artot de Padilla was welcomed at the in 
stitution, where her distinguished mother, 
Desiré Artot, made her last appearance as 
far back as 1878. Artot de Padilla became 
popular in Berlin through her association 
with the Komische Oper, which she left 
over a year ago. During the past Summer, 
at the Gura Opera, she again won distinc- 
tion, and the ink was hardly dry on the 
contract she signed with the Intendant of 
the Royal Opera for this and several more 


years when the chink of American gold 
was heard, and Andreas Dippel’s shapely 
shadow loomed up on the horizon—too 
late! 


Now she has entered a new phase of her 
career. No longer merely a Musetta or a 
Siebel, she made her Royal Opera début as 


Mignon, which she followed up a_ week 
later with Marquerite with similar success. 
In the Thomas opera the Filina was Salt 


Lake City’s Lucy Gates. 

Just now the Berliners are making the 
most of Emmy Destinn’s Autumn engage- 
ment, which began last Friday and is lim- 
ited to six weeks to enable the Bohemian 
soprano to reach New York before the 
opening of the Metropolitan’s season. 


* + * 
W HEN Jean Lassalle, the noted French 
baritone, was breathing his last at 
his home in Paris three weeks ago, his son, 


who is a promising young tenor, was walk 
ing out on the stage of the Kursaal at 
Ostende to face his first audience and sip 


the sweets of a début success. Le Figaro 


tells a little story of striking coincidences 
About two weeks before the end came 
the elder Lassalle, who had been ill for 


him and 


pt yssessed 


many months, called his son to 
told him of a presentiment that 
him: “The morning after I sang Hamlet at 
the Opéra for the first time I received a 
telegram informing me of the death of my 
father the previous evening. They tell me 


going to make your debut. 
You will see that it will be for you as it 
was for me—the day after your debut you 
will hear that I died the evening before, 
and, as in my father’s case, almost at the 
same time that you were singing.” 

M. Lassalle fils made light of this super 
stitious fancy, and thought nothing more 
about it. A fortnight later he received a 
telegram from Ostende asking him to sing 
two days later at the Kursaal. He accepted 
the engagement, and when the evening 
came he sang airs from “Werther,” “Tos 
ca,” “Rigoletto” and a Berlioz excerpt, to 
the manifest delight of the audience, which 
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alieri, and not Miss Garden, 
the name part. 

Changes continue in the personnel of the 
regular company. The latest withdrawal 
from the ranks is that of no less popular 
an artist than Lucienne Bréval. To fill the 
gap she has made in the dramatic soprano 
section, Lina Pacary, of the Théatre de la 
Monnaie, has been engaged for a term of 
years after the expiration of her Brussels 
contract next July. Muratore remains as 
the principal tenor, though Ernst Van 
Dyck has promised to drop in again when 
the Wagner operas are given, as he did 
last year. 

In the 
Rheingold” 
in Paris, where 
form. 


first half of the season “Das 
will be staged for the first time 
it is known as yet only in 


concert 


L AST Friday and Saturday England’s 
new Musical League, which corre- 
sponds to the Allgemeiner Deutscher 
lonkiinstler-lerein of Germany, held its 
first festival in Liverpool. Sir Edward El- 
gar is the president of this organization 
of recent birth. Past tense reports are not 
yet to hand, but if the schedule was car 
ried out without any changes this is what 
took pli aoe « 
Friday evening was 
chamber music concert, at 
Holbrooke’s “In Memoriam” 
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ADOLFO BETTI IN MUSIC ROOM OF HIS ITALIAN VILLA 


Adolfo Betti, the first violin ef the Flonzaley Quartet, has a villa that is three 
centuries old near the celebrated Lucca Baths in Italy. Here a great many noted 
musicians have met from time to time during the years it has been in the Betti 
family’s possession. Puccini as a young man was an intimate friend of the family, 
and used to spend entire evenings here playing his own compositions. Tosti and 
Botoli were other members of the circle, while Catalani frequently came to play 
entire scenes of “Wally.” and Sgambati, the pianist and composer, made it a 
custom to try over many of his compositions with Adolfo Betti before they 


were 


published 





repetitions of all the program 
congratulations of his 
Next morn 


demanded 
numbers. The 
friends fed the début delirium 


ing, at the “appointed hour,” he received 
the news of his father’s death, which had 
coincided with his first entrance the night 
before 
A! the Paris Opéra the three Autumn 
stars are all Manhattanites— Maurice 
Renaud, Mary Garden, Hector Dufranne 
Renaud, his voice now completely restored, 
made his rentrée as the Athanaél to Miss 
Garden's 7hais, and has since sung Hamlet 


with Miss Garden as Ophelia. He will 
appear as Henri IV'//1, a role he has mad 
peculiarly his own, and in his remarkable 
imperso mation of Mephisto, in Berlio 


“] wa Damnation cde Faust.” 


New Yorkers know Miss Garden in but 
one of the four roles she 1s singing 
Paris. Her Monna l'anna and Dutranne's 


a new lease of life 
Juliette too, 


ured 


cured 
ope ra Her 
almost as much adn 


Guido have pr 
for the Fevriet 
different as it 1s, 1s 


by the P arisians as her Thais. But “Rome: 
et Juliette” is not a box-ofhce opera un 
New York it itters not who impersonate 
the hapless lovers, while as for “Monna 
Vanna.” it has been struck off the list of 


the Manhattan's novelties for this season, 


and even if it were to be given, Lina Cav 


pianoforte and strings; a string quartet by 


J. B. McEwen and a string quartet in one 
movement by H. Balfour-Gardiner were 
played. There were also songs composed 
by Edward Agate, W. H. Bell and F 
Nicholls, and piano solos by Cyril Scott, 
played by Percy Grainger. At the orches- 


tral concert on Saturday afternoon Frank 
Bridge conducted his Orchestral Rhapsody, 


Frederic Austin his symphonic poem, “Isa 
bella,” and Dr. Joseph Hathaway his 
scena, “The Dying Swan,” for tenor solo, 
with orchestral accompaniment, the singer 
being John Coates. Debussy’s “Nocturnes” 
for orchestra and women’s voices enlisted 


the assistance of the Liverpool Welsh Cho 


ral Union 


Saturday evening brought forward more 


choral works. most of them novelties \r 
nold Bax’s “Fatherland,” for tenor solo, 
horus and or hestra ; R. Vaughan Will 
iamss cantata, “Willow W ood,” for bari 
tone solo (taken by Frederic Austin) and 

hestra, with chorus of sopranos and 
contraltos, and Havergal Brian’s Psalm, 
‘By the Waters of Babylon,” for baritone 
solo, chorus and orchestra. Frederic Aus 
tin, a singer who cain compose, sang Ethel 
Smvth’s “The Dance” and “Anacreonti 
Ode.” and Tohn Coates introduced two of 
Percy Grainger’s Australasian folksong 
settings sach’s cantata, “Praise Jehovah,” 


would have , 


was put on.to stiffen the backbone of the 
closing concert. 


ee ~ 
HEN Eleanora de Cisneros goes to 
Naples in December to sing under 


Maestro Campanini’s baton at the San Car- 
los she will find many important roles 
awaiting her besides the Marquise Eboli in 
Verdi's “Don Carlos,” announced last week. 

For the Naples premiére of Strauss’s 
“Elektra” Hammerstein’s former co-work- 
er has chosen the Brooklyn contralto to 
repeat the C/ytemnestra she created in the 


first Italian production of the work in 
Milan last Spring. She will also sing two 
Wagnerian parts—Ortrud, “Lohengrin,’ 
and Brangdne, in “Tristan und Isolde”— 


and her répertoire will include as well “Le 
Prophete,” “Norma,” “Andrea Chenier” 
and Verdi's “Requiem.” The season will 
last from December 15 to April 20. 

lt was Director Campanini’s offer of this 
engagement that induced Mme, de Cisneros 
to decline the proffered re-engagement at 
La Scala, where both répertoire and salary 
would have been less satisfactory. It is 
worth noting that since returning to Eu- 
rope a year ago, after her two seasons in 
New York, she has been sought by two of 
Germany's opera houses. She refused both 
Hamburg and Frankfort-on-Main, as she 
was averse to binding herself for the long 
opera year that obtains in Germany. 


-_ 
C AMILLE 


SAINT-SAENS is. working 


on a new opera at a rate that makes 
its Paris premiére a probability for this 
season. This time the veteran composer 
has taken for his inspiration an antique 
tragedy by Louis Gallet, entitled “Deja- 
nire,’ which has been given with success at 


the Odéon in Paris and the vast open-air 


theater at Beziers. The title role has al- 
ready been promised to Mme. Segond- 
Weber 

\nd while Saint-Saéns is thus busying 
himself with a work that he hopes will 


make a more potent appeal than his “Henri 


VIII.” his young colleague, Henri Février, 
the composer of “Monna Vanna,” is en- 
vaged in converting Alfred de Musset’s 
“Carmosimne” into an opera. The first two 


icts are now finished; it is hoped the work 
will be ready for production at the Opéra 
before the end of the Winter. Février is 
now only thirty-two years old. He was 


twenty-nine when he composed “The Blind 
King.” He is the son of an architect, and 
his wife was a Mile. de Nervo, whose fam- 
ily own rich iron mines on the Algerian 
coast, 
* * * 
ONDON’S new Strand Palace Hotel is 
built partly on the site of old Exeter 
Hall, where in 1852 the New Philharmonic 
Society, with Hector Berlioz at its head, 
gave its first season of six concerts. Three 
years later the illustrious Frenchman again 
conducted two of the concerts. In the sec- 
ond of these, the Daily Telegraph recalls, 
both Pauline Viardot, who now, in_ her 
eighty-ninth year, is living in Paris, still in 
good health, and Clara Novello, who died 
last year at the age of ninety, took part. 
Long before that, in 1837, Mendelssohn 
attended a performance of his “St. Paul” 
in this hall, and in 1847 he conducted there 
four performances of his “Elijah,” which 
he had thoroughly revised after the pro- 
duction of the work at the Birmingham 
Festival in the previous year. As another 
historical association, Spohr conducted his 


“Fall of Babylon” there in 1&43. 
x * &* 
S Maria Kousnietzoff, the Russian so- 


prano who sang at Covent Garden for 
the first time last Spring, one of the sing- 
ers whose engagement the mystery-loving 
impresario of Thirty-fourth street has de- 
ferred announcing until later, “for reasons 
of policy’? A dispatch from St. Peters- 
burg to Le Monde Artiste states that in 
Janvary, after terminating her season at 
the Imperial Opera in the Russian capital, 
this lyric soprano, who is said to rival Lina 
Cavalieri in personal beauty, will sail for 


New York, where she will sing “for about 
two months.” This gives rise to specula- 
tion. as none of the New York institutions 


has made any 
securing her. 

Mme. Kousnietzoff’s rentrée in St. Pe- 
tersburg, scheduled for this week, has had 
to be postponed on account of an automo- 
bile accident, in which the singer played a 
role two weeks ago at Bad Kissingen, 
where she spent the Summer. Though a 
friend accommodatingly sustained the more 


announcement in regard to 
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serious injuries when their car and a peas- 
ant’s wagon came into collision, she herself 
was badly enough shaken up to find it nec- 
essary to defer the opening of her season. 

During her St. Petersburg engagement 
she is to appear in “Prince Igoe” for the 
first time, with Feodor Chaliapine, who 
made a great success in this work in Paris 
in the early Summer, and in Massenet’s 
“Manon.” She will also create the name 
part of “Miranda,” a new opera in three 
acts by Kazanly. Then, after her visit to 
New York, which still requires explanation, 
she will go to Paris, where she is popular, 
to sing in “Snegourotchka,” “Traviata” 
and “Manon” at the Opéra Comique until 
the Covent Garden season calls her to Lon- 
don to repeat her Marguerite and Mimi 
successes of this year. 

* * * 


A TMOSPHERIC Weimar’s Grand-Du- 

cal Court Orchestra is planning to 
celebrate the fiftieth anniversary of its 
birth this Winter with a cycle of historical 
concerts, under Kapellmeister Peter Raabe’s 
direction. 

The works chosen include Haydn's 
Symphony in G, No. 13; Mozart’s “Jupi- 
ter,” Beethoven’s Fourth and Seventh, 
Schubert’s in C, Schumann’s in C, Ber- 
lioz’s “Symphonie Fantastique” and “Har- 
old in Italy,” the Brahms Symphony in B 
flat, Liszt’s “Orpheus” and “Faust” Sym- 
phony, Richard Strauss’s “Ein Heldenle- 
Gen, ” finally Bruckner’s Ninth Symphony 
and “Te Deum.” A representative résumé 


_ of the evolution of the German school! 


J. L. H. 
MARGUERITE STARELL “FOUND” 








Messager Acclaims Swedish-American 
Girl in Paris 

Paris, Sept. 27.—Marguerite Starell, an 
American girl, is winning admiration by 
her musical abilities and beauty. She is 
now abroad as the result of the interest of 
a small group of wealthy Western women, 
who discovered her in her Denver home 
and are assisting her to fame. A few 
months ago she was introduced to M. Mes- 
sager, the director of the Paris Opéra, by 
Edouarde Mathe, critic and composer, who 
had been coaching her in the réle of ‘Mimi 
in “La Bohéme.” He expressed confidence 
in her future. 

Miss Starell is twenty-four years old, 
and was born in Stockholm, Sweden. With 
her parents she migrated to America at an 


early age. 
While in her teens she went to New 








MME. MARISKA-ALDRICH AND HER CHILDREN IN MAINE 











Mme. Aldrich and Her Children, Snapped 
on the Maine Farm 


Mme. Mariska-Aldrich, the American 
prima donna, formerly of the Manhattan 
Opera House and now a member of the 
Metropolitan Company, is enjoying her va- 
cation on a farm “down in Maine.” She 
writes to a friend in New York: 

“For the first time in a twelve-month I 
am having a really old-fashioned playtime. 
It is what I have been looking forward to 
since the close of the opera season last 
Spring, and with my children we are liv- 
ing the out-door life—running with the 
dogs, walking through the woods, picking 
apples, and, much of the time, just being 
lazy!” 














The Prima Donna Presides at a Road- 
side Automobile Luncheon 


The Fm show Mme. Aldrich with 
her children and dogs on a sunny after- 
noon at the side of her cottage, and at 
luncheon on the way to Nordica’s home 
near Farmington. t was a thirty-mile 
spin through “God’s own country,” as she 
put it. “We alighted from our car at the 
hungry time and, choosing a romantic spot 
on the mountainside, and at the edge of 
a beautiful maple grove, proceeded to ‘re- 
fresh.””” Mme. Aldrich will return this 
month to prepare for her Fall concert en- 
gagements, of which among those formally 
announced are appearances at West Ches- 
ter, Pa. Buffalo, and with the Russian 
Symphony at Carnegie Hall. 





York, where Tibor Remenyi, son of the 
violinist, “discovered” her. After prepar- 
ing with a New York teacher she was en- 
abled to go to Paris with the cultivated 
voice that enabled her to secure the en- 
gagement by Messager. 

She is of medium height, with mobile 
face, big gray eyes and rich, brown hair. 
She is a linguist of ability. ; 





Four unpublished nocturnes by Paganini 
for string quartet and piano have been 
found among the papers left by a lawyer 
named Germi, who recently died at Ameg- 
lia, Italy. 
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“Paradise of Mahomet” Has Successful 
Opening—Musicians Return 
ProvipENCE, R. I., Sept. 28.—At a meet- 
ing held here recently it was decided to 
reorganize Fay’s Band, formerly Reeves’ 
American Band, and readopt the old name. 
Edward M. Fay, who for the past three 
years has been leader and agent for the 
band, resigned, and Bowen R. Church, the 
well-known cornetist, was elected in his 
place. Eugene Ferguson was elected vice- 
president; FredPadley, secretary and treas- 

urer, and William Spary, librarian. 

The “Paradise of Mahomet,” a comic 
opera by Planquette, composer of the 
“Chimes of Normandy,” and the last 
work before his death, closed a successful 
engagement at the Providence Opera 
House. The entire production was beau- 
tifully staged and the music, while not 


equal to that of the “Chimes of Nor- 
mandy,” was tuneful, and both Vera Miche- 
lena and Adele Ritchie sang admirably. 

Walter Gardner Dawley, who has been 
spending the Summer at Littleton, N. H., 
has returned and will again this year be 
organist at the Pilgrim Congregational 
Church. He will also teach pianoforte at 
his studio, No. 4 Tanner street. During 
his stay at Littleton Mr. Dawley was or- 
ganist at All Saints’ Church. 

Giulio E. Capone, leader of the Banda 
Napoli, met with a painful accident at 
Silver Lake, near here, during a concert 
on Saturday. To get to the bandstand he 
was obliged to climb a stepladder, and as 
he stepped on the first round one of its 
legs gave way and Mr. Capone fell to the 
ground, fracturing his left ankle. He was 
taken to the Rhode Island Hospital, where 
he is rapidly recovering. 

Frederick Very, who was director of 
the orchestra at the Surf Hotel, Block 
Island, has returned, and will teach piano- 
forte at his studio in the Lederer Building. 

G. F. H. 


COLUMBUS PLANS AHEAD 








Oratorio Society Announces Soloists 
and Works for May Festival 


Cotumsus, O., Sept. 27.—The sixth an- 
nual festival of the Columbus Oratorio So- 
ciety will be held in Memorial Hall on the 
oth and roth of next May. Herbert Wither- 
spoon, Margaret Keyes and Daniel Beddoe 
will be the soloists. The Thomas Orches- 
tra has been engaged and the Oratorio 
Society will sing “Samson.” 

Prue Baird, of New York, gave an or- 
gan recital in the Broad Street Presbyte- 
rian Church last Tuesday, assisted by Edith 
Sage McDonald, soprano. 

Ethel Keating, pianist, has returned from 
a five weeks’ sojourn in the West. Miss 
Keating is the secretary-treasurer ‘of the 
Ohio Music Teachers’ Association, 

Over 100 pupils are already enrolled at 
the Capital & llege of Music and Oratory 
Thomas Robert Davies, head of the vocal 
department, has just returned from New 
York, where he has been studying. Mr 
Davies is a graduate of the London College 
of Music. 

At the “Day of Atonement” services at 
the B’nai Israel Temple next Friday and 
Saturday, Lillian Miller, soprano; Alice 
Speaks, contralto; Claude Greenlee, tenor, 
and William Kutchbach, bass, will sing, 
and Nora Wilson will preside at the organ. 

H. 





A monument to Max Lewinger, the for- 
mer concertmaster of the Dresden Opera 
House Orchestra, who died a year ago, has 
just been unveiled in the Catholic ceme- 
tery in Dresden. It was designed by the 
wife of Dr. Alfred von Bary, the Wag- 
nerian tenor of the Dresden Opera. 
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WORKS IN PICTURESQUE SURROUNDINGS 


Dr. Jacques Mendelsohn, Pianist, 


Author, Lecturer, and Teacher, 


Believes in Out-of-door Life—His Home on the Hudson 


Across the North River on the heights 
overlooking New York City resides Dr. 
Jacques Mendelsohn, a musician whose 
work is known throughout the country, and 
whose daily existence in and about a large 
old-fashioned dwelling so advantageously 
located is so picturesque one would hardly 





Dr. J. Mendelsohn, Pianist, Critic, Lec- 
turer and Pedagogue 


believe that he lives within sight of the 
big metropolis. 

Dr. Mendelsohn believes in out-of-door 
life. He is an athlete, ranking high in the 
forces of German turnvereins, and he has 
brought up his generous allotment of chil- 
dren to follow in his footsteps. Gymnastic 
apparatus has been erected on the grounds 
of their home, and every day when the 
weather permits the stalwart youngsters are 


put through their exercises. Meals are 
eaten al fresco under the trees. 

_ As in many German homes, music is an 
important factor, and is not overshadowed 
by the rigid physic al training which pre- 
vails. Mrs. Mendelsohn in years gone by 
was esteemed by opera-goers in Diissel- 
dorf and Dresden as a jugendlich drama- 
tisch, and those who have heard her sing 
in her own home or on the occasion of 
some charity concert declare that her voice 
has lost none of its former beauty with 
the change of her interests to things do- 
mestic, 

Dr. Mendelsohn is known pre- -eminently 
as a pedagogue. Besides teaching in Car- 
negie Hall his numerous musical text-books 
have given him an opportunity to spread his 
ideas before music students everywhere. 
His “Complete Method of Musical Com- 
position” is recognized as one of the most 
important books published on this subject, 
and his essays on various musical topics 





Dr. Mendelsohn and His Family at Breakfast. 











Looking from the Heights to New York. From the Left, Mrs. Mendelsohn, Mr. 
Cowen, Jan, Dorothea, Dr. Mendelsohn and Bernard 


T have been read with interest by the serious- 
minded for many years. 
Dr. Mendelsonn studied the arts and sci- 
ences in Munich and Leipsic, winning his 
| “Ph. D.,” and subsequently made scientific 
researches at the Agricultural High School 
| in Berlin. He studied music in Dresden 
with Felix Draeseke, supplementing the 
early training which he had received from 
the time he was five years old. At the 
age of twelve he played before the Empress 
at the Charlottenburg Gymnasium. 

As a composer he has done much that 
is interesting. His choral works are per- 
haps best known through their performance 
by German singing societies in this coun- 
try. For seven years he devoted himself to 
conducting choral and orchestral societies, 
having come to this country with a brilliant 
reputation as an operatic conductor in 
Stettin and Berlin. He is still active in 
this field of endeavor, having been elected 
vice-president of the United Choral Direct- 
ors Of America. He is a member of the 
New York center of the American Music 
Society, vice-president of the New York 
State Music Teachers’ Association, and 
—§<——S= = — president of the Hudson City Turn Verein. 


This season Dr. Mendelsohn will give his 
From the Left, Gebhard, Dorothea, attention to teaching, lecturing and piano 


Bernard, Philip, Jan, Dr. Mendelsohn and Mrs. Mendelsohn work. 





Baritone Darbyshire’s Busy Plans 


Charles Darbyshire, the baritone, reports 
a large number of concert bookings for 
this season, which he expects will be the 
busiest he has ever had. One of his en- 
gagements will be as soloist at the Charles- 
ton, S. C., music festival, an event which 
will be under the patronage of prominent 
State officials. Modest Altschuler has also 
engaged Mr. Darbyshire in connection with 
the Russian Symphony Orchestra. “Fair 
Ellen” and “Frithjof,” by Max Bruch; Hol- 
den’s arrangement of Grieg’s “Lander- 
kennung” and Rheinberger’s “The Star of 
Bethlehem” will be the works sung. 





The love of England’s Queen for music 
is well known. At her villa in Denmark, 
where she is now staying, she and her Sis- 


ter, the Empress Marie of Russia, spend 
their forenoons playing Beethoven’s sym- 
phonies in piano duet form. 


Beddoe a Philharmonic Soloist 
Daniel Beddoe, the tenor, will be one of 
the soloists with the New York Philhar- 
monic Society during the season. The 
famous Welsh tenor is .now enjoying a 
visit to his native land, from which he will 
return the early part of October. 


Beatrice La Palme, the Montreal so- 
prano, has made so great a success as Mar- 
guerite with the Moody-Manners English 
Opera Company that Charles Manners has 
offered her a three years’ engagement with 
his company, which tours England, Ireland 
and Scotland. 
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prise his program, among them Campbell- 
Tipton’s “Hvmn to the Night” and Carl 
Busch’s “The Last Taschastas.” 


Antonio Paoli, the Spanish tenor who 
recently made a sensation at Ostende, was 
heard here some years ago as a member of 
Mascagni’s company when the composer of 
“Cavalleria Rusticana” made his ill-fated 
tour of this country. 


George Hamlin and Edwin Schneider 
Home 


George Hamlin arrived home last week, 
after a Summer abroad, and with him Ed 
win Schneider, who will be Mme. Gadski’s 
accompanist this season. Mr. Hamlin will 
give his New York recital at Carnegie 
Hall Sunday afternoon, October 17. Songs 
in Italian, German and English will com- 
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RUSSIAN PIANIST HAS — 
KANSAS CITY DEBUT 


The Legato Club, Gertrude Graham, 
Director, Makes Its First Appear- 
ance, with Success 


Kansas City, Mo., Sept. 23.—Moses 
Boguslawski, the Russian pianist, who has 
been engaged to head the piano department 
of the Kansas City Conservatory of Music, 
played a recital in the Central Auditorium 
on Monday evening. He was well received 
by an enthusiastic and appreciative audi- 
ence, which filled the hall. Mr. Boguslawski 
plays’ with ease,,has fine musical compre- 
hension and excéllent technic, 

He was at his best in the Chopin num- 





bers and the difficult Rubinstein Staccato 
Etude, which he played at a _ daring 
tempo. 


The Legato Club, a chorus of twenty 
women’s voices, under the direction of Ger- 
trude Garham, made its initial appearance 
on Thursday evening in the Conservatory 
Auditorium. Although organized only a 
short time ago, the club gives promise of 
doing some eood work. Pergolesi’s “Stabat 
Mater” and the “Gallia,” by Gounod, were 
sung in good style under the baton of their 
capable director. The solo parts were ren- 
dered by Millie Steacey, soprano; Laura 
Patten and Grace Baumgartner, contraltos, 
all of whom gave evidence of careful train- 
ing, especially Miss Steacey, who has a 
clear, sweet soprano. Carlton Wood, 
violinist, of Topeka, who has never been 
heard here before, pleased his large audi- 
ence so well that he was recalled three 
times. His tones were beautifully clear and 
full. 

For the special services at the Synagogue 
in celebration of the Jewish New Year, 
Edward Kreiser, the musical director, se- 
cured Ella Schutte, soprano; Mrs. Leslie 
Baird, contralto; Paul Baltz, tenor, and 
Joseph Farrell, baritone, to assist the regu- 
lar choir, which is composed of Mildred 
Langworthy, Hortense Bachrach, Leon 
Schechter and William Murray. 

Margaret Fowler, a talented young vio- 
linist, who has been in Brussels for three 
years studying with Ysaye, returned home 
this week. 

Joseph Farrell, basso, announces a recital 


on October 11, at which he will have the 


assistance of Harold Henry, the Chicago 
pianist. 

Myrtle Irene Mitchell, May Kelley and 
Mrs. R. E. Hall have been added to the 


faculty of the vocal department of the 

Conservatory. 
Bruno Dieckman, 

from a Western tour. 


concert this Fall. 


violinist, has returned 
He will be heard in 


M. R. W. 





MUSIC SCHOOL REORGANIZED 


New Director Plans Work for Depart- 
ment at Madison, Wis. 


Mapison, Wis., Sept. 28.—Following the 
appointment of Eugene Luening, of the 
Wisconsin Conservatory of Music at Mil- 
waukee, as director of the school of music 
at the University of Wisconsin for the 
coming year to succeed Rosetter G. Cole, 
resigned, the school has been reorgé inized. 
Several changes have been made in order 
that the school of music may be brought 
into better accord with the other schools 
and colleges of the university. Notable 
among the changes is the abolishment of 
the academic department. 

Besides Mr. Luening, who will direct the 
work in harmony, composition, singing and 
in chorus and orchestra work, the personnel 
of the staff includes six well-known teach- 
ers and musicians. R. D. Hall, who had 
charge of the piano department last year, 
will return to that position, teaching also 


the history of music. He will be assisted 
in piano instruction by Alice Regan and 
Mrs. Inga Sandberg, both of whom have 
been connected with the school of music 
for some time. Elias A. Bredin, well- 
known director and organist, will again 
teach organ, voice and harmony. Leroy C. 


Case will again be head of the department 
of public school music and methods, and 
will direct the university orchestra. The 
teacher of violin is yet to be appointed. 


M. N. S. 


In recognition of his recent election to 
membership in the Berlin Academy of 
Arts, Charles M. Widor has dedicated to 
the institution a cantata without words for 
organ and orchestra, based on an old Ger- 
man hymn. 
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AMERICA October 2, 1900. 
WILLARD FLINT, BOSTON sang Hulloh’s “The Wreck of the Hes- 
, perus” and Molloy’s “The Vagabond.” The 


BASSO, BACK AT WORK Choral Class numbers twenty-five women. 
This Season Will Include His Sixth Ap- 
pearance with the Handel and 
Haydn Society 








“LA LOIE” CHARMS CAPITAL 


Dancer and Her “Muses” Attract So- 


3osToNn, Sept. 27.—Willard Flint, bass so- ciety to Washington Theater 


loist and teacher, has returned from his WasHinocTon, D. C., Sept. 28.—Much in- 
Summer home at Hyannis, Mass., and is terest is being taken in the appearance of 
preparing for an active season. He has “La Loie” Fuller and the Muses at the 
booked a good number of pupils already, National Theater this week. The musical 


circles here have been in large attendance 
to witness this artist’s interpretation in 
dance annd rhythm of the compositions of 
the great masters of music. This engage- 
ment is under the especial direction of 
Mrs. Katie Wilson-Greene. 

Oscar Franklin Comstock has resumed 
his place among the organists in the Capi- 
tal City. His recent recital at Old Trinity 
Church, in New York, was highly appre- 
ciated. He also gave a recital at All Souls’ 
Church, at Flatbush, N. Y., with Gladys 
Comstock, soprano, and Sylba Ramus, vio- 
linist, as assistants. 

Mrs. Katie Wilson-Greene has arranged 
to give a series of concerts in Cumberland, 
Md., instead of at Columbus, O., as pre- 
viously stated. The artists for these events 
will include Mme. Schumann-Heink, Sig- 
nor Scotti and Alice Nielsen. 

A new choral society has been organized 
under the musical direction of Otto Tor- 
ney Simon, which will be heard in several 
public performances during the coming 
Winter. The other officers are Edward 
Callow, president; Charles L. Snell, secre- 
tary; Mrs. Willard J. King, treasurer, and 
Mr. Davis, librarian. 

Sydney Lloyd Wrightson, president of 
the Washington College of Music. has re- 
turned to the city after a sojourn in the 
North. W. H. 


and the indications are that he will have a 





Musician Takes Enforced 


Vacation 


SALTIMORE, Sept. 27.—W. Edward Hei- 
mendahl, professor of voice culture at the 
Peabody Conservatory of Music, has de- 
cided to relinquish his classes for a while, 
and has gone to the country for the benefit 


Baltimore 





WILLARD FLINT 


class than ever before. He has also 


larger pte : : 
hooked some important engagements. of his health. Mr. Heimendahl slipped on 
He will sing “The Messiah” with the the ice in February, 1903, and broke a leg 
Handel and Haydn Society of Boston. This 5tbsequently he partly regained its — 
will be his sixth engagement with the so- but recently there has been a relapse in the 

ciety, his first being in “The Messiah” upon condition of the injured limb. : 
its first performance in Symphony Hall, Mr, Heimendahl is one of the ~ 
alti- 


tinguished and gifted musicians in 
influence on the musical 
has been of 


Ww. ys & 


Bach’s “Pas- 
“Sam- 


the others “Israel in Egypt,” 
sion Music,” “Walpurgis Night” 
son and Delila.” 

Mr. Flint will sing with the Nashua Ora- 
torio Society the part of Mephistopheles, 
in Gouned’s “Faust,” in which character he An 
made a distinct hit last Spring at a per- 


more, and his 
standards and life of the city 
the highest character. 


and 





interesting organ recital was given 
luesday evening at the Catonsville ( Md.) 


en the opera given at — Methodist Episcopal Church by Charles J. 
ee en 1 roof, organist of St. Timothy’s Protestant 
7 bien nk “il , ' Episcopal Church, on the new organ re- 

- G Cle ‘al Class of Bz re 
Che G Clef Choral Class of Baltimore cently installed. He was assisted by Bessie 


gave a musicale at Christ Reformed Church 
l(hursday evening, under the direction of 
Mrs, A. H. Bailey. The numbers included 
Mendelssohn’s Venetian Gondola Song and 
selections by Matthews, Daniels, Buck, 


Denza and Strauss. A. H. Bailey, baritone, 
t 
Wattee R. Anderson 
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Knight, of Baltimore. 


vocalist, 





Gustav Mahler’s First Symphony is to be 
played in Berlin for the first time this 
season. 
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HENRY W. SAVAGE WILL 


OPEN A BERLIN OFFICE CHICAGO MUSICIANS WHO WERE LUCKY AS FISHERMEN OF HIS NEW OPERA 








ARTHUR PRYOR TELLS 














Herman Fellner, His European Man- 








ager, Now Stationed in Paris, Will 
Be in Full Charge 


BERLIN, Sept. 16.—In accordance with the 
wishes of Henry W. Savage, the New York 
theatrical manager, a regular office will be 
maintained in Berlin, in which Herman 
Fellner, at present his European secretary 
and manager stationed in Paris, will pre- 
side. This office will be opened next 
month. 

Contrary to repeated reports, Mr. Savage 
has made no definite plans for the produc- 
tion of the “Prince of Pilsen” in Germany. 
It is probable that he would be unable to 
have it produced as he would like, and he 
is too busy with other sure money makers 
in the United States to feel like devoting 
to the German version ‘his own time and 
that of his “Man Friday,” Mr. Fellner. 

“Sweet Gilette,” an operetta, the words 
by a German author and the music by 
Gustav Luders, is on Mr. Savage's list to 
be given sooner or later in the United 
States. 

“Beauty and the Beast,” under the Ger- 
manized title “Das Herz auf der Hand,” 
will be given its first performance in Ber- 
lin at the Friedrich Wilhelm Staedtisches py, §chussler, the Chicago Basso, in 
Schauspielhaus next Friday night, and the Rae 
authors, Messrs. W. Jacob and Louis N. Vacation Pose 
Parker, will be present. The German ver- 
sion is by Frank Washburn Freund. 








CHICAGO, Sept. 27.—Five hundred pounds 
of fish, according to an affidavit made by 





Engaged as César Thomson’s Accom- three well-known Chicago _musicians 

panist George Nelson Holt, Dr. Schussler and 
Max Oberndorffer—is the total of catches 
made durine a short vacation they enjoyed 
recently in Northern Michigan. Dr, Schuss 


Alexander Russell, pianist, has been en- 
gaged as pianist and accompanist for César 
Thomson, the violinist, during his forth- 




































Bandsman Relates Plot to Pittsburg 
Friends—New Work to Be Pro- 
duced in New York in December 


PittspurG, Sept. 27.—Arthur Prvor, the 
well-known and popular American bands- 
man, in an interview last week with the 
representative of Musical AMERICA, an 
nounced that he is writing an opera which 
will be produced in New York in Decem 
ber under the direction of Nelson Roberts. 
He has about decided to name it “Lady 
Betty.” The well-known director unfolded 
the plot of the opera in a slight degree, 
and his friends who have read the story 
as well as heard two acts of the opera 
score now complete, are unanimous in the 
opinion that the music, which is of a light 
and airy vein, will please the masses 

The New York’ bandmaster has closed a 
very successful engagement at the Pitts 
burg Exposition, and has been enter 
tained by a number of friends during his 
stay here. Ad. M. Forester, a well-known 
local composer, brought a march to Mr 
Pryor, who is much pleased with it and 
assured Mr. Forester that he would make 
good use of it. Mr. Pryor and his band 
left for Philadelphia, where for two weeks 
they will play for the Victor Talking Ma- 
Gecrge Nelson Holt and Max Obern- chine Company. Mr. Pryor will close his 











dorffer season at Rochester October 1s, and will 
take his band back to Philadelphia for 
ler and Mr Holt are both bassos whose — record-making purposes ge S 
names are familar to concertgoers through 
out the Middl W est, and Mr Oberndorf Mme. Nordica’s October Tour 
fer 1s a pianist whose work has aroused : 1 
much attention and favorable comment. In Mme. Nordica’s concert engagements 


The snapshots show how they spent their for October she will have the assistance of 
leisure moments during the vacation from the basso, Myron W. Whitney, Jr. André 
which they returned recently. Senoist will act as her accompanist. Her 
: booking is as follows: October 9, Ashta 





coming American tour. The tour will be of 


five weeks’ duration, and will take the mu- Big Tour for Minna Kaufmann 
. Sicians through the West and as far as the Minna Kaufmann, the talented young 
Pacific Coast. In December Mr. Russell singer, has been booked for three events in 
will make a tour through Tennessee, Louis- her home town, Pittsburg, for the early 
iana and Texas with John Barnes Wells, part of the year. Prior to and immediately 
the tenor. following her recital in Mendelssohn Hall, 
ene New York, she will be heard in some twen 
Gadski to Arrive Tuesday ty towns in the States of Michigan, Minne- 


, : : ; sota and Wisconsin, where she has been 
Mme, Johanna Gadski will arrive on  pooked by E. A. Stein, representative in 
the Kronprinzessin Cecilie, due October 5, that section of the Hanson Bureau. 
The prima donna will fill a series of con- 
cert engagements prior to her season at 


the Metropolitan Opera House, her first Two Opera Singers Return 
appearance being in Chicago, October 10, Mile. Gerville-Réache and Mme. Jeanne 
at Orchestra Hall. Jomelli returned to New York last Friday 
rR areas: on the Provence. Mile. Gerville-Réache will 
Carl Scheidemantel, the well-known bari- go on a concert tour before she sings at the 
tone of the Dresden Court Opera, has de- Manhattan Opera House, appearing first as 
cided to retire from the stage in 1911, after soloist, and Mme. Jomelli 1s booked for a 
a career covering thirty-three years. concert tour which covers the entire season 























bula; rth, Fond du Lac; tath, Oshkosh; 
. , :; - 14th, Madison; 18th, Lima; toth, Piqua; 

On Sunday evening, October 3, Victor oth Canton; 2ist, Wooster; 22d Dela 
Herbert and his orchestra will resume the  \ ore aten four dates in New Eng! nid and 
Sunday night concerts begun last Spring Canada \t the close of her concert work 
at the New York Cheater Many ot the Mme Nordica goes to Boston to open in 
new compositions written by the composer- the New Opera House, after which she will 
director during his Summer rest will be fill her engagements ‘al the Metropolitan 
progr ammed at these concerts, and novel Opera House. New Yor! 

tae > ‘ . - < 

ties of foreign composition, which are a 


Herbert’s Sunday Night Concerts 


‘ * entertainments : 
nc of these entertainments, will be Olive Mead Quartet Dates 
Phe Olive Mead Quartet will give its 
Mottl Begins Divorce Proceedings series of concerts this season, as usual, in 
BERI IN, Sept. 21 From Munich comes Mendelssohn Hall Che dates are January 
the news that Felix Mottl has begun di 13, January 21 and February 24 
vorce proceedings against his wife on the a 
pit a savtoheiett C.K \ Munich composer named Mauke has 


composed a symphonic “Memento” of the 


Franz Milcke and his son, of Walling late Detlev von Liliencron, the German 
ford. Conn.. have returned from their lyric poet. It is written for orchestra and 
Summer vacation. solo tenor 
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’TIS TRUE, ’TIS PITY 


The answers of various persons, as given in MUSICAL 
AmeERIca last week, to the question, “Why are free organ 
recitals not attended?” present a motley array of 
opinions. The root of the matter is much deeper than 
most, if indeed not all, of the answerers appear to 
realize. Many of the explanations are so little sig- 
nificant as to be negligible. 

There is a certain feeble modicum of value in the 
explanations that a free organ recital is considered 
worthless because it is free; that it fails to please 
because it is too mechanical; and that the organist 
cannot accent individual tones as the pianist can. The 
proposed remedies discussed at the Ocean Grove con- 
vention are, with a single exception, futile. 

The idea of omitting soloists is born of the gnawing 
consciousness that the organist cannot successfully 
compete with the vocal soloist for a wide public favor. 
The organist need not worry himself about that, how- 
ever, for the modern symphony orchestra itself suf- 
fers from the same incapacity. Such is the nature of 
the public. To omit the soloists will, as the conven- 
tion said, cause the organ recital to depend on itself 
for the audiences. The trouble with this remedy is 
that there would be less audience than ever. 

The more careful preparation of programs and the 
taking of greater care in fitting programs to audiences, 
are details of artistic progress and not fundamental 
considerations. The same may be said of the short- 
ening of programs. 

But where the convention recommends the building 
of town halls and the installation of concert organs, 
it has come nearer the mark, although still some dis- 
tance short of it. This is not, however, because of the 
vast advantage of expressional capacity which the con- 
cert organ has over the church organ through its abil- 
ity to “swell” every note. Such town hall concert- 
organ recitals would be better attended—let all who 
are likely to be shocked read no farther—because of 
their separation from the church. With the present 
world-wide religious unrest and dissatisfaction with 
existing forms of religion, so boldly recognized and 
declared by Dr. Charles Eliot of Harvard, goes a de- 
crease of interest in the church and everything con- 
nected with it. For decades the church has been drift- 
ing farther and farther from vital needs and interests 
of modern life, which is the reason why certain newly 
invented religions are making such great headway. The 
organ, so intimately involved in the fate of the church, 
must suffer with it until there shall be either a renais- 
sance in religion and a renewed interest in the church 
or until the organ be linked with the living secular 
artistic affairs of the people. 

Even in such an event there could not be an immedi- 
ate redemption of the organ recital. For with the 
decadence of the church there has come through cen- 
turies a decadence of church music, so that anyone who 
is really alive musically considers the usual church 
music of to-day of no importance in, and as having no 
vital connection with, the world of musical art. Tragic 
as it is to say it, it must be said. He will be an ex- 
traordinary man who can think of any way in which 
the organ recital can be made appealing to the music- 


hearing public of to-day. The decadence_of religion, 
as practised, has taken the bottom out of it. The town 
hall idea points in the right direction and may be 
the beginning of a solution. 

It is not likely that the concert organ will be so over- 
whelmingly dominating a factor in the orchestra 
as Mr. Hope-Jones prophesies. But his prognostica- 
tion of the increasing importance of the modern organ 
in the symphony orchestra affords the basis of a very 
tenable hope for organ music, even if not for the 
organ recital, pending the renaissance of religion and 
the church. 





THE IDEA BEHIND THE SHOW 


Now is the time, with the operatic deluge bearing 
swiftly down upon the country, to remember the rela- 
tive place of composer and singer. If one fact is more 
clear than another, it is that the relation of reward 
to service, externally in this world, is not based upon 
a scale of grey matter. The greatest thinker may have 
the reward of a vast mental satisfaction, proportionate 
to the greatness of his thought; but that does not buy 
food, nor achieve for the thinker a marketable reputa- 
tion. It is both trite and true that the thoughts of 
greatest intrinsic worth often bring the least material 
reward to their author. Such thoughts are likely to 
prove the most lasting of assets imaginable in the 
course of generations or centuries. But they are more 
apt to be a burden than a blessing, materially consid- 
ered, to the man who conceives them. 

Not the united force of all the greatest singers in 
the world will produce a single opera. When a person 
goes to the opera he sees everything imaginable, ex- 
cept the men and the power primarily giving him the 
opera—creating it for him. He sees the elaborate 
theater, the orchestra, the conductor, and above all, 
the singers in the blaze of the footlights. He does not 
see the author and the composer, who have labored to 
create the work, often through long periods of diffi- 
culty and want. He naturally talks and thinks about 
what he sees. 

The opera singer at his worst, taking advantage of 
the brilliant publicity of his position, often uses it to 
the utmost extent for the advancement of his interests. 
On the strength of having been born with better vocal 
cords than others, he requires the homage due the 
monarch and the oracle, or the reverence due the 
thinker. At his best, the opera singer is satisfied only 
to be applauded for a perfect representative art—vocal 
and dramatic. But the average operatic spectator still 
does not trouble his mind to establish a just relative 
estimate of the place of singer and composer. 

America stands, or aims to stand, for more just con- 
ditions in the world. Such conditions are never to be 
reached without effort. If America is to take a step 
forward in the world, and in the history of humanity, 
in the matter of giving public credit to the idea and 
the man behind it, and not only to the show, Ameri- 
cans must bestir themselves to take a more critical 
interest in the quality of the show, independent of the 
singers on the stage. 

Americans should make a point of setting a premium 
on the Idea. This will elevate at once the status of 
the creator of the idea. Americans are intelligent 
enough not to let his invisibility at the show work to 
the detriment of his standing and his due reputation. 
When America ought to be ahead of Europe in this, it 
is, in point of fact, behind it. Europeans discuss the 
“piece” in every detail. Americans are barbarians in 
this respect; to them it is merely either “bum” or 
“bully.” Americans must first become critics of the 
show—and then more and more the real critics of the 
show. Until they bestir themselves to know what are 
the ideas in the work they are listening to, they are not 
in a position to know whether the singers are repre- 
senting those ideas well or badly. They will not only 
find this closer attention to the idea an engaging diver- 
sion, but they will get better shows. 





AN ORGY OF MODERNITY 


Bostonians, in the program of novelties promised by 
the Boston Symphony Orchestra for the season, are 
offered a veritable saturnalia of modernity. Such a 
symphonic shake-up Boston will not have had for 
some time. It is the last year of Mr. Fiedler’s contract, 
and he evidently intends to make it a memorable one. 
For the music lover who is following the course of 
modern music the program promised will be of in- 
tensest interest. For the concert-going public in gen- 
eral it would appear a solid meal of caviar. The novel- 
ties which are calculated to make an appeal through 
their immediate charm are few and far between. Mr. 
Fiedler’s announcement, taken as a sympathetic revela- 
tion of his tastes, marks him above everything else a 
lover of gorgeous symphonic painting. 

The Reger piece which is to be played is said to have 
already been warmly welcomed elsewhere. It is to be 
assumed that the warmth was of the fires of the intel- 


lect—not of the heart. It is to be hoped that Boehe’s 
“Epilogue to a Tragedy” is as beautiful as his “Taor- 
mina,” which was played several years ago in Boston, 
but less long. The name Delius has been heard much 
of late, and Boston will appreciate the opportunity to 
make the acquaintance of this composer’s work. Thus 
far no works by an American, except two by Mr. 
Loeffler, have been announced. What Boston lacks in 
the number of its symphony concerts this Winter, in 
comparison with New York, it promises to make up in 
intensity. 





F. Wright Neumann says that America has the best 
opera in the world. Oscar Hammerstein says that 
Zerola is the greatest tenor in the world. The eagle 
is still healthy. 





Puccini called the noise of the motor of Curtiss’s 
aeroplane “the music of the future.” This is the final 
and complete refutation of the original critics of 
Wagner. 





Richard Wagner, who has been a member of the 
St. Paul Symphony Orchestra since its beginning, has 
left it to join the new Cincinnati Orchestra.—St. Paul 
Dispatch. 

Mr. Rothwell must have shown a preference for that 
other Richard who has been coming to the front lately. 


Hm-m—what’s his last name? 








PERSONALITIES 














Mme, Blanche Arral and Her Siamese Cat 


Mme. Blanche Arral, the French coloratura soprano, 
who will be heard here next month, is an enthusiastic 
animal fancier, and has had all kinds of rare and 
strange pets. The Sydney Zoo has a fine pair of black 
Borneo baboons and an ourang-outang which she pre- 
sented to the institution, and the Zoo in Anvers has 
been the recipient of many presentations from her dur- 
ing her recent tour to the antipodes. The photograph 
shows the famous Siamese Temple Cat, presented to 
her by the King of Siam, which has voyaged with her 
around the world. This blue-eyed beauty is of historic 
interest, and is valued at $5,000. 


Yaw—Ellen Beach Yaw, the coloratura soprano, on 
her recent Western trip was greatly interested in the 
Indian dances which took place in Arizona. A traveler 
who returned to New York last week reports having 
seen the prima donna as an admiring spectator at the 
Hopi House in the Grand Canyon, where she busied 
herself throwing pennies to the Indians. 


Busoni—It is said of Ferruccio Busoni, the Italian 
pianist, who is coming to America this season, that he 
never applauds when he attends a symphony concert. 
Instead, when he wishes to show his approval, he rises 
from his seat and shouts “Bravo!” 


Battaini—One of the surprises of the early opera 
season in New York has been the singing of Eugenio 
Battaini, the Academy of Music tenor, who has been 
“filling in” the gap made by Zerola’s sudden departure. 
He has been on the operatic stage only eight years, 
having made his début at the Teatro Regio in Florence. 
He has recently come from a season at the Colon 
Theater in Buenos Aires. 


Saltzman-Stevens — Minnie Saltzman-Stevens, the 
American prima donna, who made a hit at Covent 
Garden last season, only a few years ago was earning 
her living as a stenographer in Chicago. 


_Fay—Maud Fay, the American girl who has been 
singing in opera successfully in Munich, is in this 
country on a visit. She will remain in San Francisco 
until the season begins in Germany. 

Zerola—Nicola Zerola, the tenor, who has been the 
bone of contention between the Italian and Manhattan 
Opera companies, has only been singing for seven 
years. By profession he is an architect. He is a 
Neapolitan, and it was his singing at social affairs that 
led to his adopting the professional career. 
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WOMEN COMPOSERS OF AMERICA—I8 











Eulalie Andreas, Whose Songs of 
Italian, Indian and Spanish 
Life Appeal to the Masses “ 








By Stella Reid Crothers 








{Eprtor’s Note.—Miss Crothers, who has de- 
voted several years to gathering material for this 
series of pee HE ay takes the most liberal and demo- 
cratic view, and ‘the discussions will, therefore, not 
be in the nature of a critical review. t is the 
wish of the writer to make them both suggestive 
and stimulating to those possessed of latent talent, 
and an incentive to those whose ability is being 
recognized. to achieve yet greater success.] 

There is a modest young woman out in 
Davenport, Ia., of one of whose composi- 
tions Jerome K. Jerome, the famous writer, 
said, “I would rather have written that 
sweet, wholesome song for the pure enjoy- 
ment of the masses than to have composed 
a symphony for the cultured musician.” 

But even so great a compliment from so 
learned a man has not served to overcome 
the charming reticence which Eulalia An- 
dreas shows regarding her achievement in 
the world of music, yet to have a song sung 
the world over, even though it be of the 
really “popular” type, as “Good-a bye, Ma- 
rie” unfeignedly is, reflects no small credit 
to the composer who can so combine senti- 
ney and melody that the song makes “a 

hes 

Formerly well known in exclusive social 
circles in Chicago, this dainty, slender 
blonde since the death of her father, which 
brought financial reverses, has been living 
very quietly in her mother’s home town in 
Iowa, where mother and daughter carry on 
a thriving music publishing business. 

Though her past efforts were along the 
line of high-class songs, gay and pathetic, 
sentimental and sacred, yet having been 
urged to write a song for the stage which 
proved so great a success, she has since 
given part of her time to that form of 
composition. Miss Andreas seems to have 
an intuitive ability to write folksongs, and 
in addition to the Italian’s good-bye has 
composed Indian, negro, Spanish and Amer- 
ican, as well as the jolly little Dutch song, 
“Rosa Schneider.” Quite recently she has 
collaborated with the famous traveler, 
Burton Holmes, in a song, “Arakana, a Jap- 
anese Memory.” 





EULALIE ANDREAS 


Finding it more profitable to control her 
“prints” than depend on royalties, Miss 
Andreas and her mother embarked in the 
publishing business, and, though they have 
no “shop,” having the printing contracted 
for, they conduct the business to the small- 
est detail in a very systematic as well as 
successful manner. Their publications are 
not confined solely to Miss Andreas’s com- 
positions, but the work of other American 
composers is brought out on a commission 
basis. 

That Miss Andreas is a broad-minded 
young woman, interested in civic affairs, is 
evidenced by the clever verses she has 
written for the good roads cause, and which 
have been sent out far and wide by a prom- 
inent Western insurance company. They 
describe the King drag, a simple contrivance 
that any farmer or land owner can easily 
put into practice for the improvement of 
all country roads. 

Miss Andreas’s compositions give prom- 
ise of splendid attainment in her chosen 
profession, as her versatility has already 
been well demonstrated. 





A BANNER YEAR FOR SYMPHONY SOCIETIES 





Orchestral Music to Suffer No 
Falling Off—National and 
Local Plans Perfected 


A glance at the constellations in the mu- 
sical firmament go to indicate a great year 
for the symphony. Although heralded as 
the year of the opera, the big instrumental 
organizations are planning also crusades 
that will be veritable tidal waves of har- 
mony. This symphonic deluge will apper- 
tain not only to New York but to the 
country at large, for with each year the 
musical bodies have extended further and 
further their territories of visitation. 

Of interest to the nation will be the 
plans of such organizations as Beecham’s 
Orchestra, the English organization which 
will make its American début in a few 
months; the anniversary tour of Dam- 
rosch’s New York Symphony, which with 
a body augmented from sixty to one hun- 
dred men (because of this being its lead- 
er’s twenty-fifth year as a director), which 
will cover a larger territory than ever be- 


fore; the Russian Symphony under Modest 
Altschuler, which, playing one hundred and 


eighty concerts last season, will eclipse that 
record this season; the short trips of the 
New York Philharmonic; the increased 
number of concerts to be given in New 
York City and elsewhere by the Boston 
Symphony Orchestra, and the added activ- 
ity of the opera orchestras, whose com- 
panies are extending tentacles over new 
fields of operation. 

There are still many more that might 
be enumerated, including the Pittsburg Or- 
chestra, the Theodore Thomas Orchestra, 
the Minneapolis Orchestra, the Cincinnati 
Orchestra, and infinitum. 

A detailed survey of the local situation 
shows that the new Philharmonic alone 
plans to give thirty-seven concerts, while 
approaching them in point of numbers is 
the twenty-nine booked by the New York 
Symphony. Colonel Hivginson’s Boston 
organization will add fifteen and the Rus- 
sian, People’s and Volpe’s orchestras will 
play fifteen between them. 

The Boston Symphony Orchestra an 
nounces its usual series of ten concerts 
in Carnegie Hall. As announced last 
Spring, Max Fielder has another year at 
the head of the orchestra. 

While the New York Symphony Society 
also has five engagements in Brooklyn, the 
society’s plans for expansion, as announced 
by Walter Damrosch, its conductor, in- 
clude eight Tuesday evening concerts at 
Carnegie Hall, between November 16, 1909, 


and March 15, 1910, and sixteen Sunday 
afternoon concerts at the New Thea- 
ter from November 7 to March 20. The 
directors have said that the New Theater 
will prove attractive for the Sunday after- 
noon concerts. 

This season will mark the twenty-fifth 
anniversary of Walter Damrosch’s début 
as an orchestra conductor. His present or- 
chestra has been for two years on the 
so-called permanent basis by which mem- 
bers are engaged at yearly salaries and 
meet almost daily for rehearsal. The Dam- 
rosch Orchestra will travel two weeks in 
January next as far West as Missouri, 
and in April and May to the Pacific Coast. 

After two generations, the most sweep- 
ing changes have been made in a formerly 
co-operative and self-perpetuating group of 
veterans, the New York Philharmonic So- 
ciety. The new régime has arranged this 
extraordinary list of dates at Carnegie 
Hall: Regular series, eight Thursday eve- 
nings, eight Friday afternoons. a historical 
cycle on six Wednesday evenings, a Bee- 
thoven cycle on five Friday afternoons, 
one extra Christmas concert and four spe- 
cial Sunday afternoons. Five more con- 
certs in town are at the Brooklyn Academy 
of Music on Friday evenings. The first 
out-of-town trips will be to the Philadel- 
phia Academy of Music on Monday even- 
ing, November 22, December 30, Janu- 
ary 17, one in February and one on 
March 14. The old policy of having 
soloists at all concerts will not be ob- 
served at the popular Sunday after- 
noons, when Conductor Gustav Mahler 
will try to vary the programs. Tilly Koen- 
en, Theodore Spiering and Ferruccio Bu- 
soni are artists announced in the regular 
series. Mr. Spierine, formerly a violinist 
of Chicago, received the offer of the place 
as concertmaster of the Philharmonic while 
living abroad in Berlin. 

Though the Russian Symphony Orches- 
tra’s plans comprise a lion’s share of oc- 
casional engagements, the busiest Winter 
of Russian propaganda since its inception 
by Conductor Modest Altschuler is in pros- 
pect for the seventh season outside of New 
York. In the last year the Russian society 
gave 180 performances in eighty-four dif- 
ferent cities. As is their custom, these 
players will open their season with Tschai- 
kowsky’s sixth or “Pathetic” symphony, 
and will present an array of soloists and 
music of the Russia of to-day. The solo- 
ists will be Sergius Rachmaninoff, Mischa 
Elman, Yolanda Méré, Mrs. Mariska Al- 
drich and others. Both male and mixed 
choruses will assist, and Tschaikowsky’s 
onera, “Eugene Onegin,” will also be done 
in concert form with Russian singers from 
the New York or Boston Opera Houses. 
In addition to short tours in New Eng- 
land, a trip to Baltimore, Washineton and 
the coast cities of the South is planned 
from October 25 to November 10, a three 
weeks’ tour in Canada and the near West 
later, and about March 1 a twelve weeks’ 
tour to the Pacific, returning through the 
South. 

While the People’s Symphony Society 
has yet to tell its plans uptown at Car- 
negie Hall, there has been a great growth 
of this enterprise of Franz X. Arens on 
the more modest lines represented at 
Cooper Union. It is among the ambitious 
plans of the People’s Symphony Auxiliary 
Club to hear the Boston Symphony Or- 
chestra. First, the club will study Bee- 
thoven’s Ninth Symphony in a course of 
five evenings, one devoted to each move- 
ment and the last to the composition as a 
whole. 

Last and briefly, for its plans are not as 
yet fully matured, the Volpe Symphony Or- 
chestra has announced at Carnegie Hall a 
series of three subscription concerts for 
the season 1909-1910, the sixth of the so- 
ciety’s activity here. The players, who 
meet under the leadership of Arnold Volpe, 
were a band of young amateurs originally, 
and are now, in part, at least, grown up 
to be professional musicians. 

Edouard Risler, the noted French pian- 
st, has left the Paris Conservatoire. 





OFFERS ASSISTANCE 
FOR MUSIC STUDENTS 


Minnesota Federation of Women’s 
Clubs Establishes Scholarship 
Fund at Convention 





St. Paut, Mrnn., Sept. 27.—The Minne- 
sota State Federation of Women’s Clubs, 
which met in annual convention at Lake 
City this week, gave one session to the 
interests of music. There is a large mem- 
bership of musical clubs in the Federation, 
which has this year influenced the execu- 
tive officers to give to the consideration of 
music a time which may indicate their 
appreciation of the support offered by the 
large musical clubs, also the interest of the 
Federation in one of its most vital activi- 
ties and its indorsement of well-directed 
effort of the musical clubs. 

Following the report of the chairman of 
the music committee, Caroline V. Smith, 
of Winona, the topic, “Community Mu- 
sic,” was discussed in its different 
phases. Mrs. C. G. Higbee, president of the 
Federation, introduced the subject by 
speaking of “The Federation of Women’s 
Clubs and Music.” “The Music Club and 
Community Music,” by Elsie M. Shawe, 
superintendent of music in public schools 
of St. Paul, was next discussed, and Mrs. 
W, O. Feyberger, of Minneapolis, followed, 
speaking of “The Attitude of Musical Peo- 
ple.” Mrs. Carl Ruggles, of Winona, spoke 
of “The Music of the Church as Related 
to Community Music,” and Mrs. R. R. 
Doss, of St. Paul, had for her topic “The 
Music of the Home in Its Relation to 
Community Music.” 

In addition to this session devoted to 
discussion, music was furnished by repre- 
sentatives from the different federated 
clubs. Groups of songs were sung by Mrs. 
Eleanor Nesbitt Poehler, of Minneapolis; 
Mrs. W. M. Thurston, of the St. Paul 
Schubert Club, ‘and Aurelia Wharry, and 
other numbers were given by Mr. and Mrs. 
E. A. Smith, Anna Stevenson, Mrs. C. A. 
Koch, Mrs. James Scott, of Lake City, and 
Mrs. R. D. Underwood. 

The report of Mrs. H. N. McKusick, of 
Stillwater, chairman of the scholarship 
fund committee, revealed a new feature of 
the Federation work which will doubtless 
lead to real practical value to music stu- 
dents who need financial help. A fund of 
$1,200, known as the “Lydia Phillips Will- 
iams Loan Fund,” has been created in 
memory of a former president of the Fed- 
eration. This fund is to be divided into 
sums of $300, to be placed in the hands of 
those applicants properly indorsed by the 
clubs to which they belong and elected by 
the committee. PL. ©. B. 





Bank President Weds Organist 


HonesDALE, Pa., Sept. 27.—Henry Z. Rus- 
sell, president of the Honesdale National 
Bank and late treasurer and senior warden 
of Grace Episcopal Church, was married 
Wednesday to Mrs. Jessie Dolmetsch, or- 
ganist of the church, which was a memorial 
to his father, Z. H. Russell, by the Rev. 
Henry C. Swentzel. Mr. and Mrs. Russell 
sailed this afternoon on the Hamburg- 
American line for Europe on their honey- 
moon. 


Calzin’s Tow Booking Rapidly 


More than usual interest is being mani- 
fested in the forthcoming tour of Alfred 
Calzin, the brilliant pianist. His manager, 
J. E. Francke, has arranged for his ap- 
pearance 12 many of the most 11y ortant 
cities, and expresses himself as highly 
pleased with the widespread interest which 
is shown in this artist. The tour opens 
in New York, after which he plays with 
the Chicago Orchestra, November 28. 
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— nal = LISTEMANN 
First American Tour Violinist 


Now Booking 





LtO RUDOLPH 
TECETONIUS — ENGRERG 
American | foe Now Baritone 





GUSTAV 


HOLMQUIST HECKER 
Basso English Pianist 


American Tour 
Now Booking 


Oratorio Recital First 





BERTA JOSEPHINE 


" VIRGINIA 
=o LISTEMANN 
First American Tour Soprano 


Now Booking 
Exclusive Management: 
CONCERT DIRECTION MAX RABINOFF 


KIMBALL HALL, CHICAGO 
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504 KIMBALL HALL CHICAGO, ILL. 


Maxmilian D ICK 


SOLO VIOLINIST 


Trans-continental Tour 
Direction - - - Central Lyceum Bureau 
Orchestra Building, Chicago 


Etta Edwards 


Formerly of BOSTON 


Voice Culture and Repertoire 
6140 Madison Ave., Chicago, Ill. 
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CONCERT PIANIST and TEACHER—Pupils accepted 


Studio, 4th floor Fine Arts Bidg 
CHICAGO, ILLS. 


CLARA 


CLEMENS 


CONTRALTO 
R. E. JOHNSTON, St. James Bidg 
av and 26th St., New York 
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SAVAGE CREDITS WOMEN’S ORGANIZATIONS 








“To the wise and energetic efforts of the 
organizations of this country 
lion’s share of the 


women’s 
should be attributed the 


credit for our rapid advancement music- 
ally,” says Henry W. Savage in the New 


York Tribune. “Clubs and societies such as 
those in St. Paul, Dallas, Minneapolis and 
many other distant cities have worked to 
svch excellent purpose that to-day one finds 
as genuine and complete an appreciation of 
the higher forms of music three thousand 
miles from the Atlantic seaboard as in New 
York or Boston. 

“The familiar reproach that we are a 
hopelessly material people no longer has the 
shadow of truth, and it is particularly in 
music that we have, as a nation, gained. 
Until a few vears ago there was at least 
some excuse for the belief that in America 
grand opera is genuinely liked by only a 


few and comprehended by less; that sym- 
phonies are understood by mere isolated 
groups—also that New York and Boston 


are the sole centers for even so slight an 
appreciation. 

‘Now, however, 
Chicago, Cincinnati, 


Philadelphia, Pittsburg, 
Minneapolis, New Or- 
leans, San Francisco and a dozen other 
cities support generously symphony or- 
chestras, grand opera and festivals or some 
other of the higher forms of music, while 
there is not a town of consequence that 
will not respond readily to any worthy 
musical enterprise. 
“A country-wide 
and cultivation has been carried on with 
admirable effect, with the women as the 
ablest and the most untiring teachers and 
leaders. My experience with the English 
Opera Company, interpreting Wagner’s 
heaviest works; with the special organiza- 
tions sent forth to interpret ‘Parsifal’ and 
‘Madama Butterfly,’ proved that there is far 
more genuine love of music than mere fad 
following. Perhaps the most encouraging 
feature of all was that return engagements 
were often the best attended, and that it 
was the operas rather than the names of 
the singers that won the public’s attention.” 


campaign of education 





MME. GARDNER-BARTLETT’S 
THREE VOCAL STUDIOS 





Boston, Springfield and New York 
Classes of Noted Soprano and 
Teacher 
Boston, Sept. 27.—Mme. Gardner-Bart- 


lett, the soprano soloist and teacher, has re- 
turned from New York, having been the 
guest of Mme. Nordica-Young at the Young 
Summer home at Deal Beach, N. J. The 
Bartlett studios have been opened here 
and will be in charge during the season of 
Winburn B. Adams, one of Mme. Bartlett’s 
able assistants. . 

While in New York Mme. Bartlett com- 
pleted arrangements for a New York stu- 
dio, which will be in cnarge of Alfred 
Hunter Clark, while Mme. Bartlett is fill- 
ing her London engagements during the 
coming season. The New York studio is at 
No. 257 West Twenty-sixth street, and will 
be opened October 1. Mme. Bartlett has a 
class of pupils waiting for her in London, 
and in connection with her public appear- 
ances there will do considerable teaching. 
She will then return to this country for a 
short stay, and expects to visit Paris during 
her Spring European tour. 

The Springfield studios of Mme. Bartlett 
will be opened September 28, at Recital 
Hall, No. 351 Main street. This is one of 


the best halls in the city from an acoustic 
standpoint, and Mme. Bartlett has leased 
the place for a year. 

The extensive branching out of Mme. 


Bartlett’s work is in itself a strong in- 
dorsement, and is a fitting culmination to a 
series of years of conscientious work. She 
will sing with many important organiza- 
tions in this country this season. 


Mme. Lehmann’s “The Daisy Chain” 


In view of Mme. Lilli Lehmann’s coming 
visit to the United States it is interesting to 
know that her song recital, “The Daisy 
Chain,” was first written for the amuse- 
ment of her own children, and it was only 
through the persuasion of her mother that 
she offered it for publication. “The Daisy 
Chain” has proved immensely poptlar in 
England, and many of the songs, particu- 
larly those of Robert Louis Stevenson, are 
well known in America. This recital will 
be one of the features of Mme. Lehmann’s 
American tour 


George Raymond Eckert’s Work in 
Indianapolis 
MusicAL AMERICA has received a hand- 


somely printed booklet from George Ray- 
mond Eckert, the well-known Indianapolis 
teacher of pianoforte, describing his work. 
Illustrations of the various studios and 
the auditorium used by Mr. Eckert’s pupils 
form an interesting part of the pamphlet. 
Mr. Eckert is favorably known in Indiana 
musician of broad experience, and 
unusual success as a teacher. 


as a 
has had 


Metropolitan’s 17-Year-Old Soprano 
The Metropolitan Opera 
Company has engaged Elvira de Hidalgo, a 
soprano of the Cairo, Naples and Monte 
Carlo Opera. Mlle. de Hidalgo is only sev- 
enteen years old 


Paris, Sept. 26. 


ERNEST HUTCHESON’S 
“ ELEKTRA ” LECTURES. 


Eminent Pian‘st’s Tour Arouses Much 
Interest in Music Circles 


Apart from the numerous recitals and 
orchestra engagements, appearing with the 
Boston and Philadelphia Symphony Or- 
chestras, Ernest Hutcheson, the pianist, will 
give a number of lecture-recitals on “Elek- 
tra,” the interesting and novel opera of 
Richard Strauss. Mr. Hutcheson is par- 
ticularly well fitted for these lectures, hav- 
ing a well modulated voice, a lucid manner 
of expressing his thoughts and a pianistic 
ability which makes his illustrations doubly 
attractive. From present prespects Mr. 
Hutcheson will completely overshadow the 
success he attained last season in the Wag- 
nerian lectures. Mr. Hutcheson ranks fore- 
most of American pianists, and his playing 
adds greatly to the interest of his lectures. 

Numerous requests for these lectures are 
being made daily to his manager, Freder- 
ick R. Huber, of Baltimore, Md., with the 
extra bookings for the Chopin recitals in 
commemoration of the birth of this emi- 
nent composer, Mr. Hutcheson will find 
himself a busy man. 


Franklin Whyte’s Boston Studio Re- 
opened 


Boston, Sept. 27.—Franklin L. Whyte, 
the vocal teacher, has reopened his studios 
at No. 384 Boylston street, and has a large 
class of pupils for the coming season. Mr. 
Whyte met with a painful accident in Lon- 
don during the early part of his Summer 
European trip and was obliged to make 
many changes in his plans for the Summer 
season. While leaving the opera at Covent 
Garden he was struck by an automobile 
and received such injuries that he was 
obliged to spend several weeks in the hos- 
pital. He is entirely recovered now and is 
in good health and fine spirits for the com- 
ing season, DD. ian Ee 


Pepito Astle in Splendid Condition 

A letter from Alberto Jonas, teacher of 
Pepito Arriola, received by R. E. Johnston, 
says that the little Spanish pianist is in ex- 


cellent physical condition. He has been 
spending the Summer with Mr. Jonas at 
Arendsee, on the Baltic Sea, where he has 


been spending his time bicycling, rowing, 
etc. Some time each day has been spent on 
Pépito’s American programs, and he is 
looking forward to his tour with the great- 
est possible interest. He opens his Ameri- 
can season at Carnegie Hall Friday after- 
noon, November 12, and on the 28th will 
be heard with Bron, the violinist, at the 
Metropolitan Opera House. As already an- 
nounced, he goes to the Coast in February 
to fill some of Rosenthal’s dates. His tour 
is being booked by R. E. Johnston. 


Praises Mme. Trotin’s Work 


Charles Norman Granville is an enthu- 
siastic admirer of Mme, Trotin’s method of 
teaching sight singing. He writes to her: 
“You have demonstrated your ability as a 
teacher of pre-eminence, and I am glad to 


know where to send my students for the 
musical foundation so necessary to an ar- 
tist.” 





"LITSNER 


E. TEACHER OF SINGING 
OFFICIER D’ACADAMIE OF FRANCE 
54 WEST 39th STREET, NEW YORK 


LAMPERTI-VALDA 


PARIS pa OF SINGING 
ALDA 
Will Sail oun 5 * on October 2d 


For information relative to the LAMPERTI-VALDA 
School of Singing in Paris address until October Ist, 
MME. GIULIA VALDA, 
. Studios, 206 West 52d St. 


DRAMATIC 


READINGS 


WITH INCIDENTAL MUSIC 


BEATRICE HARRON 


Direction, J. E. FRANCKE, 24 W. 31st St. ‘Phone 3778 Mad. |. Sq 
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s CHRIS. J. T 
BARITONE 
CONCERT ORATORIO RECITAL 
_ 338 Clermont Avenue, >, Brooklyn, N.Y. 
ELEANOR 


OWENS 


SOPRANO 


230 WEST 104th STREET 


—_——»y— 


CHILD GARDEN MUSIC SCHOOL 


Normal Classes at Studio beginning in 
November, February and July. ‘Cor- 
respondence Lessons during entire 
season. Send for catalogue. 


MISS JOSEPHINE A. JONES 
605 Huntington Chambers Boston, Mass 


MRS. STACEY 


WILLIAMS 


VOICE CULTURE 


KIMBALL HALL CHICACO 


RICHARD PLATT 


PIANIST AND TEACHER 


STEINERT HALL, BOSTON 
New York Studio, 10 West 42d Street 


ORATORIO CONCERTS, FESTIVALS, 


rain WITTY 


iy ENO kK PUPILS 


ACCEPTED 
EL PASO, TEXAS 


Russian Symphony 


Concert, Oratorio, Recital 
Tel. 1176 River. 














0 
Orchestra—3°3 
MODEST ALTSCHULER .. Conductor 


For information address: 
MANAGER ORCHESTRA 
1225 Breasway New York 


HERBERT MILLER 


BARITONE 
VOICE DEVELOPMENT AND REPERTOIRE 


STUDIO, 626 FINE ARTS B’LD’C, CHICACO 
GEORGE ASHLEY 


BREWSTER 


TENOR 


Puplis Accepted. OHIO BLDC., CHICAGO, ILL. 
Director Voice Dept., Valparaiso. Ind. University 


une PROTHEROE 


Teacher of Singing, Harmony, 
Counterpoint 


610 FINE ARTS BLDGC., 








CHICAGO 





== HASTINGS 


BARYTONE 


During the past season 
with MME. NOROICA 
and the DRESDEN 
ORCHESTRA 


Management: R. E. JOHNSTON 
St. James Building, Broadway and 
26th Street, New York 


and emotional quality. 





Address communications to Secretary, 


THE AMERICAN STRING QUARTET 


MISS GERTRUDE MARSHALL, 

MISS EVELYN STREET, 2d Violin 
“The performance of the quartet was interesting by reason of its vitality, enthusiasm 
‘'—Purtip Have in Boston Herald, March 12, 1909. 


MISS EDITH JEWELL, Viola 
MRS. SUSAN LORD BRANEGEE, Violoncello 


MISS EVELYN STREET, MEDFIELD, MASS, 








October 2, 1909, 
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AMERICA 


19 





WULLNER AND HIS 


Lieder Singer Roams About His 
Italian Estate in Odd 
Costumes 


Dr. Ludwig Wiillner, the celebrated 
lieder singer, is said to be a man ot many 
eccentricities. Sombre, almost depressingly 
so in his garb, when living in public, he 
indulges, when visiting the watering places 
of the German ocean, in extravagantly 
shabby clothing. But most fantastic is his 
garb when he struts about his famous 
“Hilligenlei” estate in the neighborhood of 
Monte Ziretto, Sicily. Here in the moun- 
tain fastness are beautiful creeks and hid- 
den spots, where he recites, sings, and re 
hearses without any one interfering with 
him or listening to him. He has been seen 
by visiting friends walking about dressed 
like a Roman Senator. At other times he 
has worn Arabian costumes he brought 
with him when five years ago he spent a 
Winter in the north of Africa, and when 
Richard Strauss visited him last year he 
suapshotted the famous interpreter of his 
songs clad as a wandering Arab of the 
Abyssinian type. The photograph is re- 
produced herewith. 

Dr. Willner and C. v. Bos gre expected 
to sail by the Deutschland early this month, 
and will arrive in New York in time for 
their recital to be given in Carnegie Hall 
in the afternoon of October 16. The pro- 
gram is a very interesting one, inasmuch 
as it brings many novelties, and particu- 
larly as for the first time in his career 
the great song interpreter will render two 
of the songs, which were perhaps the great- 
est favorites last season, in English lan- 
guage. These will be the two great Strauss 
songs, “The Stonecutter” and “Cacilie.” 


ECCENTRICITIES 

















Dr. Wiillner, in the Costume of a 
Wandering Arab, Photographed by 
Richard Strauss, the Composer 





NORELLI AROUSES PORTLAND 


Grand Opera and Recitals Make Busy 
Two Weeks for Oregon City 


PorTLAND, OreE., Sept. 18.—The past two 
weeks have been busy ones, musically, for 
Portland. The season of grand opera was 


Jeanne Norelli 
“Rigoletto” 
appearance 


most acceptable, and Mme. 
scored a triumph in “Lucia,” 
and “Traviata.” At her first 
she was deluged with flowers. One hand- 
some floral gift was from the Swedish 
singing society, and as it was handed over 
the footlights the audience was completely 
carried away with enthusiasm. Mme. No- 
relli received over a dozen curtain calls and 
had to repeat many of her numbers. Dia- 
mond Donner, also a Portland girl, scored 
a success as Nedda in “I1 Pagliacci.” 

The concert given on September 15 for 


Elizabeth Harwas was an event of much 
interest. Miss Harwas’s popularity was 
proved by the large and enthusiastic audi- 
ence present. She has a voice of much 


dramatic power of sympathetic quality. She 
was showered with applause and flowers. 





BOHUMIL 


MICHALEK 


VIOLIN INSTRUCTION SEVCIK METHOD 
429 FINE ARTS BLDG, CHICAGO 


Send for Booklet 








Monteith, 
operatic 


She was assisted by John Claire 
baritone. The program contained 
arias, lieder and English songs. 
Nancy A, Beals, who spent last year in 
Europe studying voice with Maestro Lom- 
bardy, of Florence, and M. Crosti, of the 
Paris Conservatoire, has opened a_ studio 
with her mother, Mrs. Edward Alden Beals. 
Mr. and Mrs. Charles Dierke, who spent 
the Summer in their houseboat on the 
Willamette River, have reopened their piano 
school at No. 655 Flanders street. H. C. 


BOSTON ORCHESTRA PERSONNEL 


Only One New Man, a First Horn, in 
Max Fiedler’s Forces 


Boston, Sept. 27.—The personnel of the 
Boston Symphony Orchestra is practically 
unchanged from last year, for it will con- 
tain but one new member, Georg Wendler, 
who has succeeded Mr. Schmid as first 
horn and colleague of Max Hess, 


Mr. Scheurer, who shared the first desk 
of the viola section with Mr. Ferir, has re- 
tired from the orchestra, but his place will 
be taken by Mr. Rennert, who was one 
of the recruits brought over from Europe 
in the second year of Dr. Muck’s engage- 
ment, and although he was a viola player 
of note in Germany, he has been in the 
second violin section waiting for an oppor- 
tunity to get among the violas. 


Prof. Willy Hess will, of course, be con- 
certmaster, and with him at the first desk 
will be Sylvain Noack, who will be heard 


this year for the first time as a soloist. 





REINALD Werrenrath 


BARITONE 


Personal Address: 
207 sprckmen st. 








New Yor 
VON ENDE VIOLIN SCHOOL “*"*% co" ">" 
Teacher of Kotlarsky Soloist Metropolitan Opera Concerts On Tour “naw YO nie 


58 WEST 90th STREET ‘ 


ORMSBY 





AZ>pwmy 


Send for Prospectus 


ORATORIO CONC ERT RECITAL 
Personal Address: 5520 Avondale 8t., 
MANAGEMENT: HAENSEL @ JONES 


Pittsburg, Pa 


1 East 424 St., New York 


une VAN SANT mee 


s BERCEY 


501 KIMBALL HALL, CHICAGO 


TENOR MRS. BERCEY 


TEACHER OF SINCING 


PIANIST 


815-816 STEINWAY HALL, CHICACO 








GEORGE CARRE 


TENOR | Orstorio, Concerts 
Senagunent : = HENRY WOLFSOHN musical BUREAU 


Nest 34th St., 


New York 
Personal i os 5 a - 160 W. 106th St. 





= FORNIA 


PRIMA DONNA SOPRANO 


Metropolitan Opera 


Conceft, Direction: WALTER R. ANDERSON 
5 West 38th _ Street 





AND 


ano EMU SE VERN 


Violinist, Teacher, Lecturer, 
Voice, Plano 


| 131 West 56th Street 
Phone, 2503 Col New York 





The leader of the ’cellos will again be 
Heinrich Warnke, with Mr. Ferir at the 
head ot the violas, Mr. Barleben at the 
head ot the second violin section and Mr. 
Keller at the head of the double 

Messrs. Longy, Grisez, Andre Maquarre 
and Sadeny are the leaders in the wood 
wind section. 


SAMAROFF’S PIANO NOVELTY 


She Will Introduce Widor’s Fantasie at 
Crchestral Concerts Here 


basses. 


New and unknown works for piano and 
orchestra are so rare and uncommon that 
more than ordinary interest is exhibited 
by musicians when any of the leading pian- 


ists announce a novelty. Mme. Olga Sam 
aroff, who begins an extensive tour of 
this country the middle of next month, 
is going to bring out in Boston a work 
quite unknown in this country. It is a 
Fantasia for Piano and Orchestra’ by 
Charles-Marie Widor, best: known to the 


organist and a composer of 

Mme. Samaroff is an old 
having studied the Bee 
thoven sonatas with him while she was a 
student in the Paris Conservatoire under 
Delaborde. Her admiration for him is very 
great, and last Spring she was able through 
her influence in London to arrange a con- 
cert of his compositions, in which he con 
ducted the orchestra. 

lor this concert she learned this 
and it was then played for the first 
in England, and had a very great success 
So confident is she that the work will be- 
come popular when better known, she has 
decided to play it at several of her or 
chestral engagements this Winter. 


ANXIOUS TO HEAR MISS LERNER 


world as an 
organ music. 
pupil of Widor’s, 


work, 
time 


Minneapolis Orchestra Changes Schedule 
at Worcester This Week 


One of the orchestral engagements that 
Tina Lerner will fill this season is with the 
Minneapolis Symphony Orchestra on No- 
vember 28. The young Russian pianist 
was originally booked for a December date, 


but so anxious were the symphony’s di 
rectors to have her for an appearance for 
the early date that they were willing to 


make a substantial pecuniary concession to 
effect the change 
At Worcester, 


gurates her second 


where Miss Lerner inau 
American season Octo 
ber 1, the pianist will play the Grieg Con 
certo. Miss Lerner has a large following 
in Worcester, her appearance there 
son with the Boston Symphony Orchestra 
having made her many friends 


last sea 


WILLIAM KITTREDGE IN 
NEW YORK FOR SEASON 


Vocal Teacher’s Studio Reopens in 
Carnegie Hall—His Recital in 

New Hampshire 

Kittredge, the tenor, has been 


William 


spending the Summer at Little Boar’s Head, 
New Hampshire, 
successful recital 


where he recently gave a 


very at the Farragut Ca- 





WILLIAM KITTREDGE 


sino, with Charles Fonteyn Manney. Mr. 
Kittredge will open his Carnegie Hall stu 
dio on Monday 

Before his work in Boston Mr. Kittredge 
spent a number of years in Paris and in 


has the highest rec- 
Lombardi, of 
had excep- 


as a teacher 
ommendation of Vincenzo 
l‘lorence, in whose school he 
tionally thorough training 


Italy, and 


Paderewski's Piano Concerto, which had 


been heard only once before, when played 
by the composer, was revived at one of the 
recent Promenade Concerts in Queen’s 


Hall, London, but failed to make a deep 


impression, 





Louis Bachner, 
Otis B. Boise, 





~~ WiacBurney 


GO9 Fine Arts Building, Chicago 


W. Ed. Heimendahl, 


Scholarships, Diplomas, Teacher's Certificates, 
Catalogue of Courses, Grades, Terms, etc. 


nets. WEIGESTER 





MATJA 
VON 


CLARA 
Violinist 
STUDIO, 152 EAST 224 STREET 


CECIL 





NIESSEN-STONE 
FARRINGTO 


ES 





PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE 


HAROLD RANDOLPH, Director 


Staff of 57 Eminent European and American Masters, including 


Ernest Hutcheson, 
Pietro Minetti, 
Harold Phillips, 


J. C. Van Halsteyn, 
Emmanuel Wad, 
Bart Wirtz. 


mailed on request, 
TEACHER OF 


ARTISTIC SINGING 


Fall Term Starts Sept 15th 
Write for New Booklet 
862-863 Carnegie Hall 


BARITONE 


Three Years Assistant 
to King Clark 


Tel. Harrison 1727 


CON TRALTO 


ADDRESS: 
a Opera House 
NEW YORK 


AUGUSTA 


Organ & Piano 
*"PHGNE, 1440 GRAMERCY 


Exclus've Management 
HAENSEL & JONES 
1 Eas* “2né St, Nev Yuk 


TENOR 


“. MONZEL MUSICAL COLLECE 


503 KIMBALL HALL and 2921 WALLACE STREET, CHICAGO, ILL. 


o- RIDER-KELSEY 


MANAGEMENT—THE HENRY 
WOLFSOHN MUSICAL BUREAU, 
131 E. 17th St., New York City 





GEORGE SHORTLAND KEMPION Picante 


Steinway Piano Used. 





EDWARD STRONG ; 


itunes WELL 





10 SOUTH 18th STREET, POILADELDTITA, PA. 





TENOR 


7 rw 92nd St. 
YORA 
ANA 1424 River 


TEN OR — cms ts 


Tersonal Address: 
West gsth St., N. Y 





Studio: 70 - a Hall. 
Tel. 4650 Rive 317 
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MUSICAL AMERICA 





October 2, 1900. 





WILLIAM C. 


BRIDGMAN 


PIANIST, CHORUS DIRECTOR, ORGANIST 
Address: - - - 436 Hopkins Avenue 
Tel. 265 J Astoria Long Island City, N. Y. 


‘Little Boy Blue’ 


A Song— 
By Dr. J. MENDELSOHN 
Published by Carl Fisher 
4-10 4th Ave., New York 


WILFRIED Raa ake 


KLAMROTH 


TEACHER OF SINGING 


For four years member of faculty Of Institute of Musical 
Art, will devote his entire time to his private work. 


STUDIOS - «= = 92 and 93 CARNECIE HALL 




















Pupils will be accepted or poeeree forthe 
Conservatory, etc., b 


GEORGES d’ARNOLD 


VIOLINIST. “Ysaye Method’’ Taught 
62 RUE DE LA STATION, UCCLE (BRUXELLES), BELGIUM 


Domenico Russo 


TENOR 


MANHATTAN OPERA COMPANY 
The Henry Wolfsohn Musical Bureau, Managers 


Gta [yc Gotu 


Acomprehensive, well- craded, Musical Education, 
Instrumental and Vocal, by Teachers exclusively 
attached to the School. Catalog mailed. 


KIMBALL HALL, CHICAGO, ILL. 


GEORGE NELSON HOLT 


LYRIC BASS 
Authorized Pupil of Jean De Reszke 


CONCERTS, ORATORIO, TEACHING 
OHIO BUILDING, CHICAGO 























Henry Eames 


PIANIST and TEACHER 
16 Rue Marbeau, PARIS 











MAX I. FISCHEL 


SOLO VIOLINIST AND TEACHER 
T. S. LOVETTE 
PIANIST AND TEACHER 


610 Fine Arts Bldg., Chicago 


EDGAR A. NELSON 


PIANIST and ORGANIST 


BUSH TEMPLE CCNSERVATORY. CHICAGO 
Residence "Phone: Lake View 1776 
Office "Phone: North 1778 


CAROLYN LOUISE 


WILLARD 


PIANIST 


FINE ARTS BUILDING CHICAGO 


cami SASLAVSKY 


VIOLINIST 


For Dates and 
Terms Address 
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Concert Master N. Y. 
Symphony Orchestra 


George Engles 


Telephone, 1687 Columbus. CARNEGIE HAL” 
AGENCY EXCLUSIVELY MUSICAL 


POSITIONS 


MUSIC TEACHERS’ EXCHANGE 


Sulte 1014-1015 Steinway Hall, Chicago 
E. A. STAVRUM, Manager 








THE ONLY TEACHERS’ 


Music Teachers 
for high grade 


OPERA AGENTS AN EVIL, SAYS ZEROLA 


New Manhattan Tenor Tells Why He Has Never Been Heard of 
Before—Wanted to Win Out on His Merits 


The sudden rise to fame of Nicola Ze- 
rola, tenor premiére of the Manhattan 
Opera Company, brings to light the power 
of the agent system of Europe. The ques- 


tion arises as to why the musical world had 
never before heard of 


band together to crowd me out of the oper- 
atic world entirely if they could, and cer- 
tainly do all in their power to keep me in 

oblivion, 
“For instance, when some impresario, 
looking for talent, would say, ‘How about 
this tenor, Zerola?’ 





a singer of such cali- 
ber. The answer is 
that he never sang 
under an agent save 
at his first appearance 
in Triest, seven years 
ago. 

The tenor was dis- 
cussing this agent 
evil in the Press 
Room of the Manhat- 
tan Opera House a 
few days ago. “I de- 
termined,” said Ze- 
rola, his Italian being 
translated by the lin- 
guistic Mr. Guard, 
“that if I couldn’t 
win my way by force 
of merit I wouldn’t 
win it at all. 

“You will under- 
stand that in Europe 
if a singer is not en- 
listed under the stan- 
dard of some agent 
he is struggling under 
a great handicap. Of 
course, we hear much 











or mention any one 
else whose name was 
not on the agent’s 
roll of honor, the 
agent would reply, ‘Oh, 
he doesn’t amount to 
anything. His voice 
is very bad. He has 
no reputation at all. 
The people never heard 


of him. Here is the 
man you want,’ and 
then would be pro- 


moted the interests of 
some one under their 
supervision. 

“These agents veri- 
tably put a man in a 
state of slavery or 
neonage for the length 
of his artistic career. 
Take the case of Zen- 
atello, who is bound 
by the order of a 
court to pav an agent 
two per cent. of his 
earnings as long as he 
sings professionally. 

“By the nature of 
the contracts a man 











about the warfare 
among the _ various 
agencies’ established 


in Milan and other 
parts of Europe, but 
there is no doubt that they are in league 
with each other when it comes to protect- 
ing their general interests. 

“Consequently, when I made it known 
that no agent would be employed by me to 
secure engagements they would naturally 


NICOLA ZEROLA 
Manhattan Opera House Tenor to 


is simply powerless, 
save to pay big tithes 
the master. Of 
course, working under 
them has its advantages. You are sure of 
publicity, for they send your pictures and 
carloads of data about you broadcast. How- 
ever, it is the principle of the thing that I 
didn’t like. I wanted to show everybody 
that I was not an agent-made man.” 








HELEN WALDO BEGINS SEASON 





Contralto Sings Varied Programs in 
and Near New York 


Helen Waldo, the contralto, who sang 
last May at the graduation exercises of the 
Young Women’s Christian Association 
Training School, No. 3 Gramercy Park, an 
institution under the patronage of Miss 
Helen Gould, has been engaged to sing at 
the opening exercises. 

Early in September Miss Waldo gave a 
recital at the Battershall Inn, Sea Cliff, L. 
I., on which occasion the many guests of 
the hotel and the Summer residents at- 
tended. Her program contained: “Ballad 
of Trees and the Master,” Chadwick; 
“Johneen,” Villiers-Stanford; “Blood-red 
Ring,” Coleridge-Taylor; “Flower Rain,” 
Schneider; “How’s My Boy?” Homer; 
five Scotch songs; “L’esclave,” Lalo; 
Gretel,” Pfitzner; “La Belle du _ Roi,” 
Holmes; “Der Erlk6énig,” Schubert; four 
Shakesperean lyrics, and three children’s 
songs. She was heartily applauded and 
achieved a great success, Miss Wenk ac- 
companied. 

On September 30 Miss Waldo sings a 
program of Scotch songs for the Cale- 
donian Club of New York. 





Duncan-Damrosch Fall Tour 


The Duncan-Damrosch October and No- 
vember tour, which is now practically 
closed, will open at Toronto on October 12. 
From there they go to Detroit on the 14th, 
Grand Rapids, 15th; Milwaukee, 16th; St. 
Paul, 18th; Minneapolis, 1oth; Madison, 
20th; Chicago, 21st and 24th; St. Louis, 
25th and 26th; Cincinnati, 28th; Columbus, 
20th; Philadelphia, November 1; Boston, 
4th; Brooklyn, 6th; Metropolitan Opera 
House, New York, oth and 16th; Boston, 
17th; Washington, 23d; Baltimore, 24th; 
Philadelphia, 25th. 

The December tour, which is now book- 
ing, opens in New England and includes 
two more appearances in Boston. 


Flora Wilson’s Concert Tour 


Paris, Sept. 24.—Flora Wilson, daughter 
of the United States Secretary of Agricul- 
ture, and who has been a student under 
Jean de Reszke, announces that she will 
make a concert tour of America during the 
ensuing season. She is a soprano. 





MME. OLITZKA FOR MONTREAL 





Contralto Who Has Had Great Euro- 
pean and American Successes to Tour 


Cuicaco, Sept. 27—Mme. Rosa Olitzka, 
the great operatic contralto, who has sung 
with success at the Metropolitan, at San 
Carlo, Naples, at Covent Garden, London, 
Eng., and at the St. Petersburg opera, has 
been engaged as one of the principal artists 
for the opening concert of the new Wind- 
sor Music Hall, Montreal, Canada, on Oc- 
tober 14. The other artists will be Ovide 
Musin, the violinist, and Giuseppe Campa- 
nari, tenor, of the Metropolitan Opera 
company. 

Besides her success as an operatic singer, 
Mme. Olitzka has been engaged for many 
of the great concert and oratorio perform- 
ances both in this country and abroad. Her 
success in Europe has been phenomenal, 
as was testified to by the ovation given her 
at her recent appearance in Ocean Grove, 
at the Summer festivals, and her forthcom- 
ing tour of this country will doubtless add 
more triumphs to her already long list. 





Jessie Davis in Boston Again 


Boston, Sept. 27.—Jessie Davis, the pian- 
ist, has returned from the Green Moun- 
tains, where she has been spending the past 
month, and will begin teaching October 5 
in her new studios at No. 407 Pierce Build- 
ing. Her first engagement this season will 
be at Wayland, Mass., October 13. Miss 
Davis has had a delightful Summer, and 
has played a number of times at public and 
private musicales, including the Knoxville, 
Tenn., Festival of Music and several affairs 
at the exclusive resorts along the North 
Shore. During the past month she has been 
dividing her time between practice on new 
répertoire for the Winter concerts and long 
drives through the beautiful Green Moun- 
tain towns of Vermont. DD. La de 


Mr. and Mrs. Mannes’s Recitals 


Mr. and Mrs. David Mannes announce 
a third series of sonata recitals to be given 
on Sunday evenings in November, Decem- 
ber and January at David Belasco’s Stuy- 
vesant Theater. 


M. A. P. is responsible for the state- 
ment regarding Mrs. Patrick Campbell, the 
actress, that “as a musician she is even 
more admired than as an actress.” 





CLARA 


de RIGAUD 


THE ART OF SINGING 
Voice Placing to Repertory 
Jeanne Jomelli, Prima 
Donna Soprano of the Met- 
ropolitan and Manhatian 
Opera Houses, N. Y., says. 
September rs5th, 1908. 
“I know that by Mme. de 
Rigaud's ideas and her method o. 
voice culture, her pupils cannot 
but sing well, and that she does 
not need an opinion from any one, 
but stands all alone, high and 
proud in her profession.’* 
Concert and Recital Engagements Accepted 
Monday and Thursday from 1 to3 P. M. Metropolitan Opera 
House, 1425 Broadway. Studio No. 37. ‘Phone 1274 Bryant. 


THE LINLAUGH ‘err tones rigs Riversite, NEW YORK 
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Management: PERSONAL ADDRESS: 
Room 834, 1 904 W. 94th ST., NEW YORK 
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LATEST COMPOSITIONS OF 


Carrie Jacobs Bond 
ee Se being sung by 


Love ood teen * bel by David Bispham 
an w,” bein 
“Doan’ Yo" Lis‘n,” being “ rma, be Sibyl Sammis. 
ON SALE AT my ix MUSIC SHOPS. 
Address: 5535 Drexel Ave... CHICAG@ 


BACHNER 


PIANIST 


Address HENRY L. MASON 
492 Boylston St. 


FISK TEACHERS’ AGENCY 


Furnishes CBO ANISTS, CHURCH SINGERS, 
and TEACHERS. Also Artists for Oratorio, 
Festival, Opera, Lyceum and Recital in Solo, Quar- 
tette and Chorus. 

Suite 836-839 Fine Arts son, b468 Chicago 


Telephone. Harrison 
Mrs. Kate Jordan Hewett Mer M Music Dept. 


BUELL™ 


Sole Management: 


GEO. S. GRENNELL 
25 West ¢ 42d ‘Street New York 


ERNEST CARTER 


Composer-Director 
Bormeriy Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
#a. 6220-38th St NEW YORE 


Eleanor McLellan 


TEACHER OF SINGING 
Atelier Building, 33 W. 67th 8t., New York 
Phone, 4225 Col. 

Prominent Pupils Now Studying—Daniel Beddoe, 
Tenor; Tom Daniel, Bass; Edward Strong, Tenor; 
Beatrice Fine, Soprano; Charles Kitchell, Tenor; An- 
toinette H arding, Contralto; Grace Munson, Contralto; 
Suzanne Harvord, Soprano; Wm. Weild, Bass: 
Georgie French, Contralto; Edwin Evans, Bass, 


Wm. BEARD 


Bass-Baritone 


RECITAL «:= CONCERT «:= ORATORIO 
AUDITORIUM BLDC (Pees. Merriees 1138) CHICAGO 


SONGS COMPOSED AND PUBLISHED BY 


—* peewerane 


FINE ARTS BUILDING. CHICAGO, ILL. 
Ninety-First Psalm. For the oustate Shall De 
Arise, Shine, for the Light Is Come. In My Father 
House Are Many Mansions. , Thou will Keep Him | in 
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(Mason & Hamlin Piano) 





























Perfect Peace. “Charity.” My Love Is Like the 
Red. Red Rose. ** Fulfillment.’’ Love's Great Song. 
CARL 


SOBESKI 


LYRIC BARITONE 
SONG RECITALS. PUPILS ACCEPTED 
Huntington Chambers - .- - BOSTON. Mass 
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THIRTY-FIFTH SEMI-ANNUAL AND NINTH TRANS-CONTINENTAL TOUR 
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ST. PAUL’S ACCOMPANISTS 








Group of Pianists Who Are Specializing 


THE MISSES SASSARD AT HOME OF AMERICAN COMPOSER 








in This Musical Work 


St. Paut, Sept. 27.—In the absence of 
Mrs. Katherine Hoffmann, who has en- 
tered upon her third season as accompanist 
for Mme. Schumann-Heink, there have 
arisen in St. Paul a group of accompanists 
who are embracing the opportunity to 
prove their ability along this line of work, 
requiring separate and distinct gift and 
training. 

Among others, four young women have 
distinguished themselves by their quality of 
work and a growing usefulness in their 
field. Mrs. Edith McMillan Robinson has 
been particularly successful in her work 
with Jessica De Wolf, Christine Miller and 
other visiting artists. Lima O’Brien is ex- 
ceedingly busy in meeting the many de- 
mands upon her time. As accompanist and 
as pianist in string and piano ensemble 
work her services are eagerly sought. Mrs. 
Hermann Abels has proven herself an ex- 
ceptionally good accompanist. Her work, 
while not obtrusive, is a noticeable fea- 
ture in the appearance of the singer who is 
fortunate enough to secure her support. 
Ina Grange is a young woman who has 
rapidly come to the front as accompanist, 
and as such is doing an excellent business 
in studio and private work- and on the 
recital program. Wi he Ge Bh 





JAN BLOCKX’S NEW OPERA‘ 


turesque home at Kent in England. 








The accompanying snapshot shows, reading from the left, the Misses Eugenie 
and Virginia Sassard, the Texas girls who have won an enviable reputation on the 
concert stage; Bertram Shapleigh, the American composer, and his wife. The pet 
monkey, Jocco, also occupies a prominent position in the illustration. Mr. Shap- 
leigh has been identified with London’s musical life for many years, and has a pic- 





Flemish Composer Hopes to See It Pro- 
duced Here in 1910 


ANTWERP, Sept. 23.—Jan Blockx, the 
Belgian composer, announces that he is 
composing an opera fo: production in New 
York in ro1o. The subject will remain a 
secret until the work is completed. 

Blockx is the composer of the opera, 
“Princesse d’Auberge” (“The Princess of 
the Tavern”), produced last season at the 
Manhattan Opera House. It was a suc- 
cess, largely because of its interesting score, 
distinctly Flemish in character, and for 
the spectacular setting to which it lends 
itself. 

The work was written eight years ago, 
and its success in Europe was so limited 
that it tended to discourage its author from 
further operatic work. When it appeared 
in New York, however, and was received 


with such favorable comment, Blockx de- 
cided to try again. 

He stated at the same time that he was 
deeply grateful for the American success 
of “Princesse d’Auberge,” and hoped that 
Hammerstein would be able to produce his 
new opera when it was completed. 

Blockx is the director of the Royal Con- 
servatory of Music at Antwerp, and is the 
greatest living authority on Flemish music 
and folksong. 


Florence Wickham to Sail Soon 


Word received from Europe this week 
announced that Florence Wickham, of the 
Metropolitan Opera Company, would sail 
for New York within a few days. 

Her father was the late Judge George 
Wickham, of the Supreme Court of the 
State of Pennsylvania, and Mrs. Wickham, 
Sr., is an own cousin to William Dean 


| Howells. Paul Kester, the playwright, is 
| Florence Wickham’s first cousin and was 
| her playmate at one time when both were 
| 
| 





fond of those things of which mud pies 
Symphony Orchestras Already Booked: The | and the like form a conspicuous part. 
— b Le fag ieee ead Gre, cnaneemente) in For years the Wickhams were next-door 
in Chicago; the Minneapolis, In Minneapolle, the | “cighbors to the late Senator Matthew 
St. Louls, in St. Louis; Pittsburg. (Others negotiating. ) Quay, at Beaver Falls, Pa., and the boss of 


| the Keystone State’s political destinies was 
I N F @) R M A : I oO Ni | fond, during his moments of relaxation, 
of listening to the voice of his pretty little 
neighbor, whom he declared some day 
would be a great singer. Miss Wickham 
has alternated at Covent Garden with Mme. 
Kirkby-Lunn in the first rdles falling to 
the lot of the contralto. 


Complete, Concise, 
Accurate and Inter- 
esting concerning 


THE QUEEN 
OF VIOLINISTS 


POWELL 


Ask H. GODFREY TURNER 1402 Broadway, New York 





“Rose of Algeria” Blooms Again 


“The Rose of Algeria,” the “comic” opera 
by Victor Herbert and Glen MacDonough, 
which was heard last season under the name 
of “Algeria,” began a short run at the Her- 
ald Square Theater last week. The book 
has been given much needed improvement, 
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having concluded his A ic 
ERNESTO C ONSO | O engagements ‘willaccept a Lmited 
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Switzerland and Milan, Italy 


Address Vi'la Consolo Lugano. Switzerland 
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The 24th Year Begins Monday, September 27, 1909. Send for Circulars and Catalogues. KATE $. CHITTENDEN, Dean of the Faculty 





CAROLYN BEEBE > EDW. DETHIER 


PIANIST VIOLINIST 
Recitals of Ensemble Works and Solos 


Dates now booking for Western trip beginning September 25th 


Manager, C. M. COX 138 FIFTH AVENUE, NEW YORK 





and now it is alleged that humor is more 
prevalent in its lines than oases within its 
deserts. The cast is competent. 


Gustav L. Becker Resumes Instruction 

Gustav L. Becker, the New York pianist 
and teacher, has returned from his vaca- 
tion, “filled with new ideas and high ambi- 
tions,” to use his own words, and has re- 
sumed teaching at Steinway Hall. He has 
also a new studio at No. 5 West Thirty- 
eighth street, and will devote some of his 
time to superintending the Hasbrouk 
School of Music in Jersey City. 





Nathan Fryer Head of Music School 


Nathan Fryer, the pianist, has entered 
upon his duties as head of the Peabody 
School of Music, Camden, N. J. Mr. Fryer 
was recommended for his position by no 
less a personage than his famous teacher, 
Leschetizky, and Dr. Frank Damrosch, who 
has also retained Mr. Fryer’s services for 
a few hours a week for the Institute of 
Musical Art in New York. 





Read by All Pupils in Brooklyn Con- 
servatory 
Brooktyn, N. Y., Sept. 18, 1909. 
To the Editor of Musica AMERICA: 
Enclosed please find check for another 
year’s subscription. This paper is read by 
all the pupils of the conservatory. 
Wishing you continued success, I remain, 
Very truly yours, 
BrooKLYN CONSERVATORY OF MUSIC, 
Per CAROLINE SUTTMEIER. 


IS RE-WRITING ‘“‘MANRU” 





Paderewski Changing First Act for 
Opéra Comique Performance 


A letter from Riond-Bosson, the charm- 
ing chalet of Paderewski on Lake Geneva, 
near Morges, brings the news that the 
great pianist is hard at work revising the 
first part of his opera “Manru.” “Manru,” 
it will be remembered, was produced for 
the first time in Dresden several years ago, 
and afterwards had a series of most suc- 
cessful performances in the Metropolitan 
Opera House, and has since then been in 
the répertoires of several of the operas in 
Europe. Last Summer M. Carré, the man- 
ager of the Opéra Comique, wrote to Mr. 
Paderewski telling him that he wanted to 
do “Manru” at that institution this Winter, 
and suggested a number of changes in the 
first act, to which Mr. Paderewski agreed. 

Mr, Paderewski has also completed the 
preliminary sketches of his new opera, 
which is on the theme of “Sakuntala.” The 
book for this is the work of the late 
Catulle Mendés. 


STUDENTS’ RECITALS BEGIN 





Kansas City Pupils’ Season Starts Early 
—Pianist Returns from Europe 


Kansas City, Mo., Sept. 27.—One of the 
first recitals of the season was given by 
Gertrude Shackelford, pianist, a talented 
pupil of Josephine Rea-Ammons. Her pro- 
gram was an ambitious one, and was well 
rendered, among her numbers being the 
prelude and fugue in C Minor from Bach’s 
“Well Tempered Clavichord,” the first 
movement of Mozart’s tenth sonata and 
Schumann’s andante and variations for two 
pianos, in which she was assisted by Lela 
Hall. 

Ella Schutte, soprano, was the soloist 
at the regular Sunday evening organ re- 
cital given by Hans Feil in the Independ- 
ence Avenue Christian Church. 

Rudolnh King, the pianist and accom- 
panist, has returned from Europe. While 
in England he played accompaniments for 
Plunkett Greene, the Irish basso. 

The pupils of Gertrude Concannon have 
organized a club for the study of the his- 
tory of music, with Emma Winstanley as 
president and Margaret Leavitt, secretary 
and treasurer. Miss Concannon will act as 
director, M. R. W. 
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Musin’s Virtuoso 
School of Music 


7 East 45th St., New York 
OVIDE MUSIN Director 
All Branches Taught from Foun- 
dation to Finishing, Preparato:y 
to European Debuts and Engage- 

ments. 
HEADS OF DEPART VENTS: 


VIOLIN — CHAMBER MUSIC—ENSEM- 
BLE Playing—History of Music—OVIDE 





MUSIN, Ex-Professor at the Royal 
Conservatory of Liege, Belgium. 
VIOLIN — Intermediate Department — 


a AUSTIN — American Vio- 

nist. 

PIANO—MADAME EMILIE PARDON— 
Ex-Official Professor at the Royal Con- 
servatory of Bruxelles, Belgium. 

CELLO — JEAN JACOBS — Belgian Vir- 
tuoso. 

Organ, Theory of Music, Composition— 
HARRY ROWE SHELLEY, ODistin- 
guished New York Organist and Popular 
Composer 

VOCAL—Technic of the voice and inter- 
pretation—Madame Ovide Musin, Color- 
atura Soprano. Henry Beyer, Secretary. 

Prizes and Dip!omas—School Year September 15 to 

June 15—Prospectus on request. 











Fraulein 


EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cellaCraft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
_ Arts —_ 


SHERWOOD sei 


WM. H. SHERWOOD, pines 
ARTHUR BERESFORD, Vocal 
Thorough!y Trained Assistants 


WALTER KELLER 
Organ, Harmony, Theory, Etc. 


MR. WM. H. SHERWOOD AVAILABLE 
for CONCERTS and LECTURE-RECITALS 
Address ADA H. HOLMES, Sec’y. 
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METROPOLITAN OPERA’S PHILADELPHIA PLANS 


Pohlig’s Orchestra Also Makes An- 
nouncements—Musical Season 


Has Vigorous Beginning 


PHILADELPHIA, Sept. 28.—The Metropoli- 
tan Opera Company in its prospectus of 
operas for the season at the Academy of 
Music here announces plans almost iden- 
tical with its New York schedule. There 
will be twenty-five performances in all, one 
more than last year, five of which will be 
matinées. With the exception of some of 
the boxes in the rear of the balcony, all 
have been taken. A public sale of season 
tickets will be held from October 18 to 26, 
inclusive. The sale of single tickets will 
open November I. 

In the prospectus reference is made to 
the recent improvements at the Academy of 
Music. The committee on subscriptions is 
given, and includes a number of the most 
prominent society women of the city. The 
advisory board is composed of a group of 
well-known financial men who have lent 
their best efforts to the encouragement of 
grand opera and other high-class musical 
events. The season will open on Tuesday 
evening, November 9, and end on the same 
evening, March 8 On ‘Tuesdays and 
Thursdays only will the performances be 
given, the Philadelphia Orchestra schedule 
including Friday afternoons and Saturday 
evenings, and other musical events and in- 
dependent attractions having engaged the 
auditorium for other occasions. 

With the return from Europe this week 
of Carl Pohlig, conductor of the Philadel- 
phia Orchestra, announcement of the pro- 
gram for the opening of its season, Octo- 
ber 15, is expected. Preparations for the 
performance will begin at once. Mr. Poh- 
lig is likely to call a meeting of his musi- 
cians before the end of the week and ar- 
range for the rehearsals, which will take 
place this year in a special room provided 
for the purpose at the auditorium. The 
management of the orchestra announces 
that the subscriptions have reached $60,000. 
Financial support is also pledged by Wash- 
ington, Baltimore, Wilmington and other 
cities where the organization will appear. 
There will be the usual five concerts in 
Washington, the same number in Baltimore, 
four in Wilmington and one or more at 
the Princeton University. An average of 
four performances weekly is planned. 

The Upera Club, composed of distin- 
guished patrons of the Philadelphia Opera 
House, announces completion of its list of 
boxholders. William Hatton Green, secre- 
tary, has sent out invitations to the new 
members of this exclusive social organiza- 
tion. In order to be admittted as a member 
it is necessary to be invited to subscribe 
for the series of performances and then to 
be proposed and seconded for election. 
There.are said to have been fifty-three ap- 
plicants for the few vacancies at the close 
of last season. 

Mme. Schumann-Heink will give a re- 
cital at the Academy of Music on Thurs- 
day afternoon, October 28. She is one of 
the soloists also with the Boston Symphony 
Orchestra, which will give a series of con- 
certs at the Academy of Music beginning 
Monday evening, November 8. The man- 
agement announces that all subscribers who 
wish to retain the seats they had last year 
for the five concerts to be given must re- 
new their subscriptions before Wednesday, 
October 13. After that date the books will 
be opened to new subscribers. 

As soon as Selden Miller, the new con- 
ductor of the reorganized People’s Choral 
Union, returns from Europe, probably with- 
in the next week, rehearsals for the con- 
certs will start. The membership restric- 
tion to those who have had at least one 
year’s instruction in sight-singing is not 
expected to cause any trouble in securing 
as many singers as desired. Aside from 
the large staff of teachers under the direc- 
tion of Dr. Enoch Pearson in the depart- 
ment of music of the public schools, there 
are twenty or more sight-singing instructors 
in the city. A committee of the union has 
been appointed to secure the co-operation of 
all these teachers to interest their pupils in 
the new organization for admission this 
year or preparation for next year. 

The People’s Sight-Singing Classes, un- 
der the direction of Anne McDonough, re- 
sumed work this week. .The object of the 
instruction is to create a liking for the 
study of music and an opportunity to learn 
to read music within the reach of all. In 
addition to the elementary classes this year 
there will be intermediate and advanced 


The Choral Society of Philadelphia, 
Henry Gordon Thunder director, announces 
three concerts at the Academy of Music 
during the season. Distinguished soloists, 
full orchestra and the splendid chorus of 
the society will take part. In Christmas 
week the annual performance of Handel’s 
“The Messiah” will be given. The February 
concett will be devoted to Gade’s “The 
Crusaders” and Strauss’s “Tailefer.” Men- 
delssohn’s “Elijah” will be the festival and 
final nerformance in April. The grand 
chorus of 1,200 voices will include delega- 
tions from the singing societies in Eastern 
Pennsylvania, New Jersey and Delaware. 
The society will hold its rehearsals every 
Monday evening in the De Lancey school. 

During his sojourn in Europe this Sum- 
mer Constantin von Sternberg secured as 
a violin instructor for the Sternberg School 
of Music here Antonin Blaha, a favorite 
pupil and graduate of Sevcik, the great 
master. The addition of Blaha to the ad- 
mirable faculty of the school will doubt- 
less attract a larger number of eager vio- 
lin pupils, all of whom will be under his 
personal tuition and supervision. 

John Curtis, president of the Philadel- 
phia Operatic Society, is confident of as 
much interest in the organization this year 
as in the past, and has already secured 
assurances of hearty support. “Mignon” 
will be given as the opening concert at the 
Academy of Music early in November. 

Ralph Kinder, the distinguished organist, 
announces that his eleventh season of Sun- 
day organ recitals at Holy Trinity Church 
will open next Sunday evening. His Sat- 
urday afternoon free recitals will be given, 
as usual, in January. The organ at the 
church is one of the largest and finest in 
the country, and Mr. Kinder’s acknowl- 
edged ability as a leader among American 
organists has long made the recitals a de- 
lightful prelude to the Sunday evening ser- 
vices. 

A special musical service and organ re- 
cital was given last Sunday evening by 
Ellis Clark Hammann, organist, at Calvary 
Methodist Episcopal Church. Selections 
from Rossini’s “Stabat Mater” were sung 
by the quartet composed of Abbie R. Keely, 
Susanna E. Dercum, Philip W. Cooke and 
Henry Hotz. 

Special musical services on the last Sun- 
day evening of each month have started at 
the Arch Street Presbyterian Church. Last 
Sunday selections from Mendelssohn, 
Neidlinger, Bartlett, Knapp, Coombs and 
Biedermann were interpreted. The choir 
was assisted by F. Nevin Wiest, cornetist. 
Laura A. Wood is the organist and director 
of the choir, which is one of the best in the 
city. 

M. B. Swaab, director of the violin de- 
partment of the Swaab-Fabian School of 
Music, announces that several free and 
part free violin scholarships will be borne 
by wealthy patrons of the institution this 
season. Mr. Swaab, who will award the 
scholarships, is a violin instructor of rec- 
ognized ability and authority. He holds a 
diploma from the Royal Conservatory of 
Leipsic, Germany, and played with the cele- 
brated Leipsic Gewandhaus Orchestra. 

Many of the well-known vocal and in- 
strumental instructors have returned from 
their vacations and reopened their studios 
for the season. S. E. E. 


Edward F. Johnston Organist at Cornell 
University 


IrHaca, N. Y., Sept. 27.—Edward F. 
Johnston, the organist and composer, and 
former director of the Emma Willard Con- 
servatory, Troy, N. Y., has been giving or- 
gan recitals during the Summer months in 
various parts of the country. 

Last week Mr. Johnston gave a recital on 
the new organ at Christ Church, Easton, 
Pa., before going to Ithaca, N. Y., to as- 
sume his duties as organist to Cornell 
University and instructor in the music de- 
partment, of which Hollis E. Dann is at 
the head, 

A magnificent organ for Sage Chapel, 
Cornell, is in course of construction at the 
factory of the Ernest M. Skinner Company, 
Soston, and Mr. Johnston will give weekly 
recitals upon the instrument during the 
season. 

Zélie de Lussan, who has sung Carmen 
more than a thousand times, is to sing De- 
lilah with Joseph O'Mara, of “Peggy Ma- 
chree” popularity here, as Samson, when 
the Saint-Saéns opera is given in England 
by the Moody-Manners company in De- 
cember. 





Second American Season 
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Composer and Conductor 


Organist Madison Ave. M. E. Church 
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GEORGE FOLSOM GRANBERRY, Director 
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FRANK E. EDW ARDS, 36 Methodist Book Concer, 
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FRANCIS ROGERS RETURNS 
TO SING WITH SEMBRICH 


American Baritone Devoted Much of 
His Summer Abrcad to Prepara- 
tion fcr Season’s Work 


of the Red Star Line, ar- 
brought home another 


The St. Louis, 
riving last Saturday, 


of the American concert artists in Francis 
Rogers, the baritone. This sterling singer 
has had far from an easy Summer, not 





FRANCIS ROGERS 


having devoted himself entirely to recrea- 


reconciliation and that another suit will be 
filed soon. 

Mr. Hofman was formerly concert-mas- 
ter in the New York Symphony Orchestra, 
under Walter Damrosch. Mrs. Hofman 
was formerly an actress. In her petition 
for divorce she declared that her husband's 
Bohemian habits made him a _ spendthrift 
and financially irresponsible. Mr. Hofman 
denied the charges, and in replying asserted 
that his wife was endeavoring to secure a 
divorce that she might resume her career 
on the stage. He had no particular ob- 
jection to this except that it would interfere 
with the right upbringing and training of 
their two children. 


JANE NORIA TELLS THE 
STORY OF HER CONQUEST 


Was Bern in St. Louis—Studied Under 
jean de Reszke in Par.s—Sang with 
Savage Companies 


lo Charles Henry Meltzer, the critic 
of the ..ew York American, Jane Noria, 
the prima donna of the Metropolitan Opera 
Company, told her life story during the 
former's trip abroad. 

“| was born in St. Louis,” 
Noria, “and when midway in my 
went to Faris to learn how to sing. 
teacher assured me that | had a voice 
suited to grand opera, and | worked 
a career in Paris as my goal. 

“No sooner did my father learn my plans 
than he had me brought home. He objected 
most strongly to the stage. Many men, 
almost as kind as he, have shied at the 
idea of letting their daughters go into 
opera, 

“While in America, after my return from 
Paris, | met Jean de Reszke. He it was 
who, by pronouncing a favorable verdict 


Mme. 
teens 
My 
well 
with 


said 





KREISLER AND HIS SEVEREST CRITIC 











FRITZ KREISLER, THE VIOLINIST, AND HIS AMERICAN WIFE 


America for another tour this 
well as his strongest bulwark 
She is a woman of the high 
in spite of her sympathy and 


coming to 

critic, as 
is his wife. 
who, 


the violinist, who is 
admits that his severest 
and disappointment, 
and musical insight, 


Fritz Kreisler, 
season, gratefully 
in time of trepidation 
est and keenest intelligence 





tion, as he has been busy rehearsing and on m) voice, gave me hope again. 
enlarging his répertoire for the season. ‘Gradually my father’s prejudices became love for her talented consort, can always be depended upon for the clearest and most 

As the opening concert occurs at Pough- hushed and I was able to accept an en- unbiased judgment in every matter of life and art. Such a combination of qualities 
keepsie on October 18, he is not wasting gagement with the Savage company. While is rare, and the value of criticism emanating from such a source cannot be over 
time. From that date on he will be busy in the Savage organization I sang Aida, rated; and Kreisler is a man who profits by these advantages to the utmost. 
continually until Spring. He will sing a Carmen and other leading parts, among 
large number of duets with the late star of | them Elsa, Kundry and a 
the Metropolitan Opera Company. “Il then went back to Paris, and after ; . —_— Be “ ee 

Mr. honete is 8 in a York pre further study secured an engagement at og tees at the Boston Opera Pagliacci” in Concert Form 
paring his program for the Sembrich tour the Opera Mme. Noria is an attractive and hand “I Pagliacci” in concert form was the 
with Isidore Luckstone, with whom he has “I have an unusually large range and an nee ti % the nnn ran Be ve yl a feature of the concert at the Manhattan 
worked continually for the past ten years. have sung all sorts of parts, some of which voice is oat whet hina: week " wot Opera House last Sunday evening. The 
He wishes to correct herewith certain re- are usually left to contraltos, while others sinwet of her ts we ei ner cncnfiontcliny soloists were Mlle. Sylva and Messrs. Ca 
cent erroneous statements which place else- are reserved for lyric sopranos. I rank, 4 ASR ifs rasa, Beck, Laskin and Venturini. In the 
where the credit due Mr. Luckstone. however, as a dramatic soprano frst part of the program Mme. Miranda 

In July Mr. Rogers visited his friends “Last Winter, when I found that there Wallace May Enter Academy Company chert by her aie of the waltz song 
the Ernest Schellings at their place on Lake was no prospect of my singing at the Met Andrew W. Wallace, the baritone, who from “Romeo and Juliet.” Regina Vica 
Geneva. They are near neighbors of both ropolitan for a time, I accepted an engage formerly sang in the opera companies in rino and Messrs. Scott and Lucas also sang. 
Paderewski and Sembrich, and the musi ment at Palermo. Pisa, Florence, Venice and Milan, is con The orchestra played the overture to “Will- 
cians had many pleasant times in company. “I had a strange experience in that city. sidering an offer from the New York iam Tell,” under Nicosia’s le: adership, and 
From Switzerland Mr, Rogers went to Mu- When I arrived | found everything-in a Grand Opera Company, now playing at the also the intermezzo from “The Tales of 
nich, where he attended the Mozart and _— state of confusion. The Messina earth Academy of Music. Mr. Wallace for some Hoffman.” 
the Wagner festivals. He was in England quake had upset all Sicily, and people there time has been singing in one of the New 
for three weeks previous to sailing. were thinking much more about their York City churches. Among the roles of Alys Lorraine’s Winter of Opera 

‘ churches than of their opera houses. The which he is master are Amonasro, Don \J RB Ss \| 
: : season was a failure. ] i aoletto ltr Tonio 7; . ARIENBAD, MOHEMIA, sept. 13.—Alys 

Another Hofman Divorce Suit, Perhaps “Now, at last, I am able to look forward er Sage ge pk re Rober Pa psood - Lorraine, who recently ate he 4 King 

SAN Francisco, Sept. 27.—The divorce to attaining the summit of my ambition by Luna. Falstaff and lago. idward at a dinner given in the Kurhaus 
suit brought by Mrs. Gerda Wismer Hof- singing at the Metropolitan. I hope to ap - — by Mrs. Hall Walker, has closed a season's 
man against William Frederick Hof- pear there next Winter in more than one Before leaving for her American tour engagement at the Royal Hague Opera 
man in this city has been dismissed, but new part—among them that of Marcelline lilly Koenen will give a recital in Berlin House, and 1s to sing the coming Winter 
it is understood that there has been no’ in Bruneau’s ‘L’Attaque du Moulin.’ [I on October 7. in Vienna and Germany. 
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MME. RISS-ARBEAU ON 
TOUR THROUGH SPAIN 


Eminent Pianist Wins New Triumphs 
Abroad Prior to Her Visit to 
America 


Mme. Riss-Arbeau, the noted pianist, has 
just concluded a triumphant tour through 
Spain, and she is now on her third tour of 
the lowlands. Last week she appeared at a 
special Autumn concert at Ostende. It is 
yet uncertain whether she will be able to 
accept the October and November book- 
ings which M. H. Hanson is offering 
her, as she does not care to forego her 
Autumn appearances with the Paris, Bor- 
deau and Marseilles Orchestras, but she has 
promised to decide within a week. 

At the conclusion of her short North 
American season she will go straight to 
Brazil and the Argentines, where she will 
tour with one of the best known French 
members of the opera stage. Evidence is 
coming from all sides that her coming is 
awaited with unusual interest, as prior to 
the announcement that she would come to 
America her name was only known to those 
who are well acquainted with the more in- 
timate music life of Paris, and it is held 
with great pleasure by many that a number 
of artists who are highly appreciated in one 
or the other of European music centers, 
but who have not been boomed by circum- 
stances or a manager, are now to be brought 
to this country. 








Celebrities Hear Music at Schelling’s 
Home 


On September ro an interesting musical 
was given by Mr. and Mrs. Ernest Schel- 
ling at their Lake of Geneva Castle of 
Prangin, which once belonged to Prince 
Jerome Bonaparte. Among the guests were 
Mme. Sembrich and her husband, Prof. 
Stengel; Mr. and Mrs. Paderewski, Josef 
Hofmann, Charles Dalmorés, Arthur Whit- 
ing, the Counte d’ Haussonville (member of 
the French Academie), the Duchess of 
Devonshire, and many other well-known 
persons. Music for the occasion was fur- 
nished by the Flonzaley Quartet, which 
played a delightful program that included 
compositions of Smetana, Haydn and Hugo 


Wolf. 





Russian Dancers for Metropolitan 


Mme. Anna Pavlova and Michael Mord- 
kine, the principal dancers of the Imperial 
Russian Opera Company, have been en- 
gaged for a month’s appearance this sea- 
son at the Metropolitan Opera House, In 


order to engage the dancers it was neces- 
sary to obtain the consent of the Czar, 
this being accomplished only after con- 
siderable difficulty. Mme. Pavlova and Mr. 
Mordkine recently have been appearing in 


| Paris with the full Russian ballet, and their 


suocess has been one of the features of the 
season there. 


LEONA WATSON SUED 


Mme. Barnes-Wood, Her Singing 
Teacher, Wants Payment for Lessons 


Leona Watson, leading woman of “The 
Climax” company, is being sued for the 
sum of $635 by Mme. Barnes-Wood, her 
former singing teacher, who claims that 
this is due her for instruction. 

Mme. Barnes-Wood had a school in Cin- 
cinnati before coming to New York, and 
there Miss Watson was her pupil. Accord- 
ing to the former, Miss Watson’s tuition in 
singing was paid for two years, at the end 
of which time the girl’s mother said she 
could not afford to pay more. Then, ac- 
cording to the teacher, it was understood 
between them that the pupil should make 
restitution in the future to the teacher, who 
would continue to help her upward. The 
expected success arrived, and in due time 
the plaintiff suggested that the balance be 
paid—$635 of a total of $735, $100 having 
been paid, 

Miss Watson asserts that in the years 
1904 and 1905 she assisted Mme. Barnes- 
Wood in teaching, and gave 832 lessons, 
for which she has not been recompensed. 
The total bill for this instruction she puts 
at $624, which is her counter-claim. 








Apollo Quartet Wins Cup 


Hartrorp, Conn., Sept. 28.—The Apollo 
Quartet, of this city, won the silver cup 
offered by the management of Piney Ridge 
as a prize in the quartet contest, which 
has been held at the park during the Sum- 
mer. They sang against the Columbia Quar- 
tet of Hartford last week, and in the popu- 
lar vote received 284 to 234 for the Hart- 
ford singers. Another cup is to be awarded 
by judges, but it is not yet known who 
are the winners. 





Witherspoon Returns from Europe 


Herbert, Witherspoon, of the Metropoli- 
tan Opera Company, returned last week 
from Europe on the Kaiser Wilhelm. 





Emma Hoffmann, the American soprano, 
recently scored a success in “Norma,” un- 
der Mugnone’s direction, at Molfetta. 


N. Y. TENOR RESUMES 
CONCERT WORK AGAIN 


Edward Barrow Accepts Recital and 
Oratorio Engagements After Re- 
covery from Illness 


Walter R. Anderson, the manager, an- 
nounces the return to the concert stage of 
Edward Barrow, the tenor, who two years 
ago underwent a serious operation which 
resulted in a long and painful illness, While 








EDWARD BARROW 


New York Tenor Who Has Been En- 
gaged for Many Important Concerts 


Mr. Barrow’s recovery has been slow, it 
has been sure, and he is to-day in perfect 
health and excellent voice. Mr. Anderson 
has already booked a number of engage- 
ments for this popular artist, and the prom- 
inent Organizations which Mr. Barrow had 
previously appeared with are welcoming 
his return to the concert and oratorio field. 

Among the societies which have engaged 
Mr. Barrow are: New York Philharmonic 


Society, New York People’s Symphony Or- 
chestra, St. Louis Choral Symphony So- 
ciety, Brooklyn Oratorio Society, Worces- 
ter, Mass., Oratorio Society, St. Cecilia So- 
ciety of Boston, Handel and Haydn Socie- 
ty, Boston; Syracuse Musical Festivals, 
Maine Musical Festivals and the New York 
Chautauqua. 


MISS WHEELER IN EUROPE. 








Boston Mezzo-Soprano to Join Opera 
Company in Italy Again 


Boston, Sept. 27.—Beatrice Wheeler, the 
mezzo-soprano, who spent the Summer in 
America, after completing a most success- 
ful season as a member of the San Carlo 
Opera Company, has returned to Naples 
and is once more comfortably located with 
her mother at the Santa Lucia Hotel. Miss 
Wheeler reports a delightful voyage, with 
calm seas and cloudless skies. She changed 
her plans after leaving this country and 
decided not to make a long tour through 
Spain, as she had originally planned. 

Miss Wheeler was offered a most desir- 
able engagement at the Costanzi Theater, 
Rome, at the close of last season, but it is 
possible that she will return to San Carlo 
for another year. DL. L. 





Frederick Gunster Starts a Busy Season 
in New York 


Frederick Gunster, tenor, has been en- 
gaged as one of the soloists for the Maine 
Music Festivals, which will take place on 
October 7 to 13, inclusive. He will also 
sing the réle of Maz, in “Der Freischiitz,” 
to be produced by the Arion Society of 
Brooklyn at the Academy of Music No- 
vember 1 and 4. The Beethoven Society of 
New York will also make use of Mr. Guns- 
ter at the fiftieth Jubilee Concert, on No- 
vember 7. These three important engage- 
ments mark the beginning of a busy sea- 
son for this excellent singer, who will ap- 
pear in many parts of this country during 
the coming year. 





Tilly Koenen Arrives October 20 


Tilly Koenen, with her accompanist, Ber- 
nard Tabbernal, will arrive on October 20 
on the Lusitania, and will give her first 
recital at Mendelssohn Hall, New York, on 
the afternoon of the 2sth. 





A California coloratura soprano named 
Isabel Carol has been carolling at the Lon- 
don Coliseum this week. She is said to 
possess a range of nearly three octaves and 
to be able to reach the G flat above Tetraz- 
zini’s famous E’s. 
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CINCINNATI EXPECTS 
TREMENDOUS SEASON 


Reorganized Orchestra Leads the 
Van in Its Acquisition of New 
Patrons and Engagements 


CINCINNATI, Sept. 28.—The Cincinnati 
concert season is at hand, and if one may 
venture judgment before the ticket sales 
open for the many musical affairs pro- 
jected, it will be unusually successful from 
a financial standpoint. At present inter- 
est centers in the concerts of the reor- 
ganized Cincinnati Svmphony Orchestra, 
which will begin a series of twenty con- 
certs in Music Hall under the direction of 
Leopold Stokovski on the afternoon of 
November 26. Although the season sale 
for symphony tickets does not open until 
November, Frank E. Edwards, business 
representative for the Orchestra Associa- 
tion, announces that already inquiries in 
regard to the concerts and tickets are being 
received daily, and that never before in 
recent years has such great interest been 
shown in the concerts. 

Mr. Edwards is out of Cincinnati much 
of the time arranging the numerous con- 
certs which will be given by the orchestra 
in other cities, and no announcements in 
regard to the local concerts will be made 
until the October meeting of the board of 
directors during the first week in October. 
Conductor Stokovski is expected in Cin- 
cinnati during the coming week, and be- 
fore the October board meeting it is ex- 
pected Mrs. C, R. Holmes, president of the 
board of directors, who has been abroad 
during the Summer, will have returned. 

A card from Frank Van der Stucken, 
conductor of the Cincinnati May Festival, 
who has been in Europe since the last fes- 
tival, announces that he will reach New 
York during the present week and will 
arrive in Cincinnati about the first of Oc- 
tober. The first rehearsal for the Ig10 
May Festival, under Mr, Van der Stucken’s 
baton, will be held on Monday evening, 
October 4. 

The first attraction to appear in Music 
Hall during the season will be John Philip 
Sousa’s famous band, which comes for 
afternoon and evening concerts on October 
6. Special interest will be taken in these 
concerts by Cincinnatians by reason of the 
fact that Florence Hardeman, violinist, of 
Cincinnati, who is touring with Mr. Sousa, 
will appear as soloist. 

Immediately following the Sousa con- 
certs, on October 13, Schumann-Heink 
comes for the opening concert of the Oc- 
tober series, which includes Mme. Sem- 
brich and Isadora Duncan, with the Dam- 
rosch Orchestra. 

Edwin W. Glover has called the mem- 
bers of the Musical Art Society together 
for the first rehearsal of the season, which 
will be held in AZolian Hall Monday even- 
ing, and the first rehearsal of the Orpheus 
Club, also under Mr. Glover’s direction, 
will be held Tuesday evening in the audi- 
torium of the Ohio Mechanics’ Institute. 
Mr. Glover was recently honored by an 


invitation from President Cole, of the 
Music Teachers’ National Association, to 


read a paper on “The Present Status of 
Oratorio” at its thirty-first annual meet- 
ing at Evanston, IIl., during the latter part 
of December. 








THREE NEW JERSEY SINGERS WHO ARE COMING TO THE FRONT 








Alice Van Nalts, Contralto 


The Normal Institute of Music, of New- 
ark, N. J., Louis Arthur Russell, director, 
has produced from its students several ex- 
cellent singers among whom may be men- 
tioned Mrs. Jessie Marshall, soprano; Alice 
Van Nalts, contralto, and Mrs. Beth Van 
Ness-lTregaskis, soprano. 

Mrs. Marshall is one of Newark’s best 
known concert sopranos and has during 
the past three years appeared in many of 
the important musicales and concerts, She 
has sung with the Oratorio Society, the 
Memorial Choir, at the People’s Choral 
concerts in New York recitals, and with 
other organizations, creating a favorable 











Mrs. Beth Van Ness-Tregaskis, Soprano 


impression on each occasion. Her réper- 
toire includes the standard English orato- 
rios, English, American, French, German 
and Italian songs, and the usual concert list 
of operatic arias. She is at present solo 
soprano at St. Andrew’s Church, South 
Orange. 

Alice Van Nalts has been a favorite con- 
tralto of Newark for some years, having 
for five years been soloist at the Peddie 
Baptist Church, that city. As soloist she 
has sung all of the standard oratorios un- 
der the direction of Mr. Russell. Miss Van 
Nalts has frequently appeared with the Or- 
atorio Society and in recitals in Newark 
and the vicinity. Last Winter she ap- 





Mrs. Jessie Marshall, Soprano 


peared in an exacting program in Carnegie 
Hall, New York. She is now engaged as 
soloist at the Central Presbyterian Church, 
Summit, N. J. A second song recital has 
been announced for the early Autumn in 
New York. 

Mrs. Beth Van Ness Tregaskis is one of 
the younger sopranos of Newark, where 
she is known as a singer of ability. For 
two years she was soprano soloist of the 
Memorial Choir and for a year was promi- 
nent in the musical circles of Seattle, 
Wash. Mrs. Tregaskis has just returned to 
the East to continue her vocal work and 
has announced a song recital for an early 
date. 





In connection with the many musical 
affairs arranged for Cincinnati during the 
coming season it is gratifying to note the 
great demand for Cincinnati artists from 
other cities. First among artists identified 
with Cincinnati to appear in other cities 
this season is Theodor Bohlmann, of the 
Conservatory piano department, who 
leaves early in October for a short tour 
including Terre Haute, Ind.; Greenville 
and Paris, Ill., and New Albany, Ind. 
Many other bookings will also be filled by 
Mr. Bohlmann on dates which can be ar- 
ranged without conflicting with his other 
duties, and late in November he will prob- 
ably accede to invitations for a_ short 
series in the South. Hans Richard, the 
distinguished Swiss pianist, will also give 
numerous recitals during the Winter when 
convenient dates can be arranged, and one 
tour South, including the large cities, where 
dates can be condensed into a short space 
of time, will be made. Already Mr. Rich- 
ard is booked in Indianapolis, Louisville, 
Nashville, Galveston, San Antonio, Dallas, 
Terre Haute, Ind.; Porthmouth, Ohio, and 
numerous college towns. 

Cecil Fanning and his accompanist H. B. 
Turpin, whose bookings in the South are 
controlled by Frank E:; Edwards and 
routed from Cincinnati, will appear in 
fowling Green, Ky.; Nashville and Mur- 











MME. NORDICA 


MME, JEANNE JOMELLI, Soprano 
MME. LANGENDORFF, Contralto 
LILLA ORMOND, Mezzo-Soprano 
CHRIS ANDERSON, Baritone 
CLARA CLEMENS, Contralto 
FRANKLIN LAWSON, Tenor 
MYRON W. WHITNEY, Jr., Basso 


MARIE NICHOLS, Violinist 
MME. LIZA LEHMANN 
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R. E. JOHNSTON 
1909 ANNOUNCES FOR 1910 


NEXT SEASON 


MME. CHARLOTTE MACONDA, Soprano 


The Celebrated Composer,who will accompany her own 
compositions, including ‘‘In a Persian Garden,"’ sup- 
ported by a quartette of eminent European soloists. 


BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 Players) 
Spring Tour, 1910 


ISADORA DUNCAN, dancer, with the New York Symphony Orchestra 
WALTER DAMROSCH, Conductor 


SERGEI KUSSEWITSKY, the Great Contrabass 
R. E. JOHNSTON, ST. JAMES BUILDING 


BROADWAY AND 26th STREET, NEW YORK CITY 
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By Arrangement with Concert Direction, 
Daniel Mayer, of London 
GERTRUDE PEPPERCORN 
English Pianist 
ELSIE PLAYFAIR 
Australian Violinist 
FREDERICK HASTINGS, Baritone 








physboro, Tenn.; Auburn, Ala.; Galveston, 
Tex.; New Orleans, and other cities in 
this territory during the month of Febru- 
ary. Litta Grinn, New York contralto, 
comes West under Mr. Edwards’s direction 
during November and April. 

Bernard Sturm, violinist, and Julius 
Sturm, ’cellist, both of whom are members 
of the Symphony Orchestra, will fill re- 
cital engagements on dates when their 
other duties will permit, Bernard Sturm 
having already accepted engagements for 
the week of November 8, just before the 
Symphony season begins. Mrs. Antoinette 
Werner-West, the well-known Cincinnati 
dramatic soprano, with her accompanist, 
Alice Shiels, will appear at Dayton, Ohio, 
October 11. Later in the season Mrs. 
West will fill many oratorio and recital 
engagements, and on the evening of March 
11 will appear as soloist with the Cincin- 
nati Symphony Orchestra in Akron, Ohio. 
Other Cincinnati singers who will be en 
tour are Joseph Schenke, tenor, and John 
Hersh, basso. 

Jessie Bildwin Broekhoven, formerly of 
Cincinnati, but who has been in New York 
for several years, has returned to teach 
violin at the Metropolitan College of Mu- 
sic in Mt. Auburn. Jessie L. Thompson, 
soprano, has also been added to the faculty 
of this school. 

The management of the Ohio Conserva- 
tory of Music on East Seventh Street has 
been assumed by O. C, St. Clair, of Chi- 
cago, and Mrs. Charles Graninger, formerly 
in charge of the business for this school, 
will devote her entire time to the musical 
side of the school. 

The addition of a department of music 
to the well-known Schuster School of Elo- 
cution and Dramatic Art and the recent re- 
moval of the school to its own building 
in the best residential portion of Walnut 
Hills, with a large campus and dormitory, 
entitles this institution to recognition as an 
important factor in the musical life of 
Cincinnati. J. Alfred Schehl, who is at 
the head of the music department, has en- 
joyed prominent musical affiliations in Cin- 
cinnati, being a former member of the 
Symphony Orchestra, director of the Mo- 
zart Club, director of music in one of the 
largest local churches, and accompanist for 
the May Festival chorus for several years. 
Sylvis Spritz is the assistant violin teacher, 
and in the vocal department are Mary 
Owen and Mrs. Amanda oe se 

F. E. E. 


Soloists for the Pittsburg Orchestra 


Haensel & Jones announced Wednesday 
that they had placed Myrtle Elvyn, the 
pianist, as soloist of the Pittsburg Orches- 
tra for November 12 and 13, and Horatio 
Connell, baritone, with the same organiza- 
tion for February 18 and 19, 


HESS-SCHROEDER QUARTET 





Boston Concerts Announced for 
Chamber Music Organization 


Five 


Boston, Sept. 27.—The five concerts of 
the Hess-Schroeder Quartet will be given 
this season in Jordan Hall as follows: 
Thursday, October 25; Tuesday, November 
16; Thursday, January 6, 27; Tuesday, 
March 15. The list of works that will be 
performed includes: 


Beethoven: Quartet in C Major, op. 59, No. 3; 
quartet in C Sharp Minor, op. 31. 

Brahms, Sextet in B Flat Major, op. 18. 

: ~\eateiech Suite for piano and violoncello (first 
time). 

Chadwick: Quartet in D Minor, op. s. 

Debussy: Two movements from quartet in G 
Minor, op. to. 

Dittersdorf: Quartet in E Flat Major. 

Dvorak: Three movements from Terzetto, op. 74. 

Faure: Sonata for piano and violin in A Major, 
op. 13. 
Foote: Theme and variations for string quartet. 
Haydn: Concertante in B Flat Major, for violin, 
violoncello, oboe and bassoon (first time). 

Ippolitow-Iwanow: Quartet in A Minor, op. 13 
(first time). 

Mozart: Quintet in A Major (Kock Verz, 581), 
for clarinet and strings. ) 

Schubert: Quartet in G Major, op. 161. 

Schumann: Quartet in A Minor, op. 41, No. 1. 

Sibelius: Quartet, op. 56 (new, first time), 

Segambati: Quartet in D Flat Major, op. 17. 

Leo Weiner: Quartet in E Flat Major, op. 4, 
No. 1 (first time). 

B. Lolotareff: Two movements from quartet in 
D majer, op. 25 (first time). 





Beatrice La Palme, the Montreal so- 
prano of the Opéra Comique, Paris, has 
been singing Marguerite with the Moody- 
Manners English Opera Company in 
London, 








BUYING A 
PIANO 


Without knowing what action it con- 
tains is unwise, to say the least, for 
so much depends upon the action. 
Without a good action, you cannot 
have a good piano. A high-grade 
action is the best guarantee of a 
high-grade piano. If the piano you 
buy contains a STRAUCH BROS. 
action, you can rest assured of its 
quality, for these actions are never 
found in cheap pianos. 


Our book free on request. 


STRAUCH BROS. 
22-30 Tenth Avenue, New York 
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INDIANAPOLIS PIANIST 
QPENS CLUB SEASON 


Matinee Musicale to Have Impor- 
tant Concerts—Orchestral As- 
sociation Gets Clear Field 


INDIANAPOLIS, Sept. 25.—Winifred Hunter, 
formerly of Indianapolis, who recently re- 
turned from Paris, where she has devoted 
her entire time for a number of years to 
pianoforte study under Wager Swayne, is 
to be the artist at the opening concert of 
the Indianapolis Matinée Musicale which 
will be held in the Propyleaum on the af- 
ternoon of October 6. Mrs, Hunter was 
lately heard in one of the recitals at the 
last convention of the Indiana Music Teach- 
ers’ Association, where her attainments as 
an artist received their proper recogni- 
tion. At that time she also lead in a dis- 
cussion of the conditions which prevail in 
the French capital, from the standpoint of 
the American music student. 

Mrs. Hunter leaves soon after this re- 
cital for London, where she will enter upon 
a season of two years’ concert work. She 
is the daughter of Mrs. Flora M. Hunter, 
head of the piano department of the Metro- 
politan School of Music, with whom she 
received her early training. 

The recital by Mrs. Hunter will mark the 
opening of the thirty-second season of the 
\Indianapolis Matinée Musicale, and the 
program for the coming year is an elaborate 
one, as may be noted by the following 
announcements: October 6, President's 
Day, recital by Winifred Hunter, pianist; 
October 20, miscellaneous program, in 
charge of the first division, under the di- 
rection of Mrs. Carroll B. Carr and Mrs. 
S, K. Ruick; November 3, miscellaneous 
program, in charge of the second division, 
under the direction of Ida Belle Sweenie 
and Nettie D. O’Boyle; November 17, an- 
nual Thanksgiving charity concert; Decem- 
ber 1, artist recital by the Tewksberry- 
Rommeiss Quartet of Chicago, consisting of 
Lucile Tewksberry, Mina Rommiess Sum- 
my, Anna Rommeiss Thacker and Pauline 
Rommeiss; December 15, annual organ re- 
cital; January 5, artist recital, by the two 
concert pianists, Poloma Schramm and 
Karla Schramm; January 19, a program 





made up entirely of works by German com- 
posers, and on February 2 a program de- 
voted to Russian composers; February 16, 
artist recital by Charles Wakefield Cad- 
man, composer, and Paul K. Harper, tenor; 
March 2, annual students’ recital, in which 
student members will participate; March 16, 
miscellaneous program; March 30, Ameri- 
can composers; April 13, French com- 
posers; April 27, request program. 

Edgar Cawley, director of the Indian- 
apolis Conservatory of Music, announced 
plans last week for an orchestra under the 
management of his school with Johannes 
Miersch, head of the violin department, 
as conductor, but has since agreed to with- 
draw his plans in favor of the proposed 
Indianapolis Symphony Orchestra, as two 
orchestras in the field would be a decided 
misfortune, and Mr. Cawley does not wish 
to oppose the formation of an orchestra 
which is to be under the control of an 
orchestral association now being organized. 

Emiliano Renaud, of the Indianapolis 
Conservatory of Music, will have many con- 
cert engagements to fill this season, among 
which the most important, at the present 
time, is with the Montreal Symphony Or- 
chestra. Renaud is a brilliant pianist. In 
many of the cities where he is to appear 
he will be heard in joint recitals with Jo- 
hannes Miersch, the well-known violinist, 

Mme. Sembrich, with Frank Le Forge 
as accompanist, will be heard in Caleb Mills 
Hall on the evening of October 27, under 
the auspices of the Indianapolis Manner- 
chor. Francis Rogers, baritone, will assist 
at this concert, which has already awakened 
a lively interest among the local musicians. 

The Schellschmidts, including Bertha, 
violinist; Louise, harpist; and Adolph, ’cel- 
list, are receiving numerous engagements 
for their season of concerts in addition to 
their reeular work of teaching. The Schell- 
schmidts have been identified with musical 
affairs of this city for several years, and 
their popularity both as teachers and ar- 
tists increases as the seasons pass, 

Grace Roberts, pianist, has accepted a po- 
sition with the Alma University, of Alma, 
Mich., which is said to be the iargest en- 
dowed school in Michigan, where she will 
be connected with the music denartment. 
Miss Roberts is a graduate of the Indian- 
apolis Conservatory of Music, and is well 
fitted for her work, 

James M. Dingan, director of the Indian- 
apolis Piano College, has recently purchased 
the plates for his Piano Method from the 
former publisher, and expects to bring out 
a new edition of this interesting volume. 

is RE. 


FESTIVAL CONCERTS 
DEDICATE NEW HALL 


Mme. Schumann-Heink and a 
Chorus of 700 Formally Open Mil- 
waukee’s $500,000 Building 


Mitwavukee, Sept, 27.—This week has 
heen the greatest in Milwaukee’s history 
taken from the standpoint of the musician 
and lover of music. 

Events musical clustered around the 
opening and dedication of the new Audi- 
torium, an enterprise for which citizens 
contributed $250,000 and the city $250,000. 

While there were numerous social events 
in connection with the dedication, the real 
dedication, according to the authorities, 
took place on Thursday night, when _ the 
Auditorium was baptized in a sea of har- 
mony. 

This was musical night, with Mme. Schu- 
mann-Heink as soloist and members of the 
Milwaukee Musical Society, Arion Musical 
Club, Milwaukee Mannerchor, Milwaukee 
A Cappella Choir, Liederkranz and the 
Lyric Society, 700 voices in all, in massed 
chorus. Over 8,000 people attended the con- 
cert. 

A tremendous storm of applause greeted 
Mme. Schumann-Heink. She was in excel- 
lent voice, and her versatility was again 
shown by perfect renditions of two num- 
bers so vastly in variance as the Vitella 
aria from Mozart's “Titus” and the Rienzi 
aria. The mass chorus seemed inspired. 
Among the leading numbers were: “The 
Heavens Are Telling,’ Haydn, conducted 
by Daniel Protheroe, with Mrs. W. D. 
McNary, Harry Meurer and Carl Haase as 
soloists; “Hail Bright Abode,’ Wagner, 
conducted by H. A. Zeitz. 

Mme. Schumann-Heink’s voice filled the 
great hall as she sang, but even the softest 
and lowest notes were clearly audible every- 
where in the place, which can seat 10,000 
people with comparative ease. 

The fact that with one exception, Mme. 
Schumann-Heink, all the singers were Mil- 
waukeeans, has given local residents no 
small reason for showing pride im the 
great concert. It is commonty predicted 
now that this event will mark an epoch 
in the history of musical advancement in 
this city, an incentive to bigger things. 
That the lack of suitable concert room in 


Milwaukee has been the cause of much 
just criticism and has been no small draw- 
back in development of things musica? in 
this city is accepted as a fact. 

Among the notable people of Milwaukee 
in attendance, such as may be classed 
among the foremost supporters of musical 
events, were the following: Messrs. and 
Mmes, Gustav Pabst, Otto H. Falk, W. H. 
Middelschulte, E. M. Skinner, Boston; A. 
O. Trostel, L. M. Alexander, Nat Stone, 
J. H. Goll, O. C. Fuller, L. Patton, L. J. 
Pettit, Valentine Blatz, Gustav A. Kletzsch, 
F. A. W. Kieckhefer, E. A. Uhrig, E. V. 
Demer, Hans Berg, J. M. Pereles, Otto J. 
Schoenleber, W. H. Whiteside, H. A. Wag- 
ner, L. W. Bunde, W. H. Upmeyer, B. 
Leidersdorf, O. H. Foerster, Erich Schmaal, 
L. J. Daniels, A. J. Horlick, J. H. Lang- 
holff, Henry Wever, August Uihlein, Hugo 
Loewenbach, A. C. Clas, F. C. Pritzlaff, 
Gustav Wollaeger, Jr. 

September 25 was all-nations’ musical 
night at the Auditorium. The hall was 
again filled to overflowing, and the audi- 
ence was cosmopolitan. Hundreds were 
given an opportunity to hear a musical pro- 
gram such as they have never and probably 
may not hear again. The Norwegian music 
was sung by a male chorus of twenty-five 
voices, led by Anton Malmo. It included 
the Norwegian national hymn music by 
Richard Nordraak and folksong by Ed- 
vard Grieg. Scotland was represented with 
bagpipe selections. Wales, Ireland and Bo- 
hemia were represented by folksongs, and 
the lattter included dancing. Germany’s 
program included a rendition of “Die Hei- 
math,” by the Milwaukee Musical Society, 
Milwaukee Liederkranz, in male chorus of 
120 voices; “Meine Mutterspraache,” Mil- 
waukee Mannerchor; solo by R. Schmidt, 
baritone, and selections by Bach’s Orches- 
tra. Poland, Italy, the negro’s plantation 
melodies and other nations were repre- 
sented also. 

Among the men who worked against 
great odds in perfecting the program are 
Henry C. Schrank, Wilmer Sieg, Otto J. 
Schoenleber and William MacLaren. 

Children’s Day, on the afternoon of Sep- 
tember 25, included public school students’ 
choruses and solos bv some very small 
folks, but again the marvelous acoustic 
properties of the big hall were shown. 

The success of these events, although 
largely inspired by the presence of Mme. 
Schumann-Heink and the civic pride over 
the completion of the Auditorium project, 
has already started plans for several large 
and comprehensive musical productions 
during the coming Winter. M. N. S. 
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Maud Powell and Richard Copley Motoring Around Port Washington, L. I. 


Between getting a last few days of recreation before a busy season of concert 
work and the preparation of some literature new to the violin world, Maud Powell 
is having interesting days at Great Neck, L. |., where she has her Summer home. 
Her husband and manager, H. Godfrey Turner, has become a motor boat. en- 
thusiast, and their craft sets out daily from the pier at Port Washington. Last week 
they entertained Richard Copley, of the Wolfsohn Musical Bureau, and a snapshot 
taken by Mr. Turner is reproduced above. 





and who showed much temperament in her 
singing; Charles Arthur Dobson, who sang 
with authority and dramatic fire, and Sadye 
Mintz, whose voice has an exquisite quality. 

The accompaniments were played by 
Florence McMillan, whose work at Ocean 
Grove has been fully reviewed in these 
columns, with sympathy and understanding. 
Miss McMillan has been engaged to accom- 
pany at these concerts during the entire 
season, 


Hazel 


STERNER SCHOOL BEGINS YEAR 


Clarence De Vaux Royer and Florence 
McMillan Aid in Excellent Recital 


Ralph Leech Sterner’s New York School 
of Music and Arts, located at No. 58 West 
Ninety-seventh street, opened its season 
with a pupils’ concert on Thursday evening, 
September 23. The pupils were assisted by 
Clarence De Vaux Royer, violinist, a mem- 
ber of the faculty, who played the Wilhelmj- 
Schubert Ave Maria and F. Schubert’s “The 
Bee.” The Ave Maria was performed with 
plenitude of tone and excellence of ex- 
pression, while “The Bee” showed facile 
technic and delicacy. The school is to be 


Barnes, contralto, of Salt Lake 
City, sailed for Paris last week to continue 
her musical studies there. Miss Barnes re- 
cently appeared in concert with Evan Will- 
jams, the noted tenor, in Seattle, making a 
great success. Miss Barnes was the winner 


congratulated on the acquisition of Mr. 0! the first contralto prize at Salt Lake last 
Royer as a member of the faculty. His year. She will study for opera while 
obbligatos were played with discretion. abroad. 

The mai wrtion of the program was : er ; ; 
dau ie ae Lani yupils a Mr rl in The Baltimore Music Lovers’ Associa- 
xg y ai pupils SES. 6 tion, Fritz Gaul, director, began its third 


a manner to reflect credit on their instruct- 
or. While it is early in the season to ex- 
pect students to appear in public, these 
young singers displayed careful prepara- 
tion, good voice placing and originality of 
interpretation. Those who appeared were 
Martha Zschaebitz, soprano; Dorothy Rich- 


season with a rehearsal at Lehmann’s Hall 
Sunday afternoon. Rehearsals will be held 
every Sunday, and several concerts will be 
given. Director Gaul has sole charge of 
affairs, and is assisted by J. Vinton Hobbs, 
secretary and treasurer. 





ter, contralto; Elsie Jane Zieme, soprano ; A new operetta, “Miss Dudelsack,” by an 
Charles Arthur Dobson, bass; Helen Anna English composer named Nelson, had its 
Bandholz, soprano; Mary Elizabeth Bog- premiére a few evenings ago at the Royal 
gess, soprano; Sadye Rhoda Mintz, so- Cheater in Berlin. 

prano, and Mary Elizabeth Stewart, so- . 
prano. Jean Schwiller, the ’cellist, who played in 


New York last Spring, is now touring Eng 
land with John McCormack, the Irish 
tenor. 


Special mention should be made of the 
singing of Martha Zschaebitz, who pos- 
sesses a coloratura soprano of great range, 


A NEW PIANIST FOR SAN DIEGO 


Musical California City Welcomes 
Roy Brown—News of Local 
Musical Work 


San Disco, CAL., Sept. 22.—The most in- 
teresting event, musically, of late in San 
Diego was the advent of a new musician, 
Roy Brown. Brown is just nineteen years 
old, and, although he has been in the city 
but a few days, has already attracted the 
attention of musicians here by his remark- 
able ability as a pianist. Brown is not what 
is usually termed a genius, but he has an 
immense appetite for hard work and a 
broad appreciation for one so young. He 
played before a number of musical critics 
last Thursday at the San Diego Musical 
Institute, his program consisting of a num- 
ber of Chopin Etudes and Preludes and a 
Beethoven Sonata. 

Brown's original bent was art, and it was 
his desire to study painting in Paris. His 
parents preferred music as a profession, 
and in deference to their wishes he took up 
the study of music. He studied for two 
years and a half with the German Ludwig, 
in Austin, Tex. He will spend a year in 

San Diego, teaching and playing and study- 
ing pipe- organ. He expects to leave next 
Fall for Europe for continued study. 

Che executive committee of the Amphion 
Club has been working for several weeks 
on changes in the constitution, which will 
be presented to the club for ratification. By 
far the most important feature of the 
changes is the clause abolishing the pupil 
associate membership, which has been found 
to be detrimental to the proper growth of 
the club, and the substituting in its place of 
a junior associate membership, with an age 
limit of from fifteen to twenty-one years. 
As the directorate intends to make the en- 
suing year a record one in the matter of 





ROY BROWN 


artist concerts, and have put this 
work into the capable hands of Ger- 
trude Gilbert, former president of the club, 
the changes in constitution should mean a 
much larger membership than heretofore. 

Edna McIntyre will start a chorus next 
Wednesday evening in the rooms of the 
Southern California Music Company. Miss 
McIntyre has had wide experience in vari- 
ous places in organizing and establishing 
choruses. 

The music committee of the big First 
M. E, Church of this city has raised the 
appropriation for music during the ensuing 
year 20 per cent. over the sum allowed last 
year, bringing the church up to the first 
rank of salary-paying churches. R. A. B. 
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® NEW BUILDING FOR SCHOOL 


$30,oco Conservatory at Oterbein Inter- 
ests Columbus Musicians 





Co_uMbBus, O., Sept. 27.—The musicians 
of this city are greatly interested in the 
new Lambert Conservatory of Music just 
reaching completion at Otterbein Univer- 
sity, at Westerville, since the students of 
that school form a steadfast group at every 
musical attraction in Columbus. The build- 
ing cost over $30,000, and is equipped with 
twenty-four new pianos and the best cham- 
ber concert auditorium in this section of 
the State. 

Frank J. Ressler has planned a perma- 
nent singing society to be made up of the 
students and townspeople of Westerville. 

Hedwig Theobald, one of the foremost 
sopranos of Columbus, now teaching voice 
at the Ohio University, has been appointed 
director of the First Methodist Church 
choir, to succeed Frank R, Speck, who has 
resigned. Miss Theobald has been for the 
last year or two solo soprano in the Pres- 
byterian Church at Athens, O. 

In the parlors of the Hotel Hartman, 
September 30 and October 28, Alfred Rog- 
erson Barrington will give two very at- 
tractive programs of songs, accompanied 
by Emma Ebeling. 

Cecil Fanning will open the Twilight 
concerts at the State University in the near 
future. Harry Brown Turpin will be at the 


piano, and will also furnish short =e 
tory talks for the students. H. B. 


HOMER NORRIS’S NEW SONG 





Well-Known Organist and Theorist 
Will Give Time to Composition 


G. Schirmer will publish during the com- 
ing week a new song by Homer Norris, 
who is well known as the organist and 
choirmaster of St. George’s, Stuyvesant 
Square, New York. The song, which will 
be entitled “If All the World Were Sum- 
mer Land,” is dedicated to Marguerita 
Sylva, of the Manhattan Opera Company, 
who will sing it at one of the coming Sun- 
day evenings concerts. The composition, 
the words of which are by Harry Douglas 
Rebins, is a most tuneful and charming 
fancy, and will probably rival the three 
songs by which Mr. Norris is so well 
known—‘“Rock-a-by Baby,” “Protestations” 
and “There, Little Girl, Don't Cry.” The 
value of the composition is greatly enhanced 
by an interesting accompaniment. 

Since Mr. Norris’s return from his Sum- 
mer vacation, during which he devoted much 
time to writing, he has announced that he 
will in the future be free to give most of 
his time to composition, his church: duties 
having been so arranged as to give him the 
necessary freedom. For the last few years 
Mr. Norris has published but little. 








MARIE STILWELL HAGAR 


CONTRALTO 
ORATORIO—CONCERT—RECITAL 
? '*Phone 3778 Madison Square 24 West Sist Street, New York 


om COZINE 


mM GERTRUDE BELLE 
. Eastern Representative 
E 




















COLORATURA SOPRANO 


ORATORIO, CONCERT, RECITAL 
(Pupil of M. Louise Mundell) 


Address: 364 Macon $t.. Brooklyn, W. Y. 
COLORATURA 
Local Concerts 


ewonerennie TR YWONE soprano c- 


24 WEST Sist ST... Y. "Phone, 3778 Mad. Sq. 2831 Washington St., SAN FRANCISCO, CAL. 
CONTRALTO 


ROSE BRYANT WALTER Re” ANDERSON 


5 West 38th | Street, New York 


TENOR 
Oratorio—Concert— Recital 


Personal Address 


FREDERICK GUNSTER «#32 — 


DENVER HAS THE IDEAL CLIMATE FOR SINCERS DRY, INVIGORATING, EQUABLE 


WII LCOX canes bye Formerly First Assistant Teacher 


at the Mehan Studios, 
VOICE TEACHER New York City 


Address: The Wilcox Studios, Wolfe Hall. DENVER. COLO 


and VOCAL STUDIO 
2255 Broadway, W. Y. City 


Correct Tradi‘ion and Style. 


Tel. Conn. 





Avelilabie for 














Circular on reauest. 


MANHATTAN GRAND OPERA SCHOOL 


GUSTAV HINRICHS, Director, Former!y Conductor American and Metropolitan Opera. 





Send for Catalog | 





Arthur 
Olaf 





me. 


PRIMA DONNA SOPRANO 


Late of the METROPOLITAN 
Oratorio—Concerts— Recital 


ANDERSEN 


Jomelli 


AND MANHATTAN OPERA HOUSES 


Management : 


R. E. JOHNSTON, &. James Bldg., Broadway & 26th St., New Yorks 


COMPOSER AND TEACHER 
OF THEORY 


729 Fine Arts Bidg., CHICAGO 








Elmina M. Blais 


"Phone Doug. 6451 


PROFESSOR OF FRENCH 


- we of oe and pre Repertoire 
2 Vast 39th Street 
oS CHICAGO, TLL 


TENOR 


oe oe ee eee 





vevaos VAN der VEER 


1 West 34th St., New York 
CON TRALTO 
Concerts, Recitals, Oratorio 

anagement: 
zee Henry Wolfsohn Musical 
Bureau. 1 1 West 34th St., N.Y. 








WILLIAM C. BRIDGMAN 


PIANIST CHORUS DIRECTOR, ORGANIST 


Address: 436 Hopkins Avenue 
LONG ISLAND CITY, N. Y. 


Telephone, 265-J Astoria 





Se ae 


28 


MUSICAL 


AMERICA 





October 2, 1960. 





ACADEMY FORCES ARE 
HEARD IN “ CARMEN” 


A Fairly Successful Performance— 
Battaini’s ‘‘Don Jose’ the 
Best Impersonation 


Save for the revival of “Carmen,” the 
week at the Academy was unmarked by 
special feature. “The Barber of Seville” 
and “Tosca” had been billed for produc- 
tion, but the untoward seemed to prevent 
in each instance. The latter opera was ex- 
pected to finally reach the boards on Tues- 
day evening. 

Ever popular “Carmen” was held out as 
bait for opera-hungry New York on 
Wednesday evening, and there were a num- 
ber who bit. However, there wasn’t a very 
sharp hook underneath it, and many people 
were pleased with their selection. 

Ferrabini, known to us by her very pleas- 
ing Mimi, in “La Bohéme,” came down the 
vocal ladder a little and essayed the more 
mezzo duties of Carmen. It cannot be said 
that her course was a wise one, for the part 
was not suited to her voice. Her concep- 
tion of the dramatic side of her Carmen 
was not startling in its originality or merit. 

More successful was the Don Jose of 
Battaini, and quite an interesting one it 
was. The tenor has still intermittent at- 
tacks of boisterousness which impair the 
effect of his work, but on the whole 
his tones are pleasant to hear. His acting 
leaves little to impeach. This artist is one 
that is really valuable to the Academy com- 
pany. His sincerity and willingness are 
contagious, and for a man who sings about 
four times a week his voice shows very 
good quality and handling. 

The Toreador was Segura-Tallien, and 
his great solo was worthy of its encore. 
There were times, however, when it was 
shown that the music ran a little low for 
his voice. His voice, nevertheless, is an 
organ of much beauty, and is enhanced by 
an artistic temperament and skilful execu- 
tion. His 4 oreador was a man of passion, 
but dignity. His love duet with Carmen 
was exquisitely rendered. 

The Micaela of Mme. Villani was a 
sweetly demure portrayal, and she encoun- 
tered few vocal impediments in the music. 
Her winning personality and a sympathetic 
presence won her hearers. Her third-act 
prayer, “Io Dico No,” was appreciated 
heartily, 

The performance, strange to say, did_not 
seem to enjoy the best talents of Con- 
ductor Jacchia, who appeared out of his 
element. His regard for his periods in the 
Bizet music was quite scant, and his con- 
tro] of the musicians was not so pro- 
nounced as usual. It was evidently his off 
night. Perhaps it was the weather. 

The Spanish dancing, pregnant with color 
and spirit, was quite enjoyable. The work 
of the chorus was on a par with the per- 
formance in general. 

“Cavalleria Rusticana” and “Pagliacci” 
were heard on Thursdav evening. 

“La Bohéme” was repeated on Friday 
evening. 

“Carmen” was repeated on Saturday and 
Monday evenings. 

“Tosca” was heard for the first time on 
Tuesday evening, with Adaberto, Armanini, 
Caronna, Gravina and Sampieri in the cast. 


STEINDORFF APPOINTED 
DIRECTOR OF ORCHESTRA 


California University Faculty Decides to 
Allow Music Students Credit for 
Work as in Other Studies 


BerkELey, Cat., Sept. 21.—The faculty of 
the University of California made impor- 
tant innovations to-day when they decided 
to appoint Paul Steindorff, the musician, 
director of the University Orchestra, and 
to allow student musicians credit for their 
work in the orchestra, in the same manner 
as in other subjects. 

According to the decision of the academic 
council the members of the orchestra will 
be allowed two units for each two hours 
a week spent at rehearsal. In his capacity 
as director Steindorff will be called upon to 
keep an account of the student players 
and to supply the record, which will be 
passed upon officially by Prof. R. F. Scholz 
as president of the orchestra organization. 











The action of the faculty was a distinct 
surprise, particularly to the students on the 
staff of the Daily Californian, the univer- 
sity newspaper, who for some time past 
have been endeavoring to secure credits 
for their journalistic labors. Heretofore all 
advances in this direction have met with 
refusals, 

Professor Wolle declared himself as be- 
ing greatly pleased with the action of the 
faculty, and said that though it was some- 
what out of the ordinary, no fair objection 
could be raised against it. He also heartily 
approved of the appointment of Paul Stein- 
dorff as musical director. 





TO MAKE DEBUT IN AN 
UNOSTENTATIOUS MANNER 


Mme. Blanche Arral’s First New York 
Appearance to Be on October 
24 in Carnegie Hall 


There seems to be something unusual in 
the unostentatious manner in which Loudon 
Charlton has announced the forthcoming 
appearance of the French coloratura ar- 
tist, Mme. Blanche Arral, who will make 
her American début in Carnegie Hall Sun- 
day afternoon, October 24, supported by the 
Volpe Symphony Orchestra. So far this 
is the full amount of the information that 
has been sent out. That Mme. Arral sang 
in San Francisco on her way home from 
Australia and also St. Louis is known as 
the reports from these two cities were pub- 
lished in MusicaL America, and they were 
of an exceedingly complimentary nature, 
and the reports that have dribbled through 
from Europe are also very commendatory, 
so it seems as if the management were so 
sure of her reception that they have omitted 
the usual deluge of foreign press notices 
which usually precede the arrival of the 
artist in this country. 

So far there has been but very little 
said about the singer, but the Victor Talk- 
ing Machine Company evidently are well 
acquainted with her achievements, as they 
induced her to stop over long enough on 
her way to Paris to make a set of very 
fine records for them, It is stated that 
her appearances in this country are limited, 
as she will only sing with orchestra, and 
after the few appearances announced re- 
turns to Europe almost immediately, to 
begin active rehearsal for the new opera 
which Caryll is said to have written for 
her and which will be heard at the Bruxel- 
les Exhibition. 








TORONTO SEASON BEGINS 





Plans Are Consummated for the Win- 
ter’s Musical Plans 


Toronto, Sept. 28.—A. E. Semple, of the 
Toronto Symphony Orchestra, has been ap- 

inted assistant conductor of the Toronto 

Jniversity Orchestra. He will have charge 
of the reed and brass sections, which sec- 
tions this year will have the strength of a 
full military band, and will perform under 
his direction at the annual concerts. 

The first rehearsal of the Schubert Choir 
was held on Tuesday evening last in Guild 
Hall. Mr. Fletcher is doing excellent serv- 
ice in the diffusion of musical knowledge 
and the uplifting of musical taste in this 
city. 

Jessie MacLachlan, Scottish prima donna, 
will arrive in this country next week, Will- 
iam Campbell, of the Canadian Musical 
Bureau, who is managing Miss MacLach- 
lan’s tour, reports that the demand for her 
services is as great as ever. 

W. E. Fairclough, organist of All Saints’ 
Church, has returned from his vacation and 
resumed teaching at his studios at the To- 
ronto College of Music and at Nordheim- 
ers. 

Olive Belyea, a pupil of Dr. Ham, and a 
graduate of the Toronto Conservatory of 
Music, has been appointed to the staff of 
St. Margaret’s College, in the eS de- 
partment. H.W. 





Tina Lerner for Young People’s Con- 
certs 


Tina Lerner has been engaged for two of 
the Symphony concerts for young people 
this coming season, the first in Brooklyn 
on February 26, and the second in New 
York on March 5. These engagements fol- 
low close on the selection of Miss Lerner 
as one of the principal soloists at the Wor- 
cester Festival, where she opens her sea- 
son on October I. 


ZEROLA IN “AIDA” 
AT THE MANHATTAN 


Ex-Academy Tenor Makes a Favor- 
able Impression Though Nervous 
—Sylva’s “ Tosca”’ 


The week at the Manhattan was one of 
much interest. Paramount was the appear- 
ance of Zerola as Rhadames, in “Aida,” 
with Mmes. Grippon and d’Alvarez in the 
leading feminine rdles, The revival of 
“Louise” came second in interest. Zerola, 
in “I] Trovatore,” with Grippon and d’Alva- 
rez, was also important. 

Versatile Marguerita Sylva was called 
upon for further exhibitions of the art of 
singing any role while-you-wait on Wednes- 
day evening, when Impresario Oscar ush- 
ered her on the stage as Tosca in Puccini’s 
opera. 

As has been shown by her forays into the 
music of such roles as Nedda, Miss Sylva 
is straying into inhibited pastures when she 
attempts rdles of the higher soprano range. 
Nevertheless, the designation of mezzo- 
soprano is distasteful to her, and accord- 
ingly an obliging publicity department an- 
nounced her as a “flexible” soprano. 

“Flexible” or otherwise, she achieved 
honors as Tosca. The majority of the 
music lay within her vocal grasp, and those 
few notes which lay in higher latitudes are 
not sufficient to debar her from this rdle. 
The good quality of her tones was not to 
be hidden in the intense dramatic passages, 
and her fine judgment, histrionic force and 
discretion were monoliths of favor. The 
evolution of the rather peevish girl to a 
woman of tragedy was an interesting and 
potent one. 

Her enunciation was excellent (she sang 
in French), Reverting to the dramatic, it 
can be said that she elucidated the mental 
workings of Tosca with X-ray clearness. 
There were several fine touches of acting, 
notable among them being that repulsive 
shiver after touching Scarpia’s fingers, ex- 
tended after the hypocritical dipping into 
holy water, was a superb device. Holy 
water, she suggested, loses its virtues and 
its benedictions after contact with a man 
so corrupt and foul, 

The terrors of a first appearance and the 
Damocles sword of an injunction suspend- 
ed above his head were a duo of despair to 
Nicola Zerola, the ex-Academy tenor, at 
his début as Rhadames, in “Aida,” on 
Thursday evening. Nevertheless, a big audi- 
ence filed out at 11:30 P. M. with the con- 
sciousness of having heard a fine singer do 
well under adverse circumstances. He 
didn’t need a claque to clap for him. 

The Rhadames music was sufficient to 
show the beautiful quality and evenness of 
his voice. It was skilfully handled in try- 
ing places, During the first two acts he 
encountered considerable trouble in singing 
in tune, and several times his confusion was 
marked. His high notes were a source of 
delight, although it could be seen that he 
was abstaining from forcing. When he 
begins to feel at home and doesn’t have to 
worry about some member of the Camorra 
or Black Hand charitable organizations 
throwing a bomb at him from the gallery or 
piercing his person with a stiletto, he will 
doubtless feel like singing. A man can’t 
be expected to be redolent of melody and 
confidence when he knows detectives are 
stationed at his dressing-room door and 
scatttered in the gallery to dilute disfavor. 
As the evening wore on and he perceived 
the cordiality of the audience and felt that 
he was still alive, his smile broadened with 
his powers. 

There were two other débutants as re- 
gards the roles of Aida and Amneris. The 
former was filled by Eva Grippon. She 
was sadly lacking music in her voice in the 
first act, and massacred her beautiful arias 
with cruelty personified. While never more 
than fair, she imparted feeling to the music 
and dramatic fervor to her acting. 

Mme. d’Alvarez achieved Ammneris cred- 
itably, although lack of confidence, due to 
unfamiliarity, marred its effectiveness. 
There was a comforting wealth and beauty 
in her voice, and as far as acting went 
there is no complaint. She was right worthy 
of a princess role, her beauty and regal 
stature lending reality. She as well as 
Grippon, as regards to apparel, have some- 
what singular tastes. 

An altogether admirable performance of 





Charpentier’s “Louise” was given on Fri- 
day evening. While the old Verdi favorites 
and such operas have from time to time 
been dragged to the footlights by the pop- 
ular-price opera companies, the latter-day 
works have been reserved for five-dollar 
audiences. Consequently, Mr. Hammer- 
stein’s action in producing “Louise” really 
betokens “educational” predilection. 

From every point of view Friday night’s 
opera was probably the most interesting 
performance of the preliminary season. In 
the nature of a very agreeable surprise was 
the absolute competency of each of the 
principals in the cast. 

Alice Baron filled the title rdle with a 
greater facility than was exhibited in her 
Aida. Compared with Mary Garden, with 
whom up to the present time the part has 
been associated exclusively, there is little 
to be said in her disfavor. Her singing of 
the role was sympathetic and expressive, 
and its quality accorded well with the gyra- 
tions of the score. Her acting of the part 
was a treat in itself, Although not so youth- 
ful a figure as desirable, as far as art went 
she was praiseworthy indeed. Her imper- 
sonation of the wayward girl with Paris 
longings was not merely an intellectual ex- 
position, but was vibrant with heart and 
feeling. 

Duffault as Julien sang very acceptably 

and acted conventionally. He looks the 
art without “making up,” and fitted in the 
omely domestic drama naturally and ef- 
fortless. His was an interesting presence, 
and, although not so striking as Baron’s 
Louise, it fitted very nicely into the “at 
mosphere” of the work. 

Duchene was a Mother of traditional 
merit. Despite a little exaggeration of tem- 
per in the first act, her insight into the 
workings of the stern parent’s Spartan 
emotions was clearly and forcibly shown. 
She had a high standard to attain in the 
Mother of higher-priced days, and she was 
not found wanting. Voeally she was good. 

Beck had also much to achieve in filling 
the shoes of such Fathers as Vieuille and 
Gilibert, and he did not come far from do- 
ing so. In numerous respects that is the 
most salient rdle in “Louise,” and he gave 
dramatically and vocally a portrayal of 
concomitant merit. In the tender scenes 
with his daughter there was artistry and 
realism, as were there in his tragic despair 
and anger in the final act, when he drives 
his daughter from the house. 

The numerous smaller parts were not 
without honor—Vicarino, Severina and 
Gentle doing splendidly. 

The staging of the work was pleasing, 
and Nicosia’s leading of the orchestra did 
not lack good points, 

The singing of two high C’s and their 
holding for time indefinite in the “Di Quella 
Pira” air removed all doubt that Nicola 
Zerola, the tenor, is a sensation. His work 
throughout the performance of “II Trova- 
tore” on Saturday evening substantiated 
that. If for nothing else this singer appears 
destined for success on the merits of his 
high notes. 

As an artist he is not worthy of the 
same degree of praise. His is a very power- 
ful voice, containing much beauty. There 
is at times, however, an unfortunate pro- 
clivity toward forcing, and their violence 
mars their effect to discriminating ears. He 
saves himself for his upper register tones, 
which are frequently of striking brilliance. 
When he uses discretion his singing is truly 
a thing of beauty. 

Eva Grippon was not much more than 
passable as Leonora, and there was still 
the lamentable absence of music and color 
in her voice. Dramatically she did bettter. 

The Azsucena of Mme. d’Alvarez was 
fairly good, her singing atoning much for 
the lack of authority in her histrionic 
efforts. 

The Count de Luna, always a part not 
possessing of the sympathies of the audi- 
ence, was in the depths of dislike through 
the doleful endeavors of one Pignataro, 
alleged to be a baritone. This gentleman 
probably had a good voice “once,” but, alas! 
Time and Service have worn it to the 
threadbare stage. 

Although an illumination was a rival 
attraction, the audience was far from small. 
Much enthusiasm was demonstrated, espe- 
cially for his tenorship. 

“Il Trovatore” was repeated on Tuesday 
evening. 

“Louise” 
ning. 


was repeated on Monday eve- 





Hermann Gura, director of the Gura 
Summer Opera in Berlin, was married a 
fortnight ago to Anni Hummel, one of the 
sopranos that sang under his management 
this Summer. 
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OPERATIC CELEBRITIES HELP CAMPANINI OBSERVE HIS BIRTHDAY 














Scene from “William Tell,” Enacted by Di Segurola, Gianoli-Galletti and Camp- 
anini 


Mixan, ITAty, Sept. 10.—Cleofonte Cam- 
panini celebratetd his birthday on Septem- 
ber 1 in his villa at Salsomaggiore. All 
day long letters and telegrams, even cable- 
grams from America, wishing the distin- 
guished maestro all the compliments suited 
to the occasion kept arriving. Among 
those who assisted in the celebration, which 
included a luncheon and a dinner, were the 
charming artist, Signor Campanini’s wife, 
her sister Signora Elvira Tetrazzini Mar- 
tucci (whose husband is a cousin of the 


late well-known pianist and composer), her 
little daughter Elsa, the widow of the late 
Igilio Campanini, her son Lohengrin and 
his pretty young wife, Sig. Isola of Parma, 
a life-long friend of the Campanini fam- 
ily, who offered a charmingly expressed 


toast to the maestro, Mario Ancona, Sig. 
Gianoli-Galletti, Sig. Di Segurola and 
MusIcaL AMERICA’S correspondent. 

The photograph reproduced on the right, 
above, shows a group of the Campanini 
family and friends. From left to right at 
back: 1. Cleofonte Campanini. 2. Signora 
yozzano. 3. Signora Ciapparelli-Viafora 
(of New York). 4. Gianoli-Galletti. 5. 
Signora Igilio Campanini. 6. Signora EI- 
vira-Tetrazzini Martucci (third of the Tet- 
razzini sisters. 7. Col. Sozzano. 8. Di 
Segurola. Second row—g. Signora’ C. 
Campanini. 10. Signora Lohengrin Cam- 
panini. Between these two Lohengrin 
Campanini, nephew of the maestro and of 
the late tenor, Italo Campanini. 

The other photograph shows a scene 
from “William Tell” enacted by Maestro 
Campanini and De Segurola, while Gianoli- 
Galletti, terrified, retires to a beach chair. 








Cleofonte Campanini and His Family and Friends, Snapped at Salsomaggiore 
in Italy 


Sig. Gianoli-Galletti, after assisting at 
the birthday celebration of Maestro Cam- 
panini, left for Brunate, Lake Como, to 
take part in the annual concert given at 
that well-known resort. Part of the pro- 
gram consisted of one act in costume of 
the “Barber of Seville” and another partic- 
ipating artist, well and favorably known to 
New Yorkers, was the basso Di Segurola. 
Sig. Gianoli comes to Milan to begin re- 
hearsals of “La Tosca,” for which opera 
he has been especially engaged by the man- 
agement of the Dal Verme, Milan, Autumn 
season. Second in importance only to that 
of La Scala, Sig. Gianoli remains in Milan 
until the middle of October, when he leaves 
for New York. 

Mario Ancona is taking the cure at 
Salsomaggiore and seems in_ excellent 
health and spirits. 

Allen C. Hinckley, the basso, is enjoy- 


ing his vacation on the Italian Riviera. 
Amadeo Bassi and his wife are in Salso- 
maggiore, after a pleasant Summer at their 
villa at Riccione, near Rimini. They will 
shortly go to their handsome home in Flor- 
ence, where the popular tenor will prepare 
for the coming season’s work. He opens 
this season at the Costanzi Theatre, Rome, 
where he appeared for a few times last 
Winter to the delight of the Romans. In 
February he leaves Rome for his engage- 
ment at La Scala, Milan. Here he will be 
heard in the revival of Verdi’s “Simone 
Joccanegra” and in the new opera “Mar- 
garete,” by the young German composer, 
Bruckmann. This work, chosen for La 
Scala, is the second of the young com- 
poser’s trilorv, of which the other operas 
are entitled respectively “Fausto” and “Me- 
phistofeles,” and is said to be quite remark- 
able. Exist LATHROP. 





SOLOISTS FOR MANCHESTER, N.H. 


Celebrities Will Assist at Concerts of 
Choral Society 


Mancuester, N. H., Sept. 27.—The plans 
for the fourth season of the Manchester 
Choral Society make the most formidable 
prospectus that has been issued by this or- 
ganization. The first concert will be given 
October 22, with Mme. Maud Powell, vio- 
linist, Paul Dufalt, tenor, and Harry C. 
Whittemore, pianist. 

The second concert 
“The Crusaders,” with 
voices and these soloists: 


will bring Gade’s 
a chorus of 150 
Mme. Gertrude 


May Stein, mezzo-soprano; H. Lambert 
Murphy, tenor, and Frederic Martin, 
bass. The Boston Festival Orchestra will 


play. The program will include a short 
miscellaneous part, in which the soloists 
and the orchestra will participate. 

The fourth annval festival of three con- 
certs will be held Mav 10 and 11, when the 
choral numbers will include Busch’s “The 
Four Winds,” “The Challenge of Thor,” 
from Elgar’s “King Olaf.” and Verdi’s 
“Aida,” in concert. The soloists will com- 
prise Mrs. Grace Bonner Williams, so- 
prano;., Mme. Isabelle Bouton, mezzo- 
soprano; George Hamlin, tenor; Gwilym 
Miles, baritone, and Clarence H. Wilson, 
bass. The Boston Festival Orchestra will 
play for the three concerts. 





Carrefio “Vorbereiter” Opens Studio in 
Boston 


Boston, Sept. 27.—Ellen Yerrinton, the 
pianist, has returned to Boston from a 
year in Berlin, where she was busily occu- 
pied as preparatory teacher for Mme. 
Teresa Carrefio, the distinguished pianist 
and teacher, who is to tour this country 
extensively during the present musical sea- 
son. This was Miss Yerrinton’s sixth visit 
to Mme. Carrefio in Europe. As a result 
of her extended study with the distin- 
guished pianist Miss Yerrinton is thor- 
oughly equipped to teach the piano in ac- 
cordancé with Mme. Carrefio’s principles. 
Since returning from Europe during the 
Summer Miss Yerrinton has transferred 
her studio from Cambridge, Mass., to Bos- 
ton, and will be located here during the 
season. D. L. L. 


Edith Thompson to Have Busy Season 


Boston, Sept. 27.—Edith Thompson, the 
pianist, has already been engaged for a 
number of concerts and recitals this season, 
and this will, undoubtedly, be one of her 
busiest years. She is to play in concerts 
in Providence, October 28, Concord, Mass., 
December 8, and Salem, Mass.. December 
15, and will have many other dates to-an- 
nounce later. m & te 


CINCINNATI TO ENTERTAIN 
AMERICAN FEDERATION 


Committees Appointed to Make Plans 
for Musicians’ Union Convention 
in May 


Cincinnati, O., Sept. 26.—In May, 1910, 
the American Federation of Musicians will 
hold its annual convention in Cincinnati. 
Preparations for this event were started 
Saturday, when the Cincinnati Musicians’ 
Protective Association No. 1 held a meet- 
ing and appointed all the committees needed 
to do the work that will have to be done 
during the next few months. The person- 
nel of these committees is as follows: 

General Committee—George Schath, 
chairman; William Saatkamp, secretary; 
Charles Joseph, Sr., treasurer. 

Reception—Charles Joseph, Sr., A. J. 
Schath, Henry Fillmore, Oscar Zeuch, 
Charles Bose, Sr., Mrs. Frank Lohman, 
Mrs. A, J. Schath, Mrs. Henry Fillmore, 
Mrs. A. Dannatreiser, Mrs. Oscar Zeuch, 
Mrs. Charles Joseph, Mrs. Charles Bose, 
Mrs. Leo Brand, Mrs. Gus Levy, Mrs. Wal- 
ter Kruskamp. 

Souvenirs and Collections—Frank Loh- 
man, George Schath, Julius Gross, Richard 
Kohlbrant, Leo Brand, Ad Spicker, Henry 
Herwig. 

Music and Program—Tohn C. Weber, 
William Kopp, Henry Froelich, George 
Smith, John Hofer, Walter Esberger, Her- 
man Bellstedt. 

Excursions—Frank Schopper, August 
Jung, John Portune, Jr., Albert Weigand, 
Herman Burck, Charles Melber, Jr., Wil- 
liam Saatkamp. 





Hall—August Levy, Louis Brand, Harry 
Lachman, Rob Menge, R. Keuhn, Gus 
Fraenzel, William Mayer. F. E. &. 





Novello’s New Quarterly 


Novello’s Quarterly, a book of Anthems 
and Services, No. 6, the issue for Harvest, 
Thanksgiving and general times is now 
being circulated. This number will be fol- 
lowed closely by another within a month, 
as it has been found advisable to divide 
the Fall issue into two sections. As in 
former cases there are included with the 
new anthems a few older ones from the 
list that are not so well known as should 
be. 

All those contained in this number will 
be found well within the powers of the 
average choir. Prominent among them are 
a few especially appropriate for Harvest 
or Thanksgiving. Such are Adam’s “It 
Is a Good Thing to Give Thanks,” Al- 
cock’s “Give Ear,.O Ye Heavens,” Fos- 
ter’s “The Eyes of All Wait Upon Thee.” 
- Selby’s “Thou, O God, Art Praised in 
rion. 


OPERA FOR ST. LOUIS 


Boston Company Signs Contract for a 
Week’s Performance 


St. Louis, Sept. 25.—It was with great 
pleasure that St. Louis music lovers heard 
the announcement this week that they were 
positively to have grand opera by a stand- 
ard company. As previously announced, a 
great deal will depend on the alterations of 
the Coliseum as to whether the Metropoli- 
tan or Manhattan Company will come, but 
the Boston Opera Company will surely be 
here. Theodore H. Bower, general repre- 
sentative of the Boston organization, com- 
pleted arrangements this week for the 
Olympic Theater for one week, commenc- 
ing January 24. In the company will be 
Jane Noria, who was Josephine Ludwig, of 
this city, and Florenzio Constantino, who 
has always been a favorite and a drawing 
card. A répertoire of German, French and 
Italian oneras will be performed. 

The Knights of Columbus Choral Club 
of this city has begun its work for the 
Winter concerts. Charles Galloway, who is 
directing the club in the absence of the 


regular director, Rev. Father Leo Man- 
zetti, who is now in Rome, reports that 
some interesting and difficult selections 


will be undertaken. 

Many of the local musical organizations 
will give special attention to Centennial 
week here, October 3 to 9, inclusive, and 
are now busy preparing festival programs. 
On October 8 the German-American Alli- 
ance will give a concert at the Coliseum in 
connection with the Symphony Orchestra, 
which promises to be an attractive affair. 
There will be a chorus of 1,000 male voices. 

Arno Waechtler has returned from his 
Summer vacation and has again opened his 
violin studio in Henneman Hall. 

An inquiry directed to the various studios, 
colleges and conservatories in this city 
shows that the enrolment this year is very 
satisfactory. Of course, a great many peo- 
ple are still away, and it is impossible to 
tell exactly how the percentage will be 
compared with last year. There are to be 
several important changes in the various 
faculties. H. W. C. 


Buffalo Club to Produce Original Comic 
Opera 

Burra.o, Sept. 28.—The need of a per- 
manent meeting and rehearsal place for the 
members of the Guido Chorus has at last 
become so pressing that the society has de- 
cided to give an original comic opera in 
the hope of raising sufficient money for its 
needs. The composition, entitled “Forty- 
five Minutes from Main Street.” was writ- 
ten by John D. Wells and Seth Clark, the 
latter conductor of the chorus. The entire 
cast, as well as the chorus, consists of 
members of the society. 





BEEBE-DETHIER RECITAL 
GIVEN IN CONNECTICUT 


Sidney Biden Assists at Notable Musical 
Event That Attracts Large Audience 
at Greenwich 


A joint recital by Carolyn Beebe, pianist, 
and Edward Dethier, violinist, in sonata 
work, assisted by Sidney Biden, baritone, 
with his accompanist, Kurt Schindler, at- 
tracted a large gathering of musical folk at 
Greenwich, Conn., on Thursday of last 
week. 

Miss Beebe and Mr. Dethier, whose en- 
semble work is well known in New York 
musical circles, were heard to splendid ad- 
vantage in their numbers, Vitalli’s “Ciac- 
cona,” the Grieg Sonata in C Minor, Op. 
45, and the Sonata in D Minor of Saint- 
Saéns. 

It was perhaps in this last number that 
these two artists had the opportunity to 
show best their admirable attainments. 
Their interpretation of this master, whose 
works abound in such hazardous combina- 
tions and ever surprising difficulties, was 
most subtle and sympathetic, carrvine with 
it a conviction that brought forth unstinted 
praise. 

Mr. Biden is a baritone from Berlin 
whose reputation in Germany is wide- 
spread. It was with growing appreciation 
that he was heard upon this occasion, as 
he not onlv possesses a voice of rare rich 
quality, but his phrasing denotes an artist’s 
understanding of that rare snirit which is 
to be found in the German lieder. Besides 
“Sei Mir Gegriisst,” “Friihlingstraum,” 
“Dei Donnelganger” and “Der Linden 
Baum.” Mr. Biden sane two songs bv 
Handel, “Where e’er You Walk.” “The 
Enclosed Garden”: also two songs by Mr. 
Schindler: “From a City Window” and a 
“Fairv Sone.” This last had to he re- 
peated to the evident enjovment of the en- 
thusiastic audience. Mr. Schindler’s work 
as accompanist deserves mention, as at all 
times his support at the piano was sympa- 
thetic and inspiring. 





David Talmage, Jr., Returns from 
Eurovean Trip 


David Talmage, Ir., the Brooklyn violin- 


ist. has returned to this country after a 
Summer snent in traveling and studv in 
Furope. He has reopened his Brooklvn 


strdio, No. 44 Hanson place. and has en- 
rolled the greatest number of students for 
anv one vear. Mr. Talmage will be heard 
in concert and recital during the coming 


season 


Samuel Bowden Movle, the teacher of 
singing, has reopened his residence studios 
for the Fall term at No. 43 East Twenty- 
first street, New York. 
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the near future. The tour will include such 
places as Fitchburg, Brockton and Ayer. 
He will play many works by Chopin and 
Liszt. 


J. Clarendon McClure recently gave an 
organ recital at the Irem Temple, Wilkes- 
Barre, Pa., under the auspices of the Na- 
tional Protective Legion. 

* * * 

Muriel Weston, formerly of Scranton, 
Pa., and a pupil of E, H. Southworth, has 
accepted a position as teacher in the de- 
partment of music at Indiana State College. 

* * * 


Bartley Brown, bass soloist of St. 
James’s Cathedral, Toronto, and a pupil of 
Dr. Ham, has been appointed choirmaster 
of the Western Congregational Church. 

* * * 


The Orpheus Club of Toledo, O., has 
engaged for two of its concerts this season 
Florence Hinkle, for December 14, and 
Frederic Martin for April 19. 

+ * 


Edward Randall Myer, one of Buffalo’s 
best known teachers of the art of singing, 
opened his studios, at No. 795 Elmwood 
avenue, for the season, on September 27. 

ae 


Florence Mulford, the popular mezzo- 
soprano, has been engaged to give a recital 
Tuesday evening, March 15, at the Western 
College for Women, at Oxford, O. 

eo oS 


Grace Darling, the violinist and teacher 
of Worcester, Mass., who was sojourning 
at Falmouth Heights, performed the feat 
of rescuing a drowning woman a few 
weeks ago. 

x * * 

The Elear Choir, of Hamilton, Ont., of 
which Bruce Carey is director, has been 
invited to appear at one of the concerts of 
the Buffalo Orchestral Society. This chorus 
has received high praise from Emil Paur, 
Dr. Voet and others. 

x * x 

A special musical celebration of the Cen- 
tennial of St. Louis will be given at the 
Lindell Avenue M. E. Church, Sunday, 
October 3, at Vesper Service. A choir of 
twenty voices will render Gounod’s “Gal- 
lia” as the principal work. 

* * * 

John B, Bovello, director of the Greater 
Washington Band, Washington, D. C., is 
doing artistic work as the director of the 
orchestra at the Colonial Theater. Mr. Bo- 
vello will shortly resume his Winter play- 
ing at the Arlington. 

* * * 

James Savage, vocal instructor, has re- 
turned from his Summer vacation at Lib- 
erty, N. Y., and will open his teaching 
studio on October 4 at No. 27 Union 
Square. During the Summer Mr. Savage 
gave many lessons in Liberty. 

* * * 

The Vegara Opera and Oratorio Society, 
of Toronto, recently elected the following 
officers: President, Mrs. Dr. Harrington; 
vice-president, Mrs. Frank McMahon; sec- 
ond vice-president, Mrs. Charles Landskail ; 
secretary-treasurer, R. H. Schultz. 

x * * 


Emily C. Jessup, of Salt Lake City, a 
prominent and active member of the Amer- 
ican Music Society of that place, has re- 
moved to Grantsville, Idaho, in order to 
assume her new position as supervisor of 
music in the public schools. 

x * * 

A new trio, composed of Julia Allen, vio- 
linist; Helen Warner, violist, and Harold S. 
Briggs, pianist, has been organized in Scran- 
ton, Pa., and will give its first concert some 
time this month. Interesting results are 
anticipated from the work of this new 
organization. 

x * + 

Margaret Cain, a Portland, Ore., girl who 
has won considerable fame abroad as an 
opera singer under the name of Rita Mar- 
gheri, gave a recital in the Masonic Temple, 
Portland, on September 27. Miss Cain’s re- 
cital, the first she has given in Portland, 
created much interest. 

* * * 

A teacher the success of whose pupils is 
largely due to the excellent training given 
them by appearances in private recitals, and 
who has large classes in Buffalo, Mrs. J. S. 
Marvin, has reopened her studio at No. 250 
West Utica street, after a long vacation 
spent in the Catskills. 

* * * 

A youthful Boston pianist, Moritz Rosen- 
thal, who is hailed as a future Paderewski, 
is to make a tour of Massachusetts cities in 


Par we, 





* * * 


Ada Daniel, a well-known teacher of 
music and director at Waukesha, Wis., has 
removed to Milwaukee, where she has 
opened a music studio. Mrs. Daniel will 
retain her classes at Waukesha and will 
remain director of the choir at St. Mat- 
thias’s Church. 

*x* * * 


The twentieth year of the Hartford, 
Conn., School of Music began on Monday 
of this week. William L. Whitney is at 
the head of the vocal department; Edward 
H. Noyes at the head of the piano de- 
partment, and Franz Milcke at the head 
of the violin department. 

* * * 


Alice Nielsen, the prima donna soprano 
of the Metropolitan Opera Company, opened 
her concert tour this week. She will be 
heard in Chicago, St. Louis and other West- 
ern cities. About the middle of October 
she will go to Boston and begin rehearsals 
with the Boston Opera Company. 

= 

Jean A, Parre, the teacher of violin, has 
begun his Fall term. His prospectus an- 
nounces that he has had twenty years’ 
experience in teaching, and has studied 
under Cesar Thomson in Brussels, Bel- 
gium. His studio is in the Zenobia Build- 
ing, Toledo, O. Par 


The San Francisco Choral Society, Paul 
Steindorff, director, enrolled over 100 sing- 
ers at its first rehearsal last week. The 
voice material in the chorus is good and 
there are many applications for membership 
from the singers of the city. The first work 
to be performed will be Saint-Saéns’s 
“Samson and Dalila.” 

* * * 

The National Federation of Women’s 
Music Clubs, which maintains scholarships 
for promising students in various schools 
of the country, will again award a year’s 
study in voice to one pupil, under the di- 
rection of Nance Martin, the vocal in- 
structor in Miss Woodberry’s School, At- 
lanta, Ga. 

* * * 

When Gertrude Peppercorn, the eminent 
English pianist, comes to America next 
January one of her earliest appearances 
will be made in Philadelphia, at a recital 
given before the Y. M. C. A. Her tour, 
which will include a large percentage of 
Canadian engagements, is under the man- 
agement of R. E. Johnston. 

S- @ 6 


In December Myron W. Whitney, Jr., 
will make a-short Southern tour. On the 
7th he gives a recital with the Schubert 
Glee Club of Jersey City, and then proceeds 
at once to Virginia College at Roanoke, 
where he gives a recital on the oth; also 
before the Orpheus Club at Galveston, Tex., 
on the 13th. 

* * * 

Seth Clark, director of the Guido Chorus, 
organist and choirmaster of Trinity Church, 
and a teacher of experience and reputation 
in Buffalo, has returned from his vacation, 
which was spent at the seashore, and has 
begun his work at No. 371 Delaware ave- 
nue. Mr. Clark’s organ instruction is given 
on the fine instrument in Trinity Church. 

* * * 


“In teaching music to children every 
fundamental principle should be introduced 
by means of dainty rhymes and songs,” 
says Flora E, H. Locke, of Buffalo, who 
has just returned to her Winter’s work 
after visits to Boston and New York, where 
she received commendation for her excel- 
lent ideas in the teaching of children. 

aa + * 


An organ recital was recently given at 
Grace Church, Hamden, Conn., on the new 
memorial organ which was presented in 
memory of Rev. and Mrs. Charles William 
Everest and Mrs. Marie Munger Brewster. 
The recital was given by Arthur L. Collins, 
assisted by Mrs. E. M. Butler, contralto, 
and Daisy F. Pierce, soprano. 

* * * 


The Elm Park Choral Society of Scran- 
ton, Pa., with a membership of 150 voices, 
will begin its rehearsals this week. The 
membership of this choral society is open 
to the singers of Scranton and vicinity, and 
many of the best musicians of the city are 


taking advantage of the opportunity for 
choral work. 
* * * 

A chorus of male voices has been or- 
ganized by well-known singers in Bristol, 
Conn., and regular meetings will be held 
during the Winter. The officers of the or- 
ganization are: President, David L. Whit- 
tlesey; secretary and treasurer, William T. 
Yahnig; musical eonductor, William P. 
Spellman. : 

x * * 

Franceska’ Kaspar, soprano, of Wash- 
ington, D. C., was the soloist at the organ 
recital given in ‘the Second Presbyterian 
Church, Scrantén, Pa., on Thursday eve- 
ning, Septembér. 30, by George Brandon, 
the organist. “Hear Ye, Israel,” by Men- 
delssohn, and “Elizabeth’s Prayer,” by 
Wagner, were the selections sung by Miss 
Kaspar. 

x * * 

Genevieve Clark-Wilson will give a song 
recital at the Toronte Conservatory of 
Music on Wednesday, October 6. Mrs. 
Clark-Wilson has but recently moved to 
Toronto from Chicago, where she bore an 
enviable reputation as concert soprano and 
teacher of singing, and has toured with the 
leading concert organizations in this coun- 


try. 
x * * 

Dora Stutchbury, a talented young pupil 
at the Toronto College of Music, gave a 
recital last week at that institution. Miss 
Stutchbury in her rendition of the several 
numbers manifested marked talent and a 
decidedly musical temperament. She was 
assisted by Miss Veitch, ’cellist; Miss Ash- 
worth, soprano, and Mamie Macdonald, ac- 
companist. 

* ok 

Nicola A. Montani, organist and choir- 
master of the church of St. John the Evan- 
gelist, Philadelphia, announces the resump- 
tion of teaching at his studios, No. 1207 
Walnut street. Mme, Montani, who is fa- 
vorably known in American musical circles, 
has just returned from an extensive Euro- 
pean tour, during which she added much to 
her reputation abroad. 

x * * 


Luella Chilson Ohrman, the soprano, who 
is now under the management of Haensel 
& Jones, has been engaged by the Ohio 
Wesleyan School of Music for a recital te 
be given on Thursday evening, February 
10. Mrs, Ohrman gave a recital under the 
same auspices only last May, and her re- 
engagement for this season is ample evi- 
dence of her success. 

* * * 


Among the passengers that arrived from 
Europe on the Cedric were Mr. and Mrs. 
A. K. Virgil, direct from London, where 
they have just completed a Summer course 
at the Virgil School of Music in London. 
Mr. Virgil intends to remain in New York 
City for the season of 1909-10, where he 
will conduct private and class instruction 
in pianoforte playing. 

* * * 

Three members of the faculty of the At- 
lanta Conservatory of Music—Kurt Muel- 
ler, dean and pianist; Mr. Dahm-Peterson, 
baritone, and Mr. Hubner, violinist—gave 
the opening recital of the season recently 
in Cable Concert Hall before a large audi- 
ence that welcomed the old and new mem- 
bers of the conservatory teaching staff with 
great enthusiasm. 

* * * 

An Italian tenor, Sig. Giuseppe Gaudenzi, 
who has been singing during the season just 
past in opera in Caracas, Venezuela, is now 
in this country visiting Mr. and Mrs, Will- 
iam B. Watkins, of Dorchester Road, Buf- 
falo. Sig. Gaudenzi, whose engagements in 
Europe preclude any American appearances 
this year, created the leading tenor rdle in 
Strauss’s “Elektra,” in Milan. 

* * * 


Ferne Rogers, dramatic soprano, daugh- 
ter of Mr. and Mrs. A. G. Rogers, Meri- 
den, Conn., is having great success in comic 
opera. She studied for several years with 
Frederic Bristol, the New York teacher, 
and has given considerable time to the study 
of dramatic art. Since beginning profes- 
sional work she has held important posi- 
tions, and is rapidly making her way as an 
operatic singer. 

* * * 


Messrs. Haensel & Jones, the managers 


of Myrtle Elvyn, the distinguished Ameri- 
can pianist, report a gratifying number of 
engagements for his young artist. In addi- 
tion to the engagements announced last 
week Miss Elvyn has been booked for re- 
citals at the Western College for Women 
at Oxford, O., Monday, November 8, and 
at the Ohio Wesleyan School of Music, at 
Delaware, O., Thursday, December 9. 
*x* * * 


The Beringer Musical Club, of San 
Francisco, gave a musicale at Century Hall 
on Thursday, September 23, under the di- 
rection of Mr. and Mrs. Joseph Beringer. 
The program, which included piano and 
vocal selections, was rendered by Zdenka 
Buben, Irene de Martini, Estella McNeil, 
Sadie Bultman, Milton ‘Mowbray, Anita 
Morse, Alta Yocom, Harry Bultman and 
Frances Westington. 

* * * 

Hazel Elizabeth Dahlmann, a Southern 
girl, is to have charge of the new depart- 
ment of chorus singing in the Seattle high 
schools, which position was created and 
filled by the board recently. Miss Dahl- 
mann, a native of Kentucky, is a graduate 
of the Chicago College of Music. She has 
taught in Chicago, where she took a post- 
graduate course in music, and at Carlton 
College. 

* * * 

A musicale was recently given at the resi- 
dence of Mr. and Mrs. Edward Beardsley, 
New Haven, Conn. May Nevin Smith, so- 
prano, of New York, rendered selections 
from the French, German and _ Italian 
operas, admirably accompanied on the piano 
by Elizabeth Cronah. Others who took 
part were Teresa Stanford and Gertrude 
Beardsley, the talented young daughter of 
the host and hostess. 

* * * 


Minneapolis music lovers will have op- 
portunities of hearing much American mu- 
sic during the coming season, both by com- 
posers of that city and the country at large. 
Among the Minneapolis musicians who will 
play American compositions, by themselves 
and others, are Julius Johnson, who will 
play works by his teacher, Gustavus John- 
son; Donald N. Ferguson, a new member 
of the Minneapolis School of Music fac- 
ulty; James A. Bliss, Alfred Wiley and 
Victor Bergquist, who will give a recital of 
his own organ compositions. 

x * * 

The Wisconsin Conservatory, one of Mil- 
waukee’s leading musical colleges, has se- 
cured the services of Pearl Brice, a vio- 
linist of high standing, as a concert-player 
and teacher. Miss Brice received three 
years’ instruction in the Wisconsin Con- 
servatory, after which she studied in Chi- 
cago under Emile Sauret. After two years 
Miss Brice went abroad, where she car- 
ried on her work under such masters as 
Cesar Thomson and Ysaye. After her re- 
turn to America she passed a most brilliant 
season in Boston, doing concert work and 
teaching. 

* * * 

Harry J. Fellows, director of the Dela- 
ware Avenue Baptist Church choir, has be- 
gun rehearsals with his chorus, fully seven- 
ty-five being present at the first meeting. 
This choir will sing, on the first Sunday in 
each month, a special musical service, the 
unique feature of which will be perform- 
ances of the larger works for chorus and 
soloists. For this reason the miscellaneous 
programs usually given on such occasions 
will be dispensed with and the choir will be 
augmented to 100 voices. Mr. Fellows will 
also give many recitals in Buffalo and near- 
by towns during the season. He will be 
accompanied by his daughter Marguerite, 
who is an accomplished pianist. 

eS 

The Brooklyn branch of the German- 
American National Alliance has made com- 
prehensive preparations to insure the en- 
tire success of the German Day festival, in 
which the Germans in the Borough of 
Brooklyn will participate. The German Day 
celebration will be opened with an address 
of welcome by S. K. Saenger, the honorary 
president of the United Singers and a 
member of the arrangements committee of 
the Brooklyn League of the Alliance. After 
that the Wilhelm Tell Mannerchor will ren- 
der songs under the direction of its mu- 
sical conductor, Peter Bachenberg; also the 
Swiss Women’s Chorus of Brooklyn. Karl 
Scholling, violinist, of Brooklyn, will play. 
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WHERE THEY ARE 











Changes and additions to this schedule should 
reach vhe office of Musicat America not later 
than Friday of the week preceding the date of 
publication. 

Individuals 


Anthony, Charles P.—Boston, Oct. 6. 

Arral, Mme. Blanche—New York, Carnegie Hall, 
Oct 24. 

Bergliot, Aalrud— (Series of concerts in Chicago, 
Racine, Milwaukee and Manitowoc during week 
beginning Oct. 18.) 

Bispham, David—-New York, Carnegie Hall, Oct. 
10. 

Bos, Coenraad |’.—Brooklyn, N. Y., Oct. 14. 

Carrefio, Mme. Teresa—Brooklyn, N. Y., Nov. 3. 

Darbyshire, Charles—Charleston, S. C., Ocv. 26, 
27, 28; Greenboro, N. C., Oct. 29; Norfolk, Va., 
Oct. 30. 

De Vote, Alfred—Brooklyn, N. Y., Nov. 11. 

Doelling, Mae—(Series of concerts in Chicago, Ra- 
cine, Milwaukee and Manitowoc during week 
beginning Oct. 18). 

Duncan, Isadora—St. Louis, Oct. 26. ‘ 

Elson, Louis C.—(Lecture Recital) Brooklyn, N. 
Y., Nov. 11. 

Farrar, Geraldine—Milwaukee, Oct. 26. 

Fiqué, Carl—Brooklyn (lecture recitals), Oct. 5, 
12, 19, 26; Nov. 2. 

Gadski, Mme. Johanna—Chicago, Oct. ,10. 

Gilibert, Charles—Brooklyn, N. Y., Nov. 12 

Hastings, Frederick—Boston, Nov. 2. 

Hindermeyer, Harvey—Philadelphia, Nov. 3. 

Homer, Mme, Louise—Brooklyn, N. Y., Oct. 21. 

Jomelli, Mme. Jeanne—Los Angeles, Nov. 12. 

Kerr, U. S.—Allentown, Pa., Oct. 6, 

Koenen, Tilly—Boston, Oct. 27; New Orleans, 
Nov. 12. 

Kreisler, Frits—New York, Oct. 23; Boston, Oct 
25; Nov. 5, 15. 

Langendorff, Mme, Frieda—Maine Festival, Oct. 
8 and 12. 

Lemare, Edw. H.—Brooklyn, N. Y., Oct. 7. 

Listemann, Bernhard—Chicago, Oct. 12, 

Lund, Mme. Signe—(Series of conceris in Chicago, 
Racine, Milwaukee and Manitowoc during week 
beginning Oct. 18). 
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Mason, Daniel Gregory—Brooklyn, N. Y., Nov. 
12, 19 (lecture recitals). 

Merritt-Cochrane, Alice—Minneapolis, Nov. 109. 

Miller, Christine—McKeesport, Pa. 

Powell, Maud—Chicago, Nov. 5. 

Salmon, Alvah Glover—Providence, R. I., Oct. 6. 
Boston, Oct. o. 

Samaroff, Mme. Olga—Milwaukee, Oct. 26. 

Schumann-Heink—Detroit, Oct. 12; Milwaukee, 
Oct. 18. 

Sembrich, Mme.—Cincinnaii, Oct. 21. 

Spry, Walter—Chicago, Oct. 12. 

Willner, Dr. Ludwig—Brooklyn, N. Y., Oct. 14; 
New York, Carnegie Hall, Qct. 16; Boston, 
Oct. 27. 


Orchestras, Quartets, Choruses, Etc. 


Boston Symphony Orchestra—Boston, Oct. 9, 16, 
23, 30; Nov. 6 (matinee); Brooklyn, N. Y., 
Nov. 12; Boston, Nov. 20. 

Herbert Orchestra—New York, Oct. 3, 10, 17, 24, 
31; Nov. 7, 14, 21, 28. 

Kneisel Quartet—Brooklyn, N. Y., Oct. 28; Nov. 
18; New York (Mendelssohn Hall), Nov. 23. 
Los Angeles Symphony Orchestra—Los Angeles, 

Nov. 12. 

Philharmonic Society—New York (Carnegie Hall,), 
Nov. 4; New Orleans, Nov. 12; New York (Car- 
negie Hall), Nov. 2s. 

Philharmenic Trio—Brooklyn, N. Y. (Academy of 
Music), Nov. 20. 

Sousa’s Band—Cincinnati, Oct. 6. 

Symphony Society of New York—St. Louis, Oct. 
26; Brooklyn, N. Y., Nov. 5; New York (New 
Theatre), Nov. 7, 14; Carnegie Hall, Nov. 16; 
New Theatre, Nov. 21. 

Thomas Orchestre—Chicago, Nov. 5. 

Young People’s Symphony — Brooklyn, N. Y., 
Nov. 6. 


MUSICAL CHICAGO IS 
NOW WIDE AWAKE. 


[Continued from page 3] 





pianist and accompanist, at the Auditorium, 
Sunday afternoon, October 1o. On Sunday 
afternoon, October 17, in Orchestra Hall, 
America’s great contralto, Ernestine Schu- 
mann-Heink, will give a song recital with 
an entirely new program. Isadora Duncan, 
as soloist with the New York Symphony 
Orchestra, Walter Damrosch, conductor, 
Tilly Koenen, the Dutch contralto, Dr. Lud- 
wig Willner, Fritz Kreisler, Mme. Teresa 
Carrefio, the Kneisel Quartet, Walter Dam- 
rosch’s New York Symphony Orchestra, 
Mrs. Fanny Bloomfield-Zeisler, Mme. An- 
toinette Szumowska, Herbert Witherspoon, 
Glenn Dillard Gunn, Mischa Elman and 
Lois Fuller and her company of 100 Paris- 
ian Dancers are among the offerings for 
the remainder of the season. 

Commencing Monday evening, January 
10, Mr. Neumann will bring to the Audi- 
torium for a season of two weeks of grand 
opera the Boston Onera Co., Henry Rus- 
sell, director, at popular prices. Mr. Neu- 
mann has contracted with the Metropolitan 
Opera Company for their annual Chicago 
season. 

Mrs. Hanna Butler has returned to Chi- 
cago from two months spent successfully 
on the Pacific Coast and has resumed her 
duties as a member of the faculty of the 
Cosmopolitan School of Music, to which 
this accomplished soprano is attached. 

Rosa Olitzka, the prima donna contralto, 
Alexander Zukowsky, the Russian violin 
virtuoso, and Hannah Wolff, the Dutch 
pianist, have all been in Chicago this week. 
The three are to constitute a trio of excep- 
tional strength that will be heard in con- 
cert this season, their joint appearance 
having been arranged by Mr. Rabinoff. 
This tour is expected to include the Pacific 
Coast. 

Alexius H. Bass, Chicago’s new baritone, 
has been engaged as soloist at the forth- 
coming “all-star” authors’ recital to be held 
October 1, at which Opie Read and other 
of Chicago’s literary celebrities are to ap- 
pear. 

Tuesday evening, October 12, has been 
set as the date for the recital at Music Hall 
of Bernhard Listemann, the violinist, and 
Walter Spry, the pianist, who will be heard 
in a joint recital. 

The return of Rudolph Engberg from 
Germany makes possible the first concert 
that this prominent baritone has given in 
Chicago in three years. It is announced 
for November 4, when Mr. Engberg will 
be heard at Music Hall. 

During his recent Western tour, Edward 
Walker had an unusual and at the same 
time gratifying experience at Helena, 
Mont., at a concert in which the well- 
known soloist was not among those to ap- 
pear. His presence was known to a party 
of Chicago people who had heard him in 
their native city. They sent a demand to 
the management that the tenor be requested 
to sing. Mr. Walker complied and his Chi- 
cago admirers went away perfectly happy 
at having compelled the artist’s appearance, 
regardless of the program. 

For its forthcoming concert at Orchestra 
Hall on November 18, the Swedish United 
Singers have engaged as soloist Gustaf 
Holmquist, the basso. 

Of timely interest are the lecture-recitals 
on which Olive Howard has been working 
for some time and which she has now 


brought to a high state of perfection. It 
constitutes one of the programs in which 
she will be heard this Winter in many 
cities. In this number Miss Howard tells 
the “Story of Opera” with illustrations 
from the operas of Richard Wagner. Miss 
Howard illustrates her “Story of Opera” 
with Wagner selections. 

Garnett Hedge, the tenor, came back to- 
day from New York City, Boston, Phila- 
delphia and Washington, D. C., where he 
is booked to appear during the season. 

Herbert Miller, baritone and vocal in- 
structor, left last week for Grinnell, Ia., 
to visit his mother, who is seventy-eight 
years old, and who recently was hurt by 
a bad fall. 

The first faculty recital of the North- 
western University School of Music will 
take place Wednesday afternoon, Septem- 
ber 29. The program will be furnished by 
Prof. Arne Oldberg. 

Volney L. Mills, tenor and director of 
the North Dakota State University Glee 
Club, has been engaged as soloist for one 
of the Minneapolis Symphony Orchestra 
concerts this Winter in Minneapolis. 

Ebba Hiertstedt, violinist, has returned 
from Europe and will make her Chicago 
début in Orchestra Hall on November 18. 

Thomas MacBurney came back last week 
from the West, where he apneared with 
great success in several cities. In Berkeley 
he sung a group of German songs, a French 
group, three songs in English by the Chi- 
cago composer, James MacDermid, and he 
ended his program with the “Prologue” 
from “I’ Pagliacci.” Judging from the 
comments Mr. MacBurney received in the 
daily press, his success was noteworthy. 

Albert Borroff, the nopular basso, has 
been engaged by the Philharmonic Orches- 
tra of Minneapolis to sing during the 
Spring Verdi’s Requiem. 

Joseph T. Ohlheiser, the violinist, an- 
nounces a series of three recitals by ad- 
vanced pupils of his class to take place 
December 9, February 8 and April 15. 

The Fall enrollments of the Bush Con- 
servatory are so great that it will be neces- 
sary to add again to the already large 
faculty. The orchestra department will 
have in all fifteen teachers. Mme. Hess- 
Burr and Elizabeth Fisher are new instruc- 
tors in the vocal department. Carl Uter- 
hart will conduct the violin department. 
Julie Rive-King will continue at the head 
of the piano department. 

Carolyn Willard, pianist and instructor, 
announces the continuance for the year 
1909-1910 of her studio classes and those 
of Clara Len, her assistant, along the same 
lines, carried out with such success for the 
past two seasons. The classes of ensemble 
playing is under the direction of Sherlock 
Demuth Williams, violinist. 

M, Petrauskas, singer and composer, will 
give a song recital assisted by the Lithu- 
anian Musical Society with a chorus of 
130 voices, Sunday evening, October 3, at 
Music Hall. 

Frederick Bruegger, the Chicago singing 
master, reports an unusually busy Summer 
season. A number of his pupils have ob- 
tained wood positions for the coming year. 
Mr. and Mrs, Parvin Witty have located 
in El Paso, Tex., where they are meeting 
with splendid recognition. A large class, 
church positions, and, for Mr. Witty, the 
directorship of the El Paso Musical Club, 
are keeping them busy. Miss Solo Buck- 
ingham is engaged in Graceland College, 
Leonie, Iowa; Sara Burdick at the College 
School, Kenilworth, Ill.; Mrs. James Chal- 
mers at the Balalka School of Music, Chi- 
cago; Messrs. Brown and Short are en- 
gaged at the New Court Theater and 
Roland Witte at the La Salle Theater, 
Chicago. 

Carrie Jacobs-Bond will be busy during 
October. She is booked to appear October 
1, River Falls, Minn.; October 3, Faribault, 
Ninn.; October 5, Northfield, Minn.; Oc- 
tober 8, Minneapolis, Minn.: October 10, 
St. Paul, Minn.; October 11, St. Paul, 
Minn.; October 14, Aurora, IIl.; October 
19, Wahpeton, N. D.; October 22, James- 
town, N. D.; October 25, Fargo, N. D.; 
October 27, Valley City, N. D.; October 29, 
Bismarck, N. D. 

George B. Gookins, conductor of the 
May Festival Chorus at Louisville and con- 
ductor of the Mendelssohn Choir of New 
Albanv, was in town last week. Mr. Goo- 
kins, who is a pupil of Randegger of the 
Royal Academy, London, and of Herman 
Devries of the Chicago Musical College, 
has won recognition himself as a teacher 
of singing during the several years he has 
been connected with vocal work in Ken- 
tucky. 

[he Apollo Musical Club will enter upon 
their thirty-eighth season in December, 
when the “Messiah” by Handel will be 
given under the direction of Harrison M. 
Wild with a chorus of 250 voices. This 
production will be given Monday, Decem- 
ber 27 and Wednesday, December 29. The 
soloists chosen are Lucille Stevenson 
Tewksburv. Rose Lutiger Gannon, con- 
tralto, John B, Miller, tenor, and Albert 
Borroff, basso. The third concert will take 
place Monday evening February 7, when 
“Ruth” by Schumann will have its initial 
performance in Chicago. The soloists will 


be Jane Osborne-Hannah, soprano, Tilly 
Koenen, contralto, Arthur Middleton, basso. 
The last concert will be given March 21, 
when Bach’s Mass in B Minor will again be 
given with the soloists who sang in this 
work last season, Edith Chapman Goold, 
soprano, Christine Miller, contralto, George 
Hamlin, tenor, and Herbert Witherspoon, 
basso. 

The Musical Art Society of Chicago en- 
ters upon its fourth season with added 
strength, both in numbers and organization 
and with established standing as one of the 
most important musical societies of the 
country. The membership has been in- 
creased from fifty to seventy-five without 
lowering the high standards already fixed. 
Clarence Dickinson having resigned as mu- 
sical director and moved to New York City, 
the musical direction of the society has this 
season been placed in the hands of Fred- 
erick Stock, conductor of the Theodore 
Thomas Orchestra. Two concerts will be 
given during the coming winter. 

Two operas, neither of which has ever 
had a performance in this country, “Evan- 
gelimann” and “Mirella,” are now in re- 
hearsal at the Chicago Musical College 
School of Opera, and presentation of both 
will be made in the Auditorium Theater 
during the coming season. Rehearsals of 
principals is being conducted under the di- 
rection of Herman Devries and Maurice 
Devries. The first opera, “Evangelimann,” 
is the work of Wilhelm Kienzl, who in- 
scribed the piece to Dr. Karl Muck, his 
friend. English lucidation of the text was 
accomplished by Percy Pinkerton. “Mirella” 
was drawn from the poem of the modern 
provencal poet, Mistral, entitled “Mireio.” 
Gounod is the composer. 

Hugo Kortschak, the well-established 
violinist, will give a recital in Ziegfeld Hall 
on Thursday evening, October 21. 





Recalls Noskowski’s 


Talents 


Paris, Sept. 15, 1900. 
To the Editor of MustcaAL AMERICA: 

Reading in your esteemed paper of the 
recent death of Sigismund Noskowski, the 
famous Polish conductor, recalls vividly to 
my mind my visits to Warsaw, when I was 
favored with two appearances at the Phil- 
harmonic concerts in one season, and had 
the honor of being the first American pian- 
ist to play under his baton. 

Noskowski was equally gifted as con- 
ductor and composer, some of his piano 
works being charmingly characteristic of 
his nationality, full of real Polish vivacity 
and sentiment. 

[ shall never forget the kindness extend- 
ed me by the genial composer-conductor, 
nor the enthusiasm with which I was re- 
ceived by both the public and press. 

Yours sincerely, AuGusta CoTtTLow. 


Miss Cottlow 


“The expenditures upon follies, so con- 
spicuous in some other countries, in Ger- 
many are expenditures upon music. I be- 
lieve music to be the greatest disciplinary 
and altruistic influence in German life to- 
day.”—Frederick A. Stock, conductor of 
the Theodore Thomas Orchestra, 





Josef Lhévinne, the pianist, is to be the 
soloist at one of the concerts of the Berlin 
Society of Music Friends, conducted by 
Oskar Fried, this Winter. 





Maggie ‘Teyte, Mary Garden’s Scotch 
successor as Mélisande at the Opéra 
Comique, Paris, is to make a two months’ 
concert tour of the English provinces this 
Fall. 











PIANO FRAUDS 
ARE COMMON 


Don’t buy a piano without 
reliable advice. 


he Piano * Organ 
urchaser’s Guide 


tells you all about every legiti- 
mate piano, player-piano and 
organ. Contains the name of 
every reliable manufacturer 
and the lines which he handles. 
Written byan unbiased expert, 
John C. Freund, Editor of Mu- 
sic Trades and ‘‘Musical Amer- 
ica."’ (266 pages—25 cents by 
mail prepaid.) 


MUSIC TRADES Co., 
605 Fifth Ave., New York City 
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WHAT JOSEF HOFMANN SAYS 
OF THE STEINWAY: 


“T have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 
bined, while in all other pianos one quality is sacrificed 
for the other. 


“T use the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. 


America may well be proud of the achievements of Stein- 
way & Sons.” 
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Micon &Honnlin 


“THE STRADIVARIUS OF PIANOS” 


Principal Warerooms and Factories 
BOSTON 





EVERETT 


PIANOS 


CONCEDED TO BE THE 


New Artistic Standard 
THE JOHN CHURCH CO. 


CINCINNATI NEW YORK CHICAGO 























For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest 
in piano construction 


Hazelton Bros. 


66-68 University Place New York 





Henry F. Miller Zee St erling 


PIANOS 











Piano and Player Piano Construction. 
DERBY, CONN. 











cn om Baldwin Piano | 


Geand Prix Paris 1900. The Grand Prize St. Louis song 


Beautiful quality~ of tone, 
with a charm of its own. 


yey by” great 


Che Btu Company 








442 West 4th Street, CINCINNATI 





represents 
the higher 
ideals in 








SMITH & NIXON PIANOS | 


Made in CONCERT CRANDS, 
PARLOR GRANDS, BOUDOIR 
GRANDS (one of the smallest grands 
made), and UPRIGHT GRANDS. 





Henry F. Miller & Sons Piano Co. 
BOSTON 


PIANOS MADE IN BOSTON 
estasisHeD CH. DITSON & CO. 


THE STANDARD OF EXCELLENCE 


us ir 30 not a SMITH & NIXON, It’s nota 
D IN THE UPRIGHT CASE. 


THE SMITH & NIXON PIANO CO. 
10-12 East Fourth Street, Cincinnati, O. 
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*<Strich @ Zeidler Piano 


The Embodiment of the Artistic Ideal 


Factory and Offices 
140th Street and Robbins Avenue 





NEW YORK CITY 





HMebhlin & Bons sess 


Grand and Jnberted Grand Pianos Illustrated Art 


Catalogue 
Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 





Warerooms 
27 Union Square 
New York 





Federal Printing Co., N. Y. 





